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THE MADAME LEFORTIER COLLECTION 
——$ ER RYLELECTION 


A VERY IMPORTANT COLLECTION OF 
ANTIQUE FRENCH AND ITALIAN 


FURNITURE 


CLOCKS, EMBROIDERIES, VELVETS, RARE 
AND BEAUTIFUL OLD LACES, AND 
FORTY VALUABLE TAPESTRIES 


TO BE SOLD AT UNRESTRICTED PUBLIC SALE 
AT THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH 
NEW YORK 


ONG EREE PUBLIC VLE W. 


oleh MeV By Re CAN eee GAL LER LES 


MADISON SQUARE SOUTH, NEW YORK 


BEGINNING SATURDAY, NOVEMBER 27 Tu, 1920 
AND CONTINUING UNTIL THE DATE OF SALE 


THE VERY IMPORTANT COLLECTION 


FORMED BY 


MADAME ANNETTE LEFORTIER 


THE WIDELY KNOWN FRENCH EXPERT 


UN RES URIG UE DePUBEIGESALE 
AT TMIEAMERICANJARTAGALLERTIES 
THURSDAY, FRIDAY anp SATURDAY AFTERNOONS 


DECEMBER 2np, 3Rp anp 4TH, 1920 


BEGINNING AT 2.00 ocLocKk 
Ve 


Digitized by the Internet Archive 
in 2022 with funding from 
The Metropolitan Museum of Art 


_ httos://archive.org/details/antiquefrenchita00amer 
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A VERY IMPORTANT COLLECTION OF 
ANTIQUE FRENCH AND ITALIAN 
FURNITURE 


CLOCKS, EMBROIDERIES, VELVETS, RARE 
AND BEAUTIFUL OLD LACES, AND 
FORTY VALUABLE TAPESTRIES 


TOSBESSOLDSALAUNRES TRIG LEDS PUBLIGs SALE 


BY DIRECTION OF THE FRENCH EXPERT 


MADAME ANNETTE LEFORTIER 


FAUBOURG ST. HONORE, PARIS 


AT THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH 


ON THE AFTERNOONS HEREIN STATED 


THE SALE WILL BE CONDUCTED BY 
MR. THOMAS E. KIRBY 


AND HIS ASSISTANTS, Mr. Orro BERNET AND MR. H. H. PARKE 


THE AMERICAN ART ASSOCIATION, MANAGERS 
NEW YORK 
1920 
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DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 


cide the same or put up for re-sale the lot so in dispute. 


3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days—except holidays— 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 


of any purchase during the session of the sale at which it was sold. 


5. Shipping, boxing or wrapping of purchases is a business 
1 which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer’s hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

’. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on. account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 


opinion without proper foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 


Madison Square South. 


CATALOGUE 


FIRST AFTERNOON’S SALE 
THURSDAY, DECEMBER 2, 1920 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 


= f ff ) 
, rae AMiuterrn, 
1—Srrie or INSERTION /} 


Y. Italian peasant lace. Seventeenth century. 


Length, 3 yards 26 inches; width, 2% inches. 


4 73. TK YL ane . 
2—Prasant HovusrHoup Lack Mw. 18-4. ee 


L}- Italian. Seventeenth century. 


Length, 8 yards 28 inches; width, 3 inches. 


3—Nortu Iranian GuipurE LAcE 7/lre< shal 


f- An interesting specimen characteristic of early seventeenth 
century pillow lace in which the scroll of the pattern is 
supported by neither tie-bars nor mesh, but by the contact 


of its edges. 


Length, 4 yards 5% inches; width, 3 inches. 


Ti Lo. /3 A. Ton Vii. 
4—Borprer or Tape anp NreEepiLepornt Lace 


- Tes = ee ~ = 
JS° With a design of irregular foliated scrolls. 
Length, 5 yards; width, 31% inches. 


First Afternoon 


7] \p AAO 
—Strirp oF FriemisH Pittow Lace | ood 


Z : ; : : 
/7 — With details of the pattern in point d’esprit. Eighteenth 


q century. 


Length, 4 yards 30 inches; width, 4 inches. 
See. ( , y aul | 
6 Otp Iran Prttow Lace We. + Waele 
4° Abruzzi peasant work. 
ae Length, 4 yards 6 inches; width, 41%, inches. 
7—Oup Irarian Pittow Lace Mua. ©. Furraro™ 


JO- With a scrolling ribbon pattern. 


Length, 4 yards; width, 3% inches. 


f 
8—Irauan Pittow Lact Hee 
Zz : - 
J - Abruzzi peasant work. Eighteenth century. 


Length, 3 yards; width, 3 inches. 


9-—GENOESE Prttow Lace AA 73, Fy. Sa ao, 
/ O- Itahan. Eighteenth century. 


Length, 3 yards 20 inches; width, 8, inches. 


A ~ f 
10—Oup Irauman Pittow Lace 7W/i,.@. f teeter a 


5 With a design of irregular scrolls. 


Length, 3 yards; width, 5 inches. 


Re I 
11—Norrtn Irarian Prttow Lace Ye.W- 4. Met etoenr, 


Jo With a tape-like pattern of serpentine scrolls. Sometimes 


/ i called “punto di Rapallo.” 


Length, 6 yards 6 inches; width, 4 inches. 


4 Siig 
12—Irauran Pitiow Lace 1h. dr Cig Lb, 


, 6 oWith a scrolling tape or ribbon design. Italian. Kight- 
“~  eenth century. 
Length, 3 yards 23 inches; width, 5 inches. 


; PN aa 9 
13—Borper or “Van Dyck” Pornts 


(- Old Italan needlepoint called “punto avorio,” a stitch 


peculiar to the lace-makers of a little valley in northern 
Italy. 


Length, 29 inches; width, 43/4, inches. 


First Afternoon 


Foley, 


V 


14—Borper or “Van Dyck” Points 


/O- Similar to the preceding. 


Length, 25 inches; width, 4°, inches. 


Ai 7 . 
15—Borvper or Iranian RETICELLO Vree 7} OMe 


1/7 f 
16—FLouncE oF Point pE Minan 7) dee MEE) Dey, tne, 
3 b With a delicate pattern of foliated scrolls. Italian. Eight- 
. eenth century. 


Edged with pointed pillow lace. Early seventeenth century. 


Length, 34 inches; width, 51% inches. 


Length, 4 yards; width, 5% inches. 


17—Port pE Miran Borver Wiad. 133A) Bona 
‘¢ With irregular scroll design. Italian. Early eighteenth 
century. 


Length, 2 yards 23 inches; width, 3 inches. 


18—Borpver oF EmBromerEeD FILET SH Ads. Sees Ce ites, 


— With a formal pattern of diagonal bands, branching leaves 


44 


— ~~ and scrolls. Italian. Eighteenth century. 


Length, 7 yards 31 inches; eee, °% inches. 
SMa. ¢.0. 4 SLL 
19—Borper oF EmprorEReED Net or Bur: a A 


4 A beautiful grape-vine pattern with leaves len irmt. Ital- 


owt b < . x 
ian. Seventeenth century 


Length, 4 yards 32 inches; werudth, 5 inches. 


Mus l’- Sf W ¥ ws 
7 C tL. 
20—BorvER OF EMBROIDERED Net OR Bucaro i 


re Similar to the preceding. 


Length, 4 et 5 inches; wi th, 5 inches. 


e/a IIIS Ae wee ©, 
21—Borper or Nortu ITAarian Gane RE # ° 


pske interesting piece of Genoese pillow lace with a bold pat- 


~~ tern of conventionalized floral scrolls. Italian. Seven- 
teenth century. 
Length, 3 yards 16 inches; width, 8% inches. 
22—Borper oF Irauian Tare Lace at ae a 


Ee With needlepoint fillings and ground. Eighteenth century. 


/ . Length, 4 yards; width, 6 inches. 


First Afternoon 


p 


23—BorpER oF Pornt DE MILAn TT hot On) 
iu The design is composed of an individual scroll motive with 
/ foliated terminals repeated at set intervals on a braided star 


mesh. Lace of this type is usually made on a square pillow. 


Length, 3 yards 12 inches; width, 7 inches. 
y fa Y) 
Ve. bel Expl hap, 
24—Borper or Irarian Pittow Lace j 


ae ee) With a beautiful pattern of coralline scrolls. Eighteenth 


af, century. 
Length, 4 yards 6 inches; width, 7 inches. 


ff a " 
25—Borper oF Irauian Pittow Lacet Yue A0.att adore 


<3) _ Similar to the preceding. 


M VC 
26—EIGHTEENTH CENTURY ParntEpD Fan 


fae Painted on both sides with figure subjects and landscapes. 
Ivory blades and guards, carved, pierced and gilded. 


27—Frencn EicHTEENTH CENTURY Fan A 


Decoration of figure subject: “Love’s O éring,” and male 
and female medallion portraits. Elaborate mother-of-pearl 
blades and guards, which are carved, pierced and gilded. 


ni Wi 


i] 
28—Borpver or Point pE Minan Whe. Feces ee 
y ay Italian. Eighteenth century. 
o Length, 3 yards 21 inches; width, 7%, inches. 


New. ©. Fer 
29—Trimmine FoR AN AxLB IN Point DE Mas ST AAA 


With a design of delicate leafy scrolls. Italian. Early 


ZL5- eighteenth century. 
Length, 3 yards 23 inches; width, 11 inches, 


30—Borpver or SpantsH Prrtow Lace Nha. Tove 
Trimming for an alb. The design has for its central motive 
30 - a monstrance surrounded by birds; the field of the pattern 
is made up of detached floral sprays and occasional pea- 
cocks. Spanish. Early eighteenth century. 


Length, 3 yards 12 inches; width, 9 inches. 


First Afternoon 


2 Woe yes A , 


Whedr 
31—Borprer oF SEVENTEENTH CENTURY a Osan 


oo 
+ Ee: With needlepoint fillings, brides and edge. Italian. 


Sed 


Length, 4 yards; width, 5% inches. 
oa 
MAY) OAC) te SEO OOS, 
32—Borper oF SEVENTEENTH CrEenTURY Tare LACE 


Similar to the preceding. 
LD — ; : 
HE Length, 3 yards 23 inches; width, 5% inches. 
0 Pe ee A, 
lg UL. SAtcet, 


; tt , 
FLOUNCE OF VALENCIENNES LacE WITH SQUARE ESH 


33 
os Conventionalized floral pattern of detached sprays. French 
= or Belgian. Nineteenth century. 
Length, 5 yards 15 inches ; Pd AG inches. > 
SV pa oe U. 4). Atti Pa 


34—FLouNcE oF VALENCIENNES LACE WITH SQUARE Mersu 7 


( 


Similar to the preceding. 
a , ; et 
(a Length, 5 yards 18 inches; width, 61 inches. 
- ey, 
; Sh AA Le: \ a es Se a 
35—FLouncE oF VALENCIENNES Lacre witH SevuarE Mersu 


4 ¢-- similar to the preceding. 


- 


Length, 5 yards 20 inches; width, 6%, inches. 


/ y) F 


36—NEEDLEPOINT Lace (1N Two PiEcEs 


2 4 - Point d’Alencon, beautiful in quality and design; a formal ‘ 
leaf border surmounted by a scrolling band and floral vine, 
the field semé with dots. French. Early nineteenth cen- 
tury. Lengths, 26 inches; widths, 4% inches. 

37—Borpver (1n THREE PiEcEs) Aha 6 . 


ee So Point appliqué, bobbin sprays with details in needlepoint on 
a “tulle. Belgian. Nineteenth century. 
(1) Length, 2 yards 101% inches; width, 41, inches. 
(2) Length, 1 yard 121% inches; width, 41% inches. 
(3) Length, 20 inches; width, 3 inches. 
: / Suef / 
38—ScarF oF Point APPLIQUE Wtn4 L./3 SAS pains i 
Ae fo Brussels needlepoint on tulle, with a pattern of delicate 
<9 ~ serolls and conventionalized floral forms. Brussels. Nine- 
teenth century. Length, 2 yards 27 inches; width, 51/ inches. 


First Afternoon 


ei eee 


55°) Brossds needlepoint on tulle. A graceful border of detached 
floral sprays, the field semé with small buds. Brussels. 


39—Borpver or Point APPLIQUE 


Early nineteenth century. 


Length, 4 yards 19 inches; width, 6% inches. 


40—FLoUNCE oF Point APPLIQué Nw - Chalice 
24, Robbin sprays with details in needlepoint, on tulle. The 
ai design a graceful arrangement of scrolling bands with 
sprays of leaves. Belgian. Nineteenth century. (In six 

pleces. ) Length, 5 yards 30 inches; width, 8% inches. 


41—QvILLE oF so-cALLED “Pornt DE Mian” 
Saye A scrolling pattern of pillow-made lace with ground of 

fe needlepoint. Flemish. Eighteenth century. 
Length, 3 yards 5% inches; width, 3%, inches. 


42—NerEpLEPoInt Lace (Pornt pd’ ALENGON 

_ Period of Louis XVI. Designed with a border of small 

7 medallions, the ground semé with leaves and circles, or 
“larmes.” French. End of eighteenth century. 


Length, 1 yard 15 inches ; width, 31 inches. 
Mw. 0. ». Aitet 
43—BorpER oF SIXTEENTH CENTURY EmpBroiperkD NET oR 
- Burato 


- 


~~ 


Hand-woven mesh with a design of diagonal bands and for- 
mal oak branches familiar in Italian lace-pattern books of 


the sixteenth century. Length, 4 yards 8 inches; width, 6 inches. 


/) : 
Nya kW. Pr a) 
44—BorDER OF SIXTEENTH CENTURY EMBROIDERED Net OR 


Be Buratro 
< 2~ Similar to the preceding. 
Length, 3 yards 26 inches; a 6 inches. 


ff -ff f 
Y} NA). L Lbpy) 
45—BorvEr OF SIxTEENTH CENTURY EMBROIDERED K T OR 
Burato j 
<2 6 - Similar to the preceding. 


Length, 4 yards 10 inches; width, 6 inches. 


First Afternoon 


White. Choleta. 


46—Veit or Point APPLIQUE 
a2) A ; 
JV Brussels needlepoint on tulle, with a border of openwork 
scrolls and delicate floral sprays. Belgian. Nineteenth 


century. 
Length, 1 yard 17 inches; width, 17% inches. 


Fy, Zo 

47—Fiounce (1x Two Pieces) Like poem cert a 

y- Point appliqué; bobbin and needlepoint on tulle. The de- 
sign a formal arrangement of bands and festoons with bow- 
knots and pendants; set floral bouquets separated by ver- 
tical floral ornaments, in a field powdered with dots. Brus: 
sels. Nineteenth century. 


Lengths, 2 yards and 1 yard 18 inches; widths, 15 inches each. 


he thel 

7 4 4 

48—Ftounce oF Pornt AppLiavt /iin. btilsc— . 
Bobbin sprays with details in needlepoint on tulle. The 

4 oe design an all-over pattern of delicately traced sprays and 
conventionalized floral forms. Belgian. Nineteenth cen- 
tury. 


Length, 3 yards 16 inches; width, 15 inches. 


ved et SA Ee 
49—A Bravutirut Firouncr or Wuitrrt CHANTILLY 
ger. 


a oe With a broad border of scrolls and floral forms enclosing 
a 


an ornamental mesh; detached floral and leaf forms in the 


field. 


Length, 6 yards 9 inches; width, 13 inches. 


4 Dee Dae er ee 


Bobbin sprays with details in needlepoint on tulle. The 


50—FLounceE oF Pornt APPLIQUE 


/ . . 
@ 2 ~ design a formal arrangement of medallions and ornamental 
bands with branching floral sprays. Brussels. Nineteenth 


century. 
Length, 4 yards; width, 17%, inches. 


A ( ff 
51—ScarF or Point APPiiaué 7100, Ke FF Thy 6 | 


5S, Bobbin sprays on tulle. The design an all-over pattern of / 
eit 


conventionalized floral sprays and scrolls, with details in 
needlepoint. Belgian. Nineteenth century. 


Length, 2 yards 30 inches; width, 22 inches. 


First Afternoon 


52—Exeauisire Bripat Ve or Brussers APPLIED Lac#¥/ 
557 With a delicate pattern in needlepoint on a pillow-made 
ground, the vrai réseaw for which the Brussels workers were 

noted. A beautiful fabric, dating from the first quarter of 

the nineteenth century. Length, 1 yard 18 inches. 


Make Cilia gu 


(Bobbin sprays on tulle. Narrow side borders and deep end 
pattern of conventionalized floral sprays and scrolls. Bel- 


53—ScarF or Pornt APPLIQUE 


gian. Nineteenth century. 
Length, 2 yards 251/, inches; width, 22% inches. 


54—FLOUNCE 7} Au WN. Liisa 


4 £_ Finished at one end. Applied lace, bobbin sprays with 
~ details in needlepoint on tulle. The border a formal ar- 
rangement of a triple leaf device, the field pattern a sym- 
metrical arrangement of floral forms. Brussels. Nine- 
teenth century. Length, 1 yard 16 inches; width, 20 inches. 


First Afternoon 


55—VEIL Wie- 13.4. Rhett . 
rae Carrickmacross appliqué on tulle, worked in a pattern of 
lA conventionalized scrolls and floral forms. Irish. Nine- 
teenth century. Length, 411, inches; width, 20 inches. 


VI ee Mitel 


te Brussels needlepoint on tulle. The formal rose pattern with 
its pendent leaf border reflect the mode of the early Vic- 


56—Ficuvu or Pornt APPLiquE 


torian era. Brussels. Nineteenth century. 


Length, 2 yards; width, 33 inches. 


57—ScarF Waele: Annie eo ’ 


4 Of hand-run net, with border of carnations and two bands 


xbe- 


of detached sprays of carnations at the ends. Spanish. 


Nineteenth century. Length, 2 yards 21 inches; width, 21% inches. 
7 


Naor 
58—ScarF Tia |». (3. 
(@ Of hand-run net, with detached leaf border and conven- 
tionalized floral sprays; the field powdered with small stars. 


Sicilian or Spanish. Length, 2 yards 28 inches; width, 25 inches. 
nn jp, 
Dr Tn gthtthe. 


_-. Brussels needlepoint on tulle. A charming border of the 


ab 


59—Scarr oF Point APPLIQUE 


tulip motive, with conventionalized floral sprays at the ends. 
Brussels. Nineteenth century. 


Length, 2 yards 25 inches; width, 22 inches. 


60—Scarr or Hanp-run NET Na. re 3. Cngtsas. 


wy Narrow side borders with broad end bands of tela 
ized floral forms in detached sprays, the ground semé with 
dots. Spanish. Nineteenth century. 


Length, 2 yards 301/, inches; width, 36 inches. 


~ 
61—Scarr or Porst APPLIQUE Wo AL- cL Ly a eee 


a Needlepoint on tulle. The design a charming arrangement 
/<* of delicately turned scrolls ened with detached floral 
sprays. French, Nineteenth century. 


Length, 2 yards 34 inches ; width, 251, inches. 


First Afternoon 


62—NeEEpDLEPOINT LacE Nhe. i Ea Cry bohat 
2 0- Point d’Alencon (in three pieces). Beautiful in quality and 
design, with a formal border of medallions, the field pattern 
a floral festoon with dots. French. Early nineteenth cen- 
tury. 


Lengths, 2 yards 18 inches, 1 yard 141% inches and 1 yard 91% inches; 


width, 3 inches. : 
Af Oiler 
INA4) : ; 


Period of Louis XVI. With a dainty border in a sprig and 
leaf pattern edging a ground dotted with small leaves. 
French. End of eighteenth century. 


63—Srrip oF Point p’ALENCON 


1 b- 


Length, 2 yards 22 inches; width, 31% inches. 


(Illustrated) 


oy 4 [ ; 
64—Pornt p’ALENcoN LacE 7h2. 72, bhtinde 


7». An interesting specimen in a delicate sprig pattern of the 
oN 
“French “campane”—lace bordered on both edges—that was 
ruffled or plaited around the neck and down the front of the 
bodice, during the reign of Louis XV (1715-1774). 
Length, 4 yards 10 inches; width, 2 inches. 


(Illustrated) 


4 
s/Al 


Vitw.A: A. 7 tte’ . 


65—Two Srripvs or Neeptepownr Lace (Port p’Arféncon) 


.s A delicate vine pattern on a ground dotted with sprigs and 


a 


"i blossoms. French. Period of Louis XVI (1774-1792). 


(a) Length, 2 yards 27 inches; width, 31/4 inches. 


v 


(b) Length, 31 inches; width, 214 inches. 


(Illustrated) 
Weleree ae 
66—Srrip or Neepteroist Lace (Point p’ALENCON) 
> 4 The design a border of small medallions on a ground semé 
yi with a three-leaf sprig. French. Period of the Empire 
(1804-1814). 
Length, 4 yards 18 inches; width, 31% inches. 


(Illustrated ) 
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63 
65 
66 
64 


SPECIMENS OF POINT D’ALENCON AND NEEDLEPOINT LACE 


First Afternoon 


We 3.4. Koved, 

67—Five Srrivs or Neeprepowt Lace (Port p’AtENncon) 
/ <2 Period of Louis XVI. With a design of dainty sprigs and 
/ blossoms on a delicate ground of cobweb mesh; similar to 
the pattern shown on the bodice of Marie Antoinette in the 
LeBrun portrait of the Queen and her children. French. 

End of eighteenth century. 
(a) Lengths, 26 inches, (b) 102 inches (pieced), (c) 32 inches, 
(d and e) 251% inches; widths, (a and b) 2 inches, (ce, d, e) 

184 inches. 


68—NEEDLEPOINT LacE (Point pD’ALENGON) 

Period of the Empire. An unusually attractive design with 
a border of overlapping crescents in openwork, the ground 
powdered with small buds. French. Early nineteenth cen- 
tury. Length, 1 yard 27 inches; width, 4 inches. 


pig p 
Vl Malia ee bor 


69—NEEDLEPOINT CoLuar (Pornt pd’ALENCON / 


4 
pe dae) oa 


J2Of beautiful quality, with a design of festoons and floral 
La bouquets. French. Nineteenth century. 


Length, 141% inches; width, 3, inches. 


PY aa A alate 
70—Neerpiepomnt Lacr (Point p’AtENcon) ” 
are To match the preceding. (Two pieces.) 
one Lengths, 3 yards 101% inches; widths, 4 inches. 


71—Borver or Neepiepoint Lace A 7 I D5 


_ Designed in the style of point de France with a pattern of 
g~ - festoons framing floral vase forms. Italian or French. 


Length, 3 yards; width, 31%, inches. 
(Illustrated ) 


tye Ao « 
72—SpLeNDID Borper or Travian NeEpiepornr (ReEtIceLLo) 
_ Venetian lace of this type was popular at the Court of 
/~ 9 ~ Louis XT and is found in many portraits of the period 
(1610-1643). Length, 3 yards 13 inches; width, 6 inches. 


(Illustrated ) 
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First Afternoon 


~ 


ae ire ahs ae ae 
(8—NeEeEpLEPoIntT Lace (Point p’ALENcoN) 7/40.0.0-/ehterr 
<p - Designed with a border of leaf sprays on a ground dotted 


with small sprigs. French. About 1830. 
Length, 1 yard 30 inches; width, 5 inches. 
ae me 
~ 
TV tg. A) A hog tte 
74—NEEDLEPOINT LacE (Potnt p’ALENGON) 
Of beautiful quality, with an elaborate pattern of formal 


/ . . 
(00 - festoons combined with floral sprays and garlands. French. 
Nineteenth century. 


- 


Length, 1 yard 34 inches; width, 6 inches. 


ee 
fra f 

A ‘ £ Wik Lf Tah ype 
(5—Circutar Couuar oF VENETIAN NEEDLEPOINT 
_ t Punto tagliato a fogliami or gros point de Venise. A close 
ATU 1 : 

pattern of broken scrolls. Needlepoint edge renewed. Ital- 

ian. Seventeenth century. 

Depth, 8% inches; band, 15 inches. 


~ ‘i Waa figs! Cug (ehtt4 - 
(/6—Couuar oF NEEDLEPOINT LACE 7 ne 


Le An interesting specimen designed in a pattern of foliated 
4+ scrolls composed of a variety of ornamental stitches com- 
bined with tape. Spanish. Eighteenth century. 


Length, 39 inches; width, 6% inches. 


Af —_ 5 FE 
- : WWW ALE ge , 
77—SHAPED PiEcE oF VENETIAN NEEDLEPOINT IN RELIEF 
ry . . . . . . 
J 2 Foliated scrolls, showing a variety of stitches; details in 


ire . 
f- tape. Italian. Seventeenth century. 
10 by 18 inches. 


(Illustrated) 


&, ei WWue Chile A 
(8—CoLiaR OF VENETIAN NEEDLEPOINT 
With a symmetrical design of branching scrolls. Occasional 
2- details accentuated by a heavy cordonnet embellished with 
purls and picots, as are also the tie-bars that form the 


“brides picotées.” Italian. Early eighteenth century. 


Depth, 141% inches; length of sides, 28 inches. 


(Illustrated) 
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79—PointT DE VENISE COLLAR ye U Attn . 

Jo- Seventeenth century needlepoint lace, presenting a flowing 

Renaissance design of the period, which includes floral de- 

tails with foliage, showing cordonnet outlining in buttonhole 

stitch relief. The patterns are held together by “brides 
picotées.”” 

Length, 14 inches; width, 8 inches. 

WM Tae AK 


80—Sumptruous GARNITURE OF VENETIAN NEEDLEPOINT 
me With rich scrolls of foliation characteristic of the punto 
- . . . . , . 
~ © tagliato a fogliamt produced in Venice during the second 
half of the seventeenth century. 
Depth, 101% inches; band, 17 inches. 


/ : f 
A Ata be FA, MA ALAA Ai 
81—Larce Care or Frat VENETIAN NEEDLEPOINT 


Be y- With a coralline pattern of small detached scrolls. Italian. 
~~<<"" Seventeenth century or early eighteenth century. 


Depth, 17 inches; length, 50 inches. 


f ral 
: a. f 
82—Coxuar or Gros Pornt pvE VENISE y/o Mead. 


ene. With a bold pattern of gracefully turned scrolls in closely 
worked toile. Italian. Seventeenth century. 


Depth, 18 inches; band, 23 inches, 
(Illustrated) 


; ] fj Ct A De 
Y/ 4 Ve ie 
83—Garniture or Pont pe Ventsn 7/4. &/Lienhat : 


YU Se In two pieces edged with pillow lace. Interesting in the 
variety and beauty of the floral motives and in the uniform 
quality of the work. Italian. Seventeenth century. 


Each strip, 20 inches; width, 6 inches tapering to 2. 


84—GaARNITURE oF Point p’ARGENTAN 
_ Period of Louis XV. A broad band with an exquisite de- 


ge ~ sign of delicate floral sprays combined with the ribbon 
motif of the Louis XV period. The stems of the sprays 


edged with minute picots. 


Length, 1 yard 9 inches; depth, 6 inches. 
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85—Inrant’s Cap 1n Pornt p’ALENCGON 
-o- With a dainty pattern of delicate sprays of forget-me-nots, 
the ground dotted with buds and blossoms. An exquisite 


specimen. French. Period of Louis XVI. 
14 by 13 inches. 


4 - a / 4 
DP) “ld, KH. fobs AVA G- . 


86—Hzappress oF Point pb’ ANGLETERRE 
> »<— A beautiful specimen of pillow lace with exquisitely fine 
“~*_ yéseau combined with interlacing bands of openwork fram- 
ing floral sprays. Flemish. Eighteenth century. A flounce 
of similar design in the Baroness Leidt Collection in Bruges. 


Length, 29 inches; width, 10 inches. 
Df: WL. Sheff f, oo 
87—Borpver or Tarr Lace wirh Nerpiepornr Finuics 


5 ,_ Itahan or Spanish. Seventeenth century. 


~ =_ 


Length, 1 yard 181% inches; width, 41/4 inches. 
cA <3. f 
= ey Ld. LS, IE eo 
88—Srtrip oF VENETIAN NEEDLEPOINT 
2 5- With details in low relief, the stems and floral forms accen- 
A 
a tuated with picots. The needlepoint edge is modern. Sev- 


enteenth century. 
Length, 1 yard 31 inches; width, 4 inches. 


7 «Plea pa ak 
DF 


5,- Sometimes called “Spanish Point.” The design is a close 

"pattern of broken scrolls with details showing a variety of 

ornamental jours; the tie-bars or brides have many picots. 
Italian. Early eighteenth century. 


89—Borver or Iranian NEEDLEPOINT 


Length, 2 yards 18 inches; width, 5 inches. 


wi . 
y 


90—-BorpEer oF Spanish Tape Lace 2p. fe. Meare 

6 S- A beautiful scroll pattern, with a foundation of bobbin 
tape supplemented by needlepoint stitches and outlined with 
two rows of applied cord. Spanish copy of Venetian point 
in which the pattern is outlined with a uniform line of 
buttonhole cordonnet. Seventeenth or early eighteenth cen- 
tury. 


Length, 5 yards 21 inches; width, 8 inches. 


First Afternoon 
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91—BorpeEr oF SEVENTEENTH CrentTuRY Tarr Lace 


Mt Bo Be A scroll design with details of the pattern worked in the 


ornamental stitches of Venetian point. Italan. Seven- 


teenth century. 
Length, 4 yards 16 inches; width, 5 inches. 
SE 


92—BorDER OF VENETIAN NEEDLEPOINT IN RELIEF 


> An interesting example of Italian needlepoint worked with 


(DO « 
tape, the scroll pattern supported by ornamental “brides 
picotées.” Seventeenth century. 
Length, 3 yards 29 inches ; width, 644 inches. 
er af } 4 
White. /A.4 (Fark, Gr. 
93—Borper or Heavy VENETIAN NEEDLEPOINT 4 


6s- An ornate pattern of elaborate scrolls with great beauty 
in the details of its motives. Italian. Seventeenth century. 


Length, 2 yards 4 inches; width, 6% inches. 


. — With a design of well-balanced scrolls worked in tape com- 
fo7 
U 


94—BorpER oF OLp VENETIAN LaAcE 


bined with needlepoint stitches of the point de Venise. De- 
tails of the pattern accentuated with cordonnet embellished 
with elaborate festooned stitches and picots. Italian. Sev- 
enteenth century. 

Length, 3 yards; width, 9% inches. 


Hu. A (Ggte 
4 x ° — See OL 6 
95—Borper or Iranian Tare Lace 4 
-—_ With a charming design of delicate scrolls supported by 
e Or Yahi ; Hola es ; ; ; 
brides picotées,” the pattern showing a variety of orna- 
mental stitches in its foliation. Eighteenth century. 


Length, 2 yards 34 inches; width, 8 inches. 
“ 
x 


> Y , 7 é 
96—BorvER oF VENETIAN NEEDLEPOINT J, i 


— A beautiful scroll pattern, in which the details of the folia- 


c . . . 
fee tion are accentuated by varying degrees of relief supple- 


mented by myriads of picots. While this piece has been 
subjected to careful restoration it retains the charm of its 
original beauty. Italian. Seventeenth century. 


Length, 3 yards 15 inches; width, 3% inches. 
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97—Borver or Heavy Venerian NEEDLEPOINT 
/ & ~ With a bold design of broken scrolls. Italian. Seventeenth 


\e- 
xv 


century. 
Length, 3 yards; width, 6 inches. 


(Illustrated) é aay 
Thie- CbEicltiae 


98—Borper or VENETIAN NEEDLEPOINT 
— With “brides picotées.” A beautiful example of the lighter 
~ gue type of punto tagliato a fogliami dating from the early 
eighteenth century. 
Length, 4 yards; width, 71/4, inches. 


(Illustrated) 
99—Borper or Irantan Nerpiepornr (Rose Pies 
a) With a design of foliated scrolls. 
Ou : : ; 
Length, 3 yards 6 inches; width, 6 inches. 
4, ) 
100—Beavurtirut Borprer or Venetian NEEDLEPOINT 
-—, Punto tagliato a fogliamo; an open pattern of foliated 
Jobe ; = ; ; 
scrolls with uniform outlining cordonnet which sometimes 
classes this type of Venetian work as “point d’Espagne.” 
Certain details of the piece overworked. Italian. Seven- 
teenth century. 
Length, 2 yards 8 inches; ENE . inches. 
Nh Ay « tha eae 
101—Nerrpierowr Frounce (Pont p’ALENGoN) 
Finished on four sides. ‘The design a beautiful arrangement 
7-4 I~ of delicate floral sprays and wreaths combined with a ser- 
pentine band motive. French. Nineteenth century 


Length, 5 yard; width, 10 inches. 
) 


f ail ora 
102—Borvper or Point pe Miran yf TIA 
With a charming design in which figures of birds and ani- 

//0-— mals—peacocks, stags and a crowned eagle—are combined 
with symmetrical scrolls diverging from a central heraldic 

device flanked by towers. Italian. Late seventeenth or 


early eighteenth century. 
Length, 3 yards; width, 8% inches. 


BORDERS OF VENETIAN NEEDLEPOINT 
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Sumprvous Frounce or Point p’ALENcoNn (Wirn Hopse- 

oe WCE HAIR ) 
A superb strip of unusual width and greaty beauty of design 
in which the field, festooned with wreaths and detached 
sprays, is bordered with a formal vine pattern combined with 
dainty wreaths of blossoms. Throughout the pattern the 
stems and other details are accentuated by closely worked 
picots. French. Period of Louis XV. 


Lengths, 5 yards 29 inches and 4 yards 30 inches; widths, 131 » inches, 


(Illustrated) 


104—Borver or Point pe Mitan 
/-+0- Trimming for an alb. A graceful scroll design combined 
with fine es of the Ot ee ee smen, dogs and stags. This 
specimen recalls a flounce with similar hunting motives in 
the Industrial Museum at Rome. Italian. Early eighteenth 


century. 
Length, 3 yards 11 inches; width, 11 inches. 
(Illustrated) 
105—F ounce or VENETIAN NEEDLEPOINT id 


2 /pg- Rose point, candelabra type with details of the broken 
alt : : me : : 
scroll motives worked in relief. Italian. Early eighteenth 
century. | 
Length, 3 yards 15 inches; width, 10 inches. 


Vane Citta kore 


106—NEeEEpDLEPOINT FrouncE IN THE a OF THE FRENCH 
REGENCY 


/ OO With an ornate design of beautifully balanced scrolls and 
arabesques combined with formal floral motives. Probably 
Venetian work designed to compete with the French fab- 
rics of the period. The border is of fine technique, show- 
ing a variety of ornamental jours. The original needle- 
point ground has been replaced by a bobbin lace of the same 
period. Italian. Early eighteenth century. 


Length, 3 yards 14 inches; width, 23 inches. 
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No. 104A—BORDER OF POINT DE MILAN 
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107—Bas p’AvusE oF Pornt pe Mrntan Mea AAL+TV1tA . 
vie “~ With an all-over pattern of coralline scrolls. Italian. 
Early eighteenth century. 


Length, 4 yards 23 inches; width, 10 inches. 


Wire bE glean, 
108—Borpver [ 

Of cut-linen work and embroidery. A rare document of 
A4H#0- Venetian intagliatela, dating from the end of the sixteenth 

or early seventeenth century. An added charm is lent to 

the beauty of the foliated scroll by the introduction of de- 

lightful personnages, dainty figures in correct costume of 

the period, alternating with quaint animal motifs. 


Length, 3 yards 281% inches; width, 6%/, inches. 


(Illustrated) 


We Ihe Cle € 
109—F LouNcE 


Of so-called “point d’Angleterre.” An exceptionally 
b bb- interesting piece of Flemish ime work, inspired by the 
masterpieces of point de France designed by Bérain for the 
Royal Manufactory in the last quarter of the seventeenth 
entury. The central figure, with its plumed headdress, which 
lacks the finished technique of later Brussels figure work, is 
a familiar motive in French works of the period, while the 
angels, with trumpets and timpani, appear in a voile de 
bénédiction preserved in the Musée Cinquantenaire at Brus- 

sels. 
Length, 3 yards 8 inches; width, 19 inches. 


(Illustrated) 
F / // ‘eis 
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110—Two Pittow Covers In VENETIAN NEEDLEPOINT ¢ / 
at A pattern of broken scrolls with details in raised needle- 
fL¥e point. Italian. Seventeenth century. 


Length, 30 inches; width, 17 inches. 
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111—GaknITURE, on “QuiILLE,” In Point D’ ARGENYAN 


Designed with a delicately traced floral vine combined with 
decorative jours in the border. Shaped pieces of this type 
and insertions bordered on two sides, called “campane,” 
were used in trimming the bodices of Court costumes toward 
the middle of the eighteenth century. A complete garniture 


of this quality is unusually rare. 


Length, 3 yards; widths, 10 inches to 2 inches. 


(Illustrated) 


fl hoe 4 


L11a—GarnitureE, or “QUILLE,” iv Pornt p’ARGENTAN 


~ 
cof < De 


Similar to the preceding. 


. fi f é) 7 a 
112—Beavtirut VaLANcre oF Sitver Lace Wig MN XMearet. 


Why ix 


Designed in a symmetrical arrangement of foliated scrolls 
and floral vase motives reflecting the sumptuous taste of the 
French Court of the seventeenth century. Mounted on 
crimson brocade. French. Seventeenth century. 


Length, 3 yards 30 inches; width, 21 inches. 
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Benepiction Vein with PicroriaALt Suspsect: THE AssuMP- 


113 
TION 

In a field of beautifully designed foliated scrolls stands 
the figure of the Virgin, within the mandorla, resting upon 
a graceful crescent borne upward upon a bank of clouds; 
in her right hand she holds a spray of lilies, in her left a 
cross ; on either side is an attendant cherub. Flemish. Sev- 
enteenth century. 


Note: Several ecclesiastical works similar to this are preserved in 
the Musée Cinquantenaire at Brussels; they represent the perfection 
attained by the Brussels workers of the eighteenth century. 


(Illustrated) 
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113a—Co.uuection or Empromrrep Lace HaNpKERCHIEFS 


Linen lawn, many enriched with floral spray of embroidery, 
a : 0 ; 5 
92> borders and insertions of various lace. Several finely 

marked with monograms. Mainly of the eighteenth century 
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11388—Cou.eEctTion. or Lacr, Ftowers anp Panret.™ 7 - 


Thirty-two varied examples of seventeenth and eighteenth 


= 


/ ae century lace; comprising specimens of Point de France, 
d’Alencon, de Venise, Milanese and Flemish. All differing 
in size. 


/ A f z > 
I : y 
114—Sintver Lace Borper Ti Io. ate 


Blue silk, woven in a floral pattern with an appliqué of sil- 


+ /— ver lace worked in fine pomegranate pattern combined with 


floral and basket motives. Italian. Late sixteenth century. 


Length, 1 yard 28 inches; width, 14 inches. 
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No. 11I83—BENEDICTION VEIL WITH PICTORIAL SUBJECT: 
THE ASSUMPTION 


First Afternoon 
eee ne ee 
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115—Brussets Lace Brivat Vet. Wo Kk '/ ALonrge— 
4 She A charming example of early point appliqué with an ex- 
esp 


quisite pattern of floral sprays, carnations, foxgloves, rose- 
buds and ferns, designed with a formal border of convention- 
alized floral forms, leaves and acorns: the field is powdered 
with detached leaves. The deep border has the original 
wrat réseau, or hand-made bobbin mesh. Brussels, about 
1830. 


The shape, which is circular, measures 2 yards and 14 inches in 
diameter. 


(Illustrated) 
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116—Trimmine For an Azz, Spaniso Pittow LacrE 


~ 


The design a symmetrical scroll pattern combined with re- 


Z 
Ye 0 : C . 
One current ecclesiastical figure motives, the Agnus Dei and the 
pelican. Eighteenth century. 
Length, 2 yards 29 inches; width, 13 inches. 
117—Point pe Minan Lace 7 ad eS 


AIA, 
Trimming for an alb. Scroll design. 


7 


Length, 3 yards 283 inches; width, 14 inches. 


Ole Gyan a 
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118—Bas vE Rocuet or Spanish Prtrtow Lace 


— A bold design of symmetrical scrolls combined with tulip and 


oe. carnation motives and a large square mesh. Seventeenth 
century. 
Length, 3 yards 13 inches; width, 20 inches. 


No. 115—BRUSSELS LACE BRIDAL VEIL 
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Wy. = he vA pers CLA me fT 
119—Neepiepoint Lact Dress y 
4L,2)- Period of Charles X (1824-1830). <A delicate fabric with 
a beautiful design of floral sprays, lilacs and tulips, worked 
in needlepoint on hand-made Brussels ground (vrai réseau 
or droschel). The upper part of the skirt has been care- 

fully re-applied on Brussels net. 


Length of skirt, 1 yard 12 inches; width, 2 yards 20 inches. 


Note: An interesting example of the exquisite fabric wrought by 
Flemish workers during the early years of the nineteenth century. 


(Illustrated) 


No. 119—NEEDLEPOINT LACE DRESS 
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120—EMBROIDERED AND LACE-TRIMMED ALB 


~300- A rich ecclesiastical vestment reflecting the magnificence of 
Spanish ceremonial. Of exquisitely fine linen, lined with 
royal purple silk. The linen is worked with gold thread in 
an early seventeenth century pattern of detached pome- 
granate sprays such as are found in velvets of the period. 
The flounce, which may have replaced an earlier fabric, is 
Flemish pillow lace, dating from the early eighteenth cen- 
tury, a time when Spain was importing quantities of Flem- 
ish lace for church vestments. 


The flounce is 24 inches deep by 8 yards 27 inches. 


(Illustrated) 
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ag, Combined with bobbin guipure lace of Spanish eighteenth 
one _ 


121—Pornt pre Mitan Bepspreap 


centuryety pe: 


2 yards 6 inches by 2 yards 5 inches. 


¢ “Ut 
122—Bepsrpreap oF Point pre Mitan she 


Ls Designed in the ornate style of the Louis XIV period with 
hd symmetrical bands of ornament combined with large leaf 
and floral motives. 


Length, 2 yards 6 inches; width, 2 yards 10 inches. 


o / 
1283—LacrE-TRIMMED CovEeR Z. Cp41t_aW, 


— With a center and border of pillow lace combined with two 
~ inserts of interesting Italian bobbin lace of the sixteenth cen- 
tury similar to patterns found in “Le Pompe,” a lace-pat- 


tern book published in Venice in 1557. 


Length, 60 inches; width, 27 inches. 


2 
124—Cover bap 7d fe gen 
— Of Sardinian filet with insertions and edge of Venetian 


df oD pillow lace. Interesting example of sixteenth century work. 


Length, 1 yard 11 inches; width, 32 inches. 
1 / > 4 j 
1 : fe 
7} Ab, As (as Yytin a) qT. 
125—-LacE-TRIMMED CoveER / 


_ With a central panel of bobbin guipure edged with a band 


-o oe . i ; 
a5 of seventeenth century cutwork finished with pointed bobbin 
lace and fringe. 
Length, 1 yard 18 inches; width, 22 inches. 
“) A 
5 A je } if A 
126—LaceE-TRIMMED Cover HU: /&. As. Ache, 
o, Center of reticello edged with a border of point de Milan. 
tie ee 
x Length, 1 yard 23 inches; width, 16 inches. 
127—Lacr-TRIMMED Cover Y/] Af , pe ay 
ye MME Vi bits SVU: Uhh Bot dee ei 


Similar to preceding. 
Dhe Length, 1 yard 10 inches; width, 211% inches. 
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\ 4 
128—Cover or Care CLoTH TV Ad) Md ed ee Pe 


JID Of exquisitely fine linen cutwork and filet edged with Vene- 
tian pillow lace of the seventeenth century. Many of the 
squares and the border have interesting figure motives. 

Length, 1 yard 29 inches; width, 1 yard 7 inches. 
f/f ‘ 
With a central panel of reticello edged with a broad border 
OO of point de Milan and finished with netted fringe. 


129—LacE-TRIMMED CovER 


Length, 58 inches; width, 28 inches. 


ad a) 
or fad) st 
1380—Circurar Lace Cover ~ 7 a< soa 
vz, Of heavy Abruzzi pillow lace combined with filet and 


- . 
$0 reticello. 

Diameter, 1 yard 18 inches. 

A 

131—Cover or Lact anp Drawnwork Plan ar 

Alternate bands of Italian drawnwork and heavy pillow lace 

a 

/_2»~ edged with a broad border of Abruzzi guipure. 


Length, 1 yard 82 inches; width, 1 yard 30 inches, 


132—Covrr Mtn fl. 7y. (ping “9g! 
z Of elaborate needlepoint combined with squares of filet and 
3 39 cutwork edged with pointed filet lace. The broad bands of 
closely worked leaf pattern in the central bands of the field 
are characteristic Spanish work of the early seventeenth 


century. 
Length, 2 yards; width, 1 yard 21% inches. 


FawA . 4] ° 


1383—LinEN SHEET 


iy ae Edged with Venetian needlepoint, the linen seamed with nar- 

~2¢~-yow bobbin lace insertion, The symmetrical scroll of the 
border, worked in a raised knot stitch and supported by the 
overworked threads of the original linen, is inspired by the 
early sixteenth century pattern books. A beautiful example 
of punto tagliato a fogliami. 


Width, 2 yards 21 inches; length, 3 yards, 


First Afternoon 


Wok Pearse, 


47 ce A royal fabric of great beauty with broad bands of cut linen 
work and embroidery in high relief applied on a sage-green 
silk foundation edged with an interesting gimp of interlaced 
cord. Italian. Seventeenth century. (Five pieces.) 


134—BepsprEAD AND Covers 


Spread: Length, 2 yards 16 inches; width, 2 yards 22 inches. 
Two covers, 2 yards by 17 inches. 


Two covers, 14% yards by 16 inches. 


(Illustrated) 


SILK AND VELVETS OF THE SIXTEENTH, SEVEN- 
TEENTH AND EIGHTEENTH CENTURIES 


Rey A 
185—EmBRoIDERED CovEeR 7 Jug. 


Point Hongrois. A field of solid embroidery in ivory-tinted 
basket-stitch enriched with a beautifully designed floral vase 
supported by scrolling acanthus leaves and flowers, which 
continue as a border. Executed in rich harmonious colors. 
Italian. Late seventeenth century. 1 yard 12 inches square. 


U0 


/) \ 
136—GoLD-EMBROIDERED SATIN Cover . Joi 
a. Italian Seventeenth Century 
wed Rich crimson-red satin. Enriched in gold threads with leaf- 

scrolled palmette border and similar corner motives. 


Trimmed with gold gimp. 20 inches square. 


137—GoLp-EMBROIDERED Sitk Cover eal he T dee 
Je Italian Seventeenth Century 


Jade-green silk enriched in gold and silver threads and soft- 
colored silk with central circular medallion with monogram 
IHS; surrounded by scrolls and flowers. Similar corner 
motives and border. Trimmed with gold fan-patterned lace. 
y 24 inches square. 

138—GouLp-EMBROIDERED Sink Cover Ai brew 


7) 


Je Italian Séventeenth Century 


Poa 
e— ~— Ciel-blue satin; enriched in gold threads and colored silks 
with rayed central medallion bearing a Maltese cross and 
border of finely scrolled flowers. Finished with a band of 
deeper blue satin and gold lace edge. 23 inches square. 


No. 184—BEDSPREAD AND COVERS 
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139—Go.Lp-EMBROIDERED Damask Cover Mw id At-AY M4 
Se Italian Sevent 


an 


eenth Century 
Rich crimson damask, woven with diamond leaf motives in- 
terrupted with coronets and enclosing jardinitres of flow- 
ers, enriched in gold threads and silks with central and cor- 
ner motives in gold and silver; partially raised border of 
scrolling flowers. Trimmed with gold lace. (Portions 
worn. ) 25 inches square. 
jie hee 


140—Go.p-EmMsBrowERED Cover — Italian Seventeenth Century 
» ~ Lustrous crimson silk; enriched in gold threads and colored 
oJ silks, with circular central medallion enclosing sacred mono- 
gram IHS, surrounded by scrolled tulips; similar floral 
motives at corners and borders. Trimmed with gold lace. 


26 inches, square. 
141—Goup-EMBROIDERED Sitk Cover 


i a . . . . . 
4 97.“ Rich rose-du-Barry silk; enriched in gold and silver threads 
oa with rayed circular medallion, enclosing sacred monogram 
IHS; finely scrolled motives at quarters and corners and 


leaf strap border. Trimmed with gold lace. 
26 inches square. 
oy rhe 0G 
142—Crimson VELVET Cover Italian Sixteenth Century 
— Lustrous heavy, close-pile velvet; fluctuating from a crim- 
vy son to a flame red; paneled with ancient gold galloon. 


Height, 18 inches; width, 83 inches. 
CL th ae Jededs 
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143—EmpromeEReD Crimson Vetver Panet Louis/ XIV Period 
5 Lustrous velvet. Oblong with square, scrolled valance foot. 


f 


~~ ~~ Enriched in relief appliqué of tan cloth-of-gold with leaf- 
scrolled strap cartouche, bandings and flowers. Trimmed 
with gold fringe and lace. Height, 37 inches; width, 26 inches. 


; “ew 4/ 
144—SILVER-EMBROIDERED VELVET Cover 


F Venetian Seventeenth Century 
/d- Lustrous. apricot yellow velvet, enriched in raised silver 
threads with magnificent conventionalized fruit and flower 
bouquets within pear-shaped entwining leaf and strap scrolls 
of a very distinguished character. Trimmed with open 


silver lace. 35 inches by 22 inches. 


¥, flow of 
ay Italian SeoeUie neh Century 
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145—Rosrt Vetvet Cover Italian Seventeenth C entury 
4 7- Lustrous soft-pile velvet, fluctuating to dainty light areas. 

Enriched with scrolled corner motives of gold gimp. 


36 inches by 18 inches. 
4/1 a 
Win PAttrtare. 
146—SiILK-EMBROIDERED Cover Italian Seventeenth Century 
v Botticelli green satin; enriched with a fine floral border 
es eect aiied into cartouched bouquets at the corners. 


38 inches, HOS 


dain. Coury 
147—Go.p-EMBROIDERED COVER Italian Seventeenth Century 


J? Lustrous rose-crimson satin, enriched with central round 


<2 foral medallion and floral border. Executed in gold threads. 


, 39 inches square. 


Ae AA Lhyte 


148—Go1p-EMBROIDERED Cover Venetian Seventeenth Cotied 


Watered deep ivory silk enriched in gold threads and pastel- 
Ws - colored silks with central balustered bouquet of flowers and 
crowning cartouche emitting chevroned and_ blossomed 
golden strap scrolls ramifying the field and emitting beauti- 
ful blossoms, buds and pomegranates. Finished with wave 
pattern contemporary gold galloon. (Portions worn.) 


2%, yards by 1 yard 5 inches. 


Ae Bes lira. 
149—CiseLt VELVET Cover French Seventeenth Century 


Flame red; woven in cut and uncut velvet with distinguished 
hor leaf-canopied and scrolled bouquets of handsome blossoms 
and pomegranates on lighter silk ground. ‘Trimmed with 

fringe. 
2 yards 16 Anches by 1% yards. 


"hea eae 


150—Two GoLp-EMBROIDERED VELVET BorbDERs 
Period 


3 y Italian Renaissanée 
/ Rich crimson velvet, displaying in raised gold and silver 


threads recurring strap and leaf scrolls, floral motives and 
many tendrils. Trimmed with gold and crimson gimp. 


Length, 2 yards 17 inches; depth, 11 inches. 


First Afternoon 
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151—Emprorerep Sarin Cover Italian Seventeenth Conte 


- oS 
~~ 


<= O- Mellow golden-yellow satin; enriched in colored silks with 
border of scrolled carnations and tulips, leaf-scrolled outer 


guard. 


53 inches by 51 inches. 


4 
ff 4 
152—Go.p-EMBROIDERED Heratpic Hancinc WK Niner 


7 = Spanish Early Eighteenth Century 


Ae 
v : : ; 
Deep ivory silk. Solidly enriched in gold and silver threads 


with occasional passages of colored silks. Displaying cen- 
tral coat-of-arms, crested with a coronet, supported by 
rampant lions and charged with the Bourbon arms impaled 
on the quartered arms of Leon and Castile. The coat-of- 
arms flanked by cartouched and_ beribboned military 
trophies. Trimmed with gold galloon. 

Height, 34 inches; length, 2 yards 6 inches. 


f 4 f 


6 A ‘ Lf jf 4Z. W 
153—GoLD-EMBROIDERED SitK Cover Te. Ay ( Bihan 


‘@ Italian Late Seventeenth Century, 
°. Cm . . . . . . 
ae Deep blush-pink satin; enriched with scrolled entwining bor- 


ders of flowers in colors and gold threads. Trimmed with 
gold fan-patterned lace. Lined with ivory silk. 


42 inches by 39 inches. 
/ Saunt Lin 
a ay an 4A“ . 
154—Empromwerep Vetvet Cover Italian Aer Century 
— . . . 
A Lustrous rose-red velvet, enriched with varied double oval 


“=~ floral wreath enclosing a ribboned coat-of-arms: scrolled 
floral border with bouquets of roses and wheat in corners. 
Trimmed with Vandyke tasseled fringe. 

59 inches by 44 inches. 
v8 wy A . ary LL lave 
155—Go.pb-EMBROIDERED Cover Italian Seventeenth Gena 


— Lustrous rouge-de-fer satin; enriched with central] rayed 
4-2 medallion enclosing Sacred Monogram, the field semé with 
floral motives and rosettes. Finished with beribboned, 
scrolled husks and blossoms. Entwining border. Executed 
in gold and silver threads. Trimmed with gold lace. 


2 yards 26 inches by 24 inches. 


First Afternoon 


A A TE 


Na 
Ulli hot Ahhh. / 
156—Gorp-emprowerED Cover Italian Seventeen ih Century 


Joe Deep ivory silk, enriched in solid gold and silver threads and 
harmonious pastel silks with central valanced leaf and shell 
motives emitting boldly scrolling leaf straps and rare blos- 
soms ramifying the field. Raised shell and scroll border 
in gold and silver. 1 yard 4 inches by 3 yards 32 inches. 


157—Go.LpD-EMBROIDERED VELVET BoRDER Nie O Ftsrare . 
Ln. Italian Late Sixteenth Century 
Rich flame-red velvet. Embroidered in raised gold with 
interlacing floral scrolls, developing varying conventional- 
ized pomegranates, canopied with leafage; narrow scroll 
border at foot. Length, 3 yards 15 inches; depth, 23 inches. 

¥/ tg. A.W. tee VALite 
158—Royrat Avususson BANDEAU Early Eigh teenth Century 


Displaying trailing vine of rare roses and cyclamen in pas- 


x ae : : 
j v- tel colors on pearl-tan ground, Finished with crimson and 
ivory ropelike border. 
Length, 8 yards 30 inches; depth, 11 inches. 
sf 
159—Two Royat Avususson BanpEAUX SJ/e 


Early Eighteenth Conners 


oe 

/ J) %- Displaying central leaf-scrolled shell motives, festooned with 
rare blossoms, interrupting similar clustered flowers, be- 
ribboned at ends. Woven in rich harmonious colors on 
pearl-tan grounds. Finished at foot with edge simulating 
crimson fringe and rope border. 


Length, 3 yards 30 inches; depth, 22 inches. 
Q 
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160—Go1p-EMBROIDERED Borprr Italian Saventleantha Century 

Richly watered golden-yellow silk enriched with border of 

“0-— entwining looped silver ribbon, emitting sprays of flowers in 
colors and gold threads. 

Length, 2 yards 26 inches; depth, 19 inches. 

a Se 

161—Crimson VELVET COVER Italian Sixteenth Century 

— Lustrous close-pile rose-crimson velvet, pulsating with areas 

[07 of shimmering rose. Trimmed with ancient diamond pat- 

terned gold galloon. 21, yards by 2 yards 3 inches. 


First Afternoon 
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a 
162—Royat PurpLte Vetvet Pane AX Leet. 

Aa- Italian Seventeenth Century 
Lustrous heavy close-pile velvet, shimmering in the light 
with areas of gemlike amethyst. 

Height, 53 inches; width, 38 inches. 
db, biced fadeernen 
163—Go.Lp anv Sinver EmproipErep Cover / 

Va pz Italian Seventeenth Century 
Point Hongroise. Solid  silver-embroidered ground, en- 
riched with gold and silver vase of flowers and scrollings 
ramifying the field, occasionally animated with perched 
birds. Similar scrolled floral border, finished with gold 
bands, simulating galloon and fringe. 

2 yards 6 inches by 1 yard 1 inch. 

164—NereEpLE-PAINTED BorpEr Itahan Renaissance 

wr, Rich crimson velvet; displaying oval medallions of yellow 
De. 


silk occupied by standing figures of the Virgin and Child 
and Saints; interrupting Gothic leaf and strap scrolls. 
Enriched with gold threads on appliqué silks. 


Length, 2 yards 82 inches ; width, 8 inches. 


165—SiLver NEEDLE-PAINTING ali h oe 
— Madonna and Child. Three-quarter-length seated figure, 
~ amply draped and holding the Infant Saviour, the sky 
spangled with stars. Oval, exeeuted in soft-colored silks 

and silver threads. Heavily raised floral silver border. 


Height, 20 inches; width, 14%, inches. 


9 ' 
C-d. PYecarsfod dyearialy 
166—Two Nerptework Panets English Renaissance 


y+ ,_ Displaying three panels of jade-green silk, enriched with 
(“~*~ beautifully cartouched ovals, enclosing varied landscapes 


occupied by manor house and castles, bordered with ivory 
silk enriched with scrolling English flowers. Executed in 
rich harmonious colors. Trimmed with varying cut-silk 
fringe at side and rare contemporary scrolled lattice fringe 


at foot. 
Height, 36 inches; width, 17 inches. 


First Afternoon 


SS EEE OS ENS Ee PES TE 
bd: Whinpetinner 
67—Six NeEepLeworkK Borpess English ‘Renaissance 


1 

Z a Similar to the preceding. Consisting of a border with four 
cartouched landscapes and figure (stained), two with two 
similar cartouches and three with floral enriched bands. 


Two—depth, 7, inches; length, 46 inches. 


Approvimate Measurement: . ‘ . 
PI | Four—depth, 7%, inches; length, 234. inches. 


eM BM 
168—NeEEDLEWoRK VELVET BorpdER Italian Renaissance 
£0 - Lustrous rose-crimson velvet; enriched in colored silks 
appliqué with central floral motive emitting strap scrolling 
supporting fine Gothic leafage, husk scrolled acanthus leaves 
and further floral motives. Staff and leaf borders at crown 
and foot. Trimmed with gold fringe. 


Length, 1 2-3 yards; depth, 11% inches. 


Y Pca. 
y atire. 
169—Two Nerreptework Covers French Seventeenth Century 
{© Seat and back for a chair. Petit- and gros-poiht, executed 
A in rich colors on resonant black ground, in pseudo-Chinese 
manner. The back displaying a mandarin and his lady 
seated in a pavilion amid flowering tree and shrubs; seat, 
three court ladies, two within a pavilion watching a warrior 
killing a fantastic dragon. <A fruiting tree and animals 

further enliven the scene. 

Back: Height, 23 inches; width, 14 inches. 


Seat: Depth, 23 inches; width, 22 inches. 


Wee 
170—Two Nereptework Covers French Seventeenth Century 
OMe Seat and back for a chair. Petit- and gros-point, executed 
-— 00 in yich colors on resonant black grounds. Displaying varied 
detached scenes with flowering shrubs and trees diversifying 
the entire background. The back presents Diana and a 
hound hunting in the center, surrounded by numerous ani- 
mals in their varied scenes ; the seat, with groups and single 
birds in their varied habitats. 


Height, 33 inches; width, 27 inches. 


First Afternoon 


XIVAP eae 


171—Two NEEDLEWoRK Covers Louis 
e . Y 
J) Oo Seat and back for a chair. Gros-point, executed in charm- 
ing rose-crimson, blues, tans and ivory on resonant black 
grounds. Displaying beautiful scrolled flowers and acan- 
thus leaves, the seat supplemented with an oval scrolled 
interlacing medallion. 
Back: Height, 36 inches; width, 28 inches. 


Seat: Depth, 30 inches; width, 24 inches. 
172—Toupor Petit-pornt Pane 

English Late Sixteenth Century 
2- S07 “The Anointing of Saul.” In the foreground of a flower- 
decked, uneven landscape, Saul reclines under a tree; Sam- 
uel has just alighted from his ass and bends over, anointing 
the future King of Israel. Various other personages, sev- 
eral castles, an inn with a swinging sign and a bird in a 
date palm animate the distance. Worn borders of fruit 
scrolls and cupids remain at crown and left side. Finely 
executed in deep rich crimson, many shades of golden yellow, 

tan, blue, greens and ivory. 


Height, 24 inches; width, 29 inches. 


P f 
173—NEEDLE-PAINTED Damask Pane AnH a de Totten. 
A Italian Renan ence Period 
~ ©0- Cartouched oval medallions ; displaying subjects in colored 
silk and gold threads, “The Annunciation” and “The As- 
sumption”; within oblong panels of fine leaf and strap 

scroll arabesques of drap d’argent and d’or appliqué, on 
crimson velvet; finished with galloon. On contemporary 

oval damask panels, enriched with gold-embroidered scrolls 


at crown and foot. 
Height, 37 inches; width, 31 inches. 


Nh Riess 


174 
/ 3 = Italian Renaissance Period 


NEEDLE-PAINTED Damask PAanet 


Similar to the preceding. Subject, Our Lord Meeting the 
Virgin. 
Height, 36 inches; width, 29 inches. 


First Afternoon 


; 
175—Goutp NEEDLE-PAINTED CARTOUCHE a Allin, 
a OO Spanish Seventeenth Century 
Oval medallion enclosing a landscape occupied by the two 

figures of youthful saints, each holding a palm branch. 
Finished with a strap cartouche, enlivened with leafage and 
clustered fruit. Height, 36 inches; width, 28 inches. 


nt 

176—Ser or Neepiework Cuarr Covers Louts XIV Period 
f: (~~ Consisting of six seats, six backs and eight arm pads. Exe- 
i cuted in gros- and petit-point and rare point St. Cyr. The 
seats display episodes in La Fontaine’s Fables ; animals 
and birds in bowered landscapes surrounded by variously 
scrolled floral borders. The backs with Pastoral, Biblical 
and Classic figure subjects, in similarly bordered landscapes. 
Among the interesting subjects depicted are: Diana and 
Acteon, Venus and Vulcan, Susannah at the Bath and Abra- 
ham Offering up Isaac. Embroidered in rich harmonious 

colors on varying grounds. 


Approximate sizes: Seats—depth, 26 inches; width, 29 inches 


Back—height, 20% inches; width, 20 inches. 
b 72 : a 
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177—Ser or NEEDLEWORK CHAIR hom Directowre Period 


4a 5 Consisting of backs, seats and arm pads for four arm and 
- Z 
four side chairs. Displaying loose bouquets of moss roses 
within rustic wreaths of similar flowers. Executed in gros- 


and petit-point with distinguished crimson, rose-pinks, tan 


and green on fine ivory ground. A) : 
P 74 Kat a , 
178—NEEDLEWORK BrEp SET Lows XIV Period 
_ Petit-point ; consisting of head curtain and three tester val- 


22 ances. The curtain shaped at foot, displaying a strongly 
double scrolled border having strap cartouches and entwin- 
ing flower scrolls at intervals and peacock feather lambre- 
quin at crown; enclosing gay-plumaged birds flying and 
perched amid flowers growing from an arched rockery. Exe- 
cuted in brilliant colors on ivory ground. Scrolled valances 
of similar varying motives are en suite. 

Curtain: Length, 2 yards 8 inches; width, 1 yard 28 inches. 
Two Valances: Length, 2 yards 8 inches; depth, 17Y. inches. 
Foot Valance: Length, 1 yard 34 inches; depth, 22 inches. 


First Afternoon 


Co Mt 10 bette : 1 hy) 
179—EMBROIDERED CHASUBLE Louis XW Period 
“Heavy ivory linen. Solidly embroidered in pastel-colored 
silks with cartouched orphrey panels scrolled with beautiful 
blossoms, rare fruit, wheat, basket panels and leaf straps. 


ok. Murrpeteg., 
180—Drarp v’Or CuHasusteE French Early Eighteenth Century 
3 re Rouge-de-fer, damassé with basket panels and enriched with 
; entwining scrolled vines alternating with husked ribbons in 
gold. Orpheys paneled with leaf and rosette patterned gold 

galloon. Trimmed with gold galloon. 


Nite 13. 6) rare 


181—Goup-EMBROIDERED Drar pd’ARGENT CHASUBLE 
Dis Italian Seventeenth Century 
Deep ivory cloth of silver ground; the orphreys enriched 
in gold threads and colored silks with leaf vine ogivals, en- 
closing sprays of flowers; the field paneled with charming 
similar floral scrolls. Trimmed with gold gimp. (Portions 


worn.) 
P| 5 a) 4 
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182—GoLD-EMBROIDERED VELVET CHASUBLE Y 
Wd re Italian Seventeenth Century 


Lustrous ruby-red velvet field. The orphreys of red silk 
enriched in gold threads and colored silk appliqué, display- 
ing beautiful strap scrolled ogivals enclosing husks, leaves, 
lyre motives and flowers occasionally pailletted. Trimmed 
with gold galloon. 


¢ 2 hod pecdm 

183—GoLpbD-EMBROIDERED CHASUBLE 4 
ae Italian Seventeenth Century 
Brillant crimson satin. Enriched in gold threads, yellow 
and green silks appliqué; the orphreys with husked leaf 
ogivals and cardinal’s coat-of-arms at foot, charged with 
an eagle, sun and three monts; field with similar detached 
motives to orphreys. Trimmed with gold galloon and fringe. 


First Afternoon 

Woe FET 
184—EmproipERED VELVET CHASUBLE Spanish Renaissance 
_4- Crimson velvet orphreys adorned with Gothic leaf scrollings, 
finished with “coats-of-arms” at foot, executed in silk ap- 
pliqué. Rose-crimson damask field, woven with imbricated 
ogivals, enclosing floral motives. Trimmed with gold gimp. 


) 


( 4 Al iS 
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185—GoLp-EMBROIDERED CHASUBLE ( Louis XV Period 
, _ Richly watered ivory silk; displaying central scrolled floral 
— motives in gold, emitting dainty flowers in colored silks and 
supplementary scrolls ramifying the field. Executed with 
a great and interesting variety of stitches, especially in the 
gold threads. Embroidered gold borders simulating galloon. 
nee ; 
peak —O- 1 f— .. 
186—GoLb-EMBROIDERED CHASUBLE Louis XV, Period 
lop- Similar to the preceding. 
r . 
oS /A ' ee 
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187—Go.p-EMBROIDERED Datmatic Louis XV Period 


— Rich ivory satin. Enriched in gold thread with numerous 
~ O~ varied stitches. The apparels demarked by bandings simu- 
lating galloon. Displaying dainty acanthus-leat scrollings 
and highly conventionalized flowers, springing from central 
basketed pear-shaped motives and ramifying the entire vest- 
ment. 


/ fk ). 
Was LA -/ Ses ee 
188—SILVER-EMBROIDERED Drap v’Or Datmatic 


/ Spanish Late Seventeenth Century 
Yellow cloth-of-gold with unusual sleeves. Enriched, in 
raised silver, with scroll paneled apparels, enclosing floral 
motives, leaf-scroll vertical bandings and further scrollings 
ramifying the field. 

‘ F Fed ts 


SILVER-EMBROIDERED Drap pd’OR Darmagic 


189 
re 4 Spanish Late Seventeenth Century 


Similar to the preceding. 


First Afternoon 


r Vad n f 
190—J ADE-GREEN VELVET CHASUBLE S* 7 i Oe 
/ . 
{0 Italian Seventeenth Century 
vV - 


Close-pile lustrous velvet, shimmering in the light with areas 
of briliant gemlike emerald. Trimmed with contemporary 
rosette patterned gold galloon. 


Da 
191—GoLp-EMBROIDERED CHASUBLE 7 (Be leo 
Ze Italian Seventeenth Century 

Ivory drap d’argent, enriched in gold threads of many 
varied stitches, the orphreys defined by light bandings and 
enclosing dainty valanced floral arabesques; the field, 
scroll bordered and bearing similar floral scrollings to 


orphreys. Trimmed with delicate yp PP gold lace. 
Vf ; 
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192—Go.Lp-EMBROIDERED CHAsUBLE French Eighteenth Century 
he teh Deep ivory silk; enriched in gold threads and harmoniotis 
colored silks; the orphreys defined with bands of strap 
scrolled cartouches, enclosing balustered scroll motives of 
husks, clustered fruit and flowers, emitting further scroll- 
ings of similar motives ramifying the field. Trimmed with 
fan-patterned gold galloon. Las ps 
J: (Daun ey) 
1983—GoLpD-EMBROIDERED EccrestasTicaAL SET 
fo- Lows XVI Period 
Consisting of chasuble, stole, maniple, chalice cover and 
burse. Deep ivory watered silk; finely enriched in gold 
threads, with an immense variety of scrolled flowers, acan- 
thus leaves and paillettes. Executed in very varied stitches. 
Lined with deep tan silk. : / 
Vite he 0 OS) KAA te 
194—Go.Lp anp Sitrver Emprormerep Corr 
Italian Renaissance 


oie Rich solid embroidery displaying a multitude of beautiful 
blossoms and fruit, executed in rich crimson, blue, pinks, 
lavender, green and ivory silks, amid shell and leaf scrolls 
of raised solid threads of gold and silver. Finished with a 
silver and gold band simulating galloon and gold fringe. 
Hood similarly wrought and bearing a cardinal’s coat-of- 
arms ; lined with crimson silk having a lengthy inscription. 


First Afternoon 


fw AOWY 
195—Go.tp AND SILVER EMBROIDERED ALTAR Front AL a 
F U 
Ame Italian Renaissance 
\ in 


Similar to the preceding; enriched with four cartouches, 
occupied by symbolic heart, pelican, sun and bishop’s mitre. 
Height, 3 feet 3 inches; length, 10 feet 4 inches. 


4d Aa ise ie 
196—Gotp anp Srrver EmpBromErReD ALTAR FRONTAL 


ae Italian Renaissance 
~ 9°" Similar to the preceding. 
Height, 3 feet 3 inches; length, 9 feet. 


Hoop Vi 6. A Vibe 
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197—GoLp AND SILvER EMBROIDERED 


ee 

2 9- Similar to the preceding. 
fk. MMaek, 

198—Fovur Gotp anp Srtver EmprormErEep Borvers 

Italian Renaissance 


6 O- Similar to the preceding. 


Lengths, (two) 31 inches, (two) 27 inches; depths, 11 inches. 


199—Two Gotp anp Sinver EmprormeErep Curtain Loops 

A Italian Renaissance 
Df similar to the preceding; made from two stoles and a 
maniple. 


v7 


XL. Leoreg, 
200—GoLD-EMBROIDERED COPE MA 
pee French Early Eighteenth Century 

4 Watered pearl gray silk. The orphreys enriched with two 
groups, displaying “Pelican in Piety” amid beautiful scroll- 
ing flowers and festoons ; the hood with similar motives, 
trimmed with gold fringe.. Executed in gold threads and 
rich harmonious silks. Lined with shell pink silk. 

+ 
201—SaprHIRE-BLUE CIsELE VELVET CoPE Cc FX ee ae, 
ae French Eighteénth Century 
ms Displaying all-over trailing diamond latticed vines enclosing 
sprays of flowers in cut velvet on silk ground, semé with 
uncut small dots. 


Ped Oe japielyo4 VWIn bial Pipe 


bare je Y Woird fesree 


First Afternoon 
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202—Drap v’Or Vetver anp Damask Corr i 

/Oo- Italian Renaissance 
Orphreys and hood of jade-green velvet; the hood woven 
with Gothic stemmed ogival and leafage, the narrow indi- 
vidually woven orphreys with strap-ogivals enclosing bou- 
quets and pateraed at intersections; on golden grounds. 
Botticelli green damask field woven with small lyre and fan- 
shaped floral motives. 


Wat 

203 

/30- Close-pile, deep ruby-red velvet ; hood of a softer and lighter 
color. Trimmed with crimson and yellow fringe. 


Rusy Vetvet Corr Italian Sixteenth Century 


We Ul 


204—Rupsy Vetiver Corr Italian Sixteenth Century 
/id 0 -Similar to the preceding. 

oe bl te 
205—Goutp NErEDLE-PAINTED CoPE Louis XIV Period 
‘ ie Deep ivory satin; the orphrey enriched with shell motives 
~ OV" in gold and silver threads, interrupted by trailing vines of 
flowers. The field with scrolling flowers and birds. Es- 
pecially fine cartouche and gimp border of gold and silver. 
Executed in beautiful harmonious colors. The hood needle- 
painted with subject, “Pieta”; finished with similar border 

to field and deep gold lace. 


(Illustrated) 
: vA QVeht-_1t av . 


206—Cisett Vetver Atrar Frontar Italian Gothic Period 
ae Quatre-paneled, fringed crowning border of wine-red Gothic 
C velvet ciselé with delicate scrolled carnation motives. The 
field of Renaissance velvet, quatre-paneled, displaying small 

scrolled ogivals enclosing carnation motives. 


Height, 2 feet 11 inches; width, 7 feet. 


(potod AIX smoT) AdOO GHLNIVd-AIGUAN ATOD—SG06 ON 


First Afternoon ee 
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207—Go.p-EMBROWwERED Vetver Arar Fronran V2 
A Abe Italian Renaissance 
Wine-red close-pile velvet, enriched with fringed crowning 
and side borders, displaying cherubs seated amid golden 
acanthus leafage and husks, appliqué. The center with car- 
touched oval bearing similar cherubs, carrying symbols of 
the Passion and enclosing sacred monogram IHS; the cor- 
ners adorned with fruit scrolls. 

Height, 3 feet; length, 6 feet 4 inches. 


CEOS 124 A 4 a 
208—Two Sitver-EMBROIDERED ALTAR FRoNTALS 


Louis XVI Period 


Jes Delicate shell pink satin. Enriched in solid, varied stitches 
of silver threads with three wreathed ovals, the central en- 
closing a coronetted sacred monogram MA; the outer 
enclose diamonds with surrounding scrolls and floral motive 
in center, Strap arabesque scroll borders enriched with 


patere. 
Height, 3 feet; length, 6 feet 6 inches. 
W H 4 
209—Two Gorp-EMBROIDERD Arar Fronrats 
fy Louis XVI Period 


Lustrous deep ivory satin. Enriched in gold threads with 
three beautifully pilastered and bordered panels. The cen- 
tral occupied by lighter ivory, oval medallion displaying in 
one the “Symbols of the Passion,” in the other, a coronetted 
monogram MA; the flanking panels enclosing scrolled and 
festooned vases delicately wrought. The pilasters and bor- 
ders embellished with patere and very beautifully scrolled 
and balustered husks; finished with bandings. 


Height, 3 feet; length, 5 feet 10 inches. 
Fike tee ll 


210—Goup-EMBRoIDERED Vetver Hancina 

Wb- Italian Seventeenth Century 
Ruby-red velvet of lustrous jaspé pile; occupied by a 
mantled and quartered coat-of-arms charged with displayed 
eagle, bars and rosette. Paneled with gold galloon and 
trimmed with fringe. 


Length, 2 yards 30 inches; depth, 1 yard 7 inches. 


First Afternoon 
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211—Turee NEEDLEWORK SCREEN PANELS j 
_ ° e 
7 307 Italian Renaissance 
— . 
“Point Hongrois.” Enriched with recurring strap scrolled 
medallions sustaining loose bouquets of tulips and other 
flowers. Executed in soft rich colors with many varied 


stitches on a solid basketed, deep ivory ground. 


Height, 8 feet 4 inches; width, 2 feet. 


4 
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212—Sinver BrocapE CovERLET Louis XV Period 


/Bor Deep wine-color enriched with floral motives and leaf scrolls 
ec ; . . . . . 
in brilliant silks and silver threads. 


Length, 76 inches; width, 71 inches. 


Wire Vi Bees 3 ce vp tite » 
213—Go.p-EMBROIDERED Cover Italian Seventeenth Century 
Crimson silk, enriched with narrow panels of leaf and husk 
qo scrolls in gold threads and silk flowers toward ends, corner 
scrolls and similar narrow border. Trimmed with deep Van- 


dyke gold lace. 
7 feet by 3 feet 6 inches. 


Si ICED oe 
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214—AmeEtuHyst VELVET PANEL | 
Italian Early Seventeenth Century 
tie < 


Lustrous close-pile velvet, shimmering with light gemlike 
areas. Impressed with the marks of ancient embroidery. 


Height, 5 feet; width, 6 feet 4 inches. 


. ¥ 4 A 
215—RovuceE-DE-FER VELVET PANEL 


Italian Early Seventeenth Century 


o~ © Jstrous close heavy pile velvet, pulsating in the light to 
areas of light coral pink. 


Height, 9 feet 10 inches; width, 4 feet 3 inches. 


First Afternoon 
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216—Green Vetvet Bartpacuino Italian Seventeent] 


entury 
+y- Lustrous rich pile velvet, fluctuating from a rare deep 
bronze-green to areas of light mouse-green. Paneled and 

trimmed with contemporary _ leaf-vine patterned gold 


galloon. 
Height, 9 feet 2 inches; width, 8 feet 8 inches. 
217—NEEDLEWoRK BaLDACHINO French Eighteenth Century 


2 <,_ Displaying recurring bowknotted festoons of peonies, alter- 
at nately placed. Surrounded by a beautiful vine of the same 
flowers, entwining a scrolled and bowknotted blue ribbon. 
Executed in gros-point with rich crimson, a fine soft 
Gobelins blue, greens and tans on a golden yellow ground. 


Height, 10 feet 8 inches; width, 9 feet 5 inches. 


Note: This firmly worked needlework and the following can be 
adapted for carpets in boudoirs or State bedrooms. 
A AN 
218—NEEDLEWoRK BatpacHino French Eighteenth Century 


3 Oi Similar to the preceding. 


Height, 10 feet 8 inches; width, 9 feet 5 inches. 


SECOND AFTERNOON'S SALE 


FRIDAY, DECEMBER 3, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O CLOCK 
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219—Tootep LeatrHuer Tric-rrac Boarp l 


{2 


raya Ve 


Gob- 


Italian Eighteenth Century 


Paneled square box, hinged in center. Enriched with gilded 

interlacing squares, enclosing floral motives and central 

coat-of-arms, surrounded by date 1732; on reverse with 

pateraed brown and plain black chess-board. Interior with 

very beautiful scrollings and flames, arranged for back- 

gammon (tric-trac) ; central medallions variously bear the 
initials J. A., I and R. 

18 inches square. 

Wie. ©. Ftr_atce. 

Two Carvep anv GiipEpD GiranpoLes Louis XV Period 


Dainty scroll-molded shield-shape, fitted with ancient mir- 
ror. Enriched with open rocaille, leaf scrolls, floral sprays, 
a shell motive at crown and scrolled satyr mask at foot 
sustaining a gilded forged iron arm of leafage and tendrils 
for one light. 

Height, 17 inches; width, 12 inches. 


G ety 


Ui’ CEAtx Cth ¥ ae 
221—Carvep anp GinpED Hancinc WREATH 
oe Louis XVI Period 
7/ Circular wreath, exquisitely carved with varied flowers and 


leaves. Supported on three chains to a coronetted gilded 
iron canopy. Can be fitted for electricity. 


Height, 24 inches; diameter, 18 inches. 


Second Afternoon 


222—T wo Carvep anp GILDED Watt Apriieurs ” A. Aco 
5 Italian Eighteenth Century 
pad le Winged nymph’s head in full relief; supported on two side 
basket-paneled and scrolled cartouches developing two fur- 
ther similar center pendent-cartouches. Enriched with 
husks and tassels. 


Height, 24 inches; lth ls 
LW LA phe Ao 
223—CaARVED AND GILDED RELIQUARY Italian Renaissance 


3 co Leaf-molded oblong frame, fitted with similar molded broken 
os oval mat and crimson damask; surrounded and pedimented 
with scrollings developing cherubs’ heads at sides and foot. 

On fluted oblong baluster shaft and leaf-scrolled base. 


Height, 41 inches; width, 15 inches. 
“wo 
223a—Carvep anv GitpEp RELIQUARY 
Italian Renaissance Period 


a 
3 ~ Similar to the preceding. 
‘ 5 Sy] BS a WN. Ae ae 
224—T'wo CarvEeD anD GILDED GIRANDOLES 

Venetian Late Seventeenth Century 
Vie Shaped ovolo molded frame, developing leaf scrolls and 
winged mask at crown. Supported on a serpentined shaped 
bracket, enriched with arabesque scrollings, emitting three 

gilded iron, leaf and bouquet-arms for lights. 


Height, 41 inches; yp” inches. 


225—WaLNuT STOOL Florentine sitidenth Century 


Oblong sloping top; supported on finely proportioned oc- 


Je 
im tagonal baluster legs and massive box stretcher. 
Height, 1 foot 7 inches; width, 1 foot 7 inches. 
> * fs ’ rb y 7 
226—Two WatnvutT SToots Florentine Sixteenth Century 
,. Oblong top, covered in ancient sapphire-blue velvet. On 
/ 


7 baluster legs and H-stretcher. 


Height, 19 inches; width, 19 inches. 


7 | AUN. / { 
227—Two Watnut SrToots Florentine ' Sixteenth Century 


Similar to the preceding. 


Fe Ber 


Second Afternoon 


* 4 P . C4rtry 
99'7A—_WALNUT STOOL Florentine Sixteenth Century 
Fo? Similar to the preceding. 

Wy A. At (Og o. LLA Un 
228— ihe NuT STOOL Beets Siateenth Century 


” Oblong top, covered in contemporary Point Hongrois em- 
6 a broidery developing zigzags. On slender vase-shaped balus- 


ter and H-stretchers. 
Height, 19 inches; length, 24 inches. 


229—W aALNUT STOOL Florentine Sixteenth Century 


J30 Similar to the preceding. 
Height, 20 inches; width, 20 inches. 


WN. 7M 
230—WatLnut SToou Umbrian Sthicenth Century 
Oblong top, covered in ancient crimson velvet. On canted, 
y “molded frieze. Supported on splayed balustered legs with 


similar box stretcher. 
Height, 23 inches; width, 17 inches. 


f \ 
/ /, YY 
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231—Two WatNnuT STOOLS Venetian Seventeenth Century 
Oblong top; on vase baluster-legs. Covered in contempor- 
2 - 
ary Point Hongrois embroidery developing zigzags. 


Heights, 20 and 19 inches; lengths, 20 and 19 inches. 
by eae 
© TF / WA. eege c 
232—Carvep WALNUT CHAIR Tuscan Sixteenth Century 
i Sloping back, finished with leaf terminals ; upper cartouched 
scrolled horizontal splat and lower half splat at dentil- 


molded wood seat. Straight legs, with similar cartouched 
stretcher to back. 


4 
233—Two Carvep Wautnvut CuHairs V/P Ly. FU, ALe. 
a) Northern Italian, Sixteenth Century 


_— 


Scrolled oval, solid back, enriched with a sunk ribboned 
shield, charged with a barred rampant lion. Molded octa- 
goidal seat with molded box frieze; shaped flaring supports 
adorned with a rosette. 


Second Afternoon ; 


Atlee 


Lotd rh Lf J / a sf 
¢ - CL J Lt x LAS, 
234—Two Carvep Watnout Srare Cuairs 


tap? Florentine Sixteenth Century 
Oblong back, with gilded leaf terminals, and seat covered in 
embossed crimson velvet of the period, displaying leaf ovals 
enclosing bouquets, trimmed with tasseled fringe. Molded 
flat arms on balusters; straight legs and stretchers. 


/) 


lo atl aff 4 
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235—Six Carvep Watnur Cuarrs a tee dis 

20 Venetian Seventeenth Century 
x / cane . . a 
/ Serpentine slightly fan-shaped back and seat; covered in 


beautiful crimson and golden yellow brocatelle of the period ; 
woven with bouquets of flowers. On square scrolled-headed 
baluster legs and molded floral stretcher. 


236—Six Carvep Watnur CuHairs ‘ 
2 Northern Italian, Sixteenth Century 
Se Cire ant back, with leaf terminals and horizontal rustic 
splats of curiously interlaced leaf scrollings. Molded wood 

seat, with similar smaller stretcher to splats of back. 


a f a/f a 4 
Six Carvep Watnut CuHarrs Ww A.M SMA 
Venetian Seventeenth Century 


237 


2 be Straight side-supports, terminated in gilded shell finials; 
two gilded similar horizontal splats, scroll molded and bear- 
ing reversed shell motives. On baluster legs with similar 
double frontal and side stretchers. Seats covered in ancient 
crimson velvet. 

GS wage at A 
238—Tarrstry Watnut CuHair Florentine Sixteanth ( entury 

/ e Oblong back, with acorn terminals, and seat covered in Flem- 

fo ish Renaissance tapestry; displaying in the back an alle- 
gorical figure of Music, within a vine arbor and scrolled 
ribbons ; seat, clustered fruit and mask within scrolled rib- 
bon border. Arms scrolled to frontal pater, on baluster 
supports. Molded straight legs with open medallion and 
scroll frontal stretcher. 


Second Afternoon 


r Mtr. 7. Mca. cA iheow 
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239—VerpureE Tapestry Watnutr ARMCHAIR 


Louis XIII Period 


Oblong serpentine-crowned back; arm pads and seat up- 


-“ 
JOO ¢ 


holstered in contemporary Flemish tapestry; woven in 
greens, tans, lvory and tawny browns with foliage. Quaintly 
scrolled arms and legs. 7 
/) 
4. Le LA any’, 
240—Taprestry Warner State CHair Louis XIII Period 
~Ldpe- Oblong back and seat, covered in finely woven Brussels 
ws 
Renaissance tapestry; displaying, in the back, a parrot 
I : playing, 
perched within a shell motive and enjoying a bunch of 
grapes trailing over from the crown; seat, finely clustered 
fruit and flowers. Woven in rich crimson, pink, blues, yel- 
lows, tans and ivory, trimmed with brass appliqués and 
fringe. Open leaf-scrolled arms with baluster supports, 
legs, frontal and H-stretchers. 
R 
241—Two Ivory Laceut ARMCHAIRS Louis XV, Period 
Upholstered seats and backs covered with petit-point, show- 
Job - ing medallion on white ground, 
/ 
SA 7 - 
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242—Two CiseLé Vetver Watnur State Cuairs 
- Louis XIII Period 
SOW HE is . OW eee 
< Serpentined oblong back and seat, covered in ciselé velvet, 
woven with banded leaf ogivals sustaining fine husks and 
sprays of flowers in soft rose-pink on yellow ribbed drap 
d’argent ground ; trimmed with tasseled fringe. Scrolled 
arms; double spirally twisted supports, legs, frontal 
stretcher; balustered H-stretcher. 


A 
4 


ea Lf eves 
243—Carvep Watnut Pris-Dirv ids Stiateenth “Century 
, Molded oblong hinged top, enriched with “fluted dentils. 
LS g § I 
< “~ Slanting front, fitted with mock molded drawer, two enclos- 


ing doors and fluted pilasters. High plinth, paneled and 
adorned with dentils similar to top. 


Height, 2 feet 11% inches; width, 2 feet 4 inches; diameter, 
17 inches. 


Second Afternoon 


¢ ~~ 


244—Carvep Watnout Prir-Diev ioren ine iieae Century 
be- Oblong top; enriched with leaf and two. fluted dentiled 
moldings. Reeded fluted frieze fitted with drawer, trimmed 
with unusual knob similar to doors. Front enclosed with 
two paneled doors, and bracketed, tapering pilasters 
adorned with fleurs-de-lis and guilloche motives. On molded 
extension platform, the top hinged for compartment. One 
panel of end is impressed L. B., the owner’s initials, pos- 
sibly the beautiful, the over-maligned Lucretia Borgia 


(1489-1518). 


Height, 8 feet; width, 2 feet 5 inches; diameter, 2 feet. 


TPC Peat leeds 


245—Watutnutr Dovusite Priz-Dirvu Tuscan Sixteenth Century ~ 

Ve ~ Slanted, molded oblong top with center hinged, disclosing 
compartment ; dentiled molded frieze enriched with alternate 
patere and diamond motives. Front enclosed with two 
molded doors and broad pilasters having similar vertical 
diamond motives to frieze. Molded pedestal plinth, with 
center top hinged for compartment; front paneled and 
adorned with further diamonds. 


Height, 3 feet 5 inches; width, 3 feet 2 inches; diameter, 20 inches. 


Al, Piet 

246—Bovuporr Acasou Screen Escrrromer Lodis XVI Period 

Slant fall front, lined with leather; frieze fitted with drawer. 

So - On vase-balustered legs with shelf stretcher. Shding screen 

at back paneled with green rep. Mounted with brass open 
gallery and molding. Half-statuary marble top. 


Height, 84 inches; width, 201% inches. 


247—Inuaip TuLtipwoop CasBrinet Louis XVI Period 
Semicircular; paneled with feathered tulipwood, interrupted 
poOe by two mock fluted pilasters. Enclosed with similar cen- 
tral door. On baluster feet. Molded Rouge Bréche marble 
top. 

Height, 33 inches; width, 301/, inches. 


Second Afternoon 


248—Carvep Watnut CABINET Florentine Sig hoat C4 
oi. — Oblong molded lifting top, broken over pilasters. Frieze 
with scrolled Amorini adorning a small brass central car- 
touche. Front enclosed with two doors, broken molded and 
hinged to two narrow side panels. Supported on Corinthian 
columns. High molded and paneled plinth with claw feet. 


Height, 3 feet 1 inch; width, 2 feet 1 inch. 


rf diet Wipe ce lke 3 

249—Inuaip Turrpwoop CoMMODE Louts XVI Period 

/ Oblong top; fitted with two dentiled inlaid and feather pan- 
jie eled drawers. On tapering square legs, b ‘acketed into a 
valanced apron. Mounted in cuivre doré with vase-rosette 

ring handles and ribboned oval escutcheon. Rare tapestry 


brocatelle marble top. 
Height, 32 inches; length, 33 inches. 


Wy Lie fiale. 


250—Carvep Oak CABINET Jacobean Period 
Molded, lifting oblong top; front with two panels enriched 
with rosetted and latticed X-motives. On bracketed feet. 
(Portions of the chest are of walnut.) 


Sb- 


Height, 24 inches; length, 38 inches. 


6. Feflireoire , 

251—Carven Watnut Casiner Florentine Sixteenth Century 
Molded oblong top, enriched with fluted dentils ; frieze fitted 

fo- with molded drawer, trimmed with wood knob; enclosing 
paneled door under with similar knob and button. Pilasters 
adorned with shell cartouches at crowns and_ paneled, 
rosetted guilloche motives. Molded and paneled plinth en- 
riched with spiral reeded flutings and leafage; on claw feet. 


Height, 39 inches; width, 28 inches. 


“WC ‘¢ 


252—CarveD WatutNut CassoNE Umbrian Sixteenth Century 


fs gS Molded oblong lifting top, with molded dome. Paneled front 
— and ends. On gadroon and leaf plinth and claw feet. 


Height, 2 feet 1 inch; length, & feet 2 inches. 


Second Afternoon 


ox 
Ve Florentine Sixteenth Century 


253—PotycHRoMED Carvep CassonE 


Rectangular; molded and paneled peaked lifting cover. 
Leaf and dentiled broken-molded frieze, divided by six leaf- 
enriched shaped pilasters. The top enriched with a jardiniére 
flanked by chimeras. The frieze with many-winged suns, 
panels below with alternating varied jardiniéres of cornu- 
copias and scrolls on gilded grounds. Ends similarly em- 
bellished. (Imperfect. ) 

Height, 28 inches; length, 40 inches. 
Sa Lf 
254—Movuntep Acasou Escriroire VI Period 


Oblong double fronted hinged top, lined with tooled leather ; 
paneled frieze fitted with two drawers. On tapering round 
legs. Back fitted with two mirror doors and two drawers. 
Mounted with brass moldings, square bail handles, collars 
and pierced gallery. Top of half statuary marble. 


ay, f . 
benny 
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om 
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Height, 3 feet 8 inches; width, 2 feet 8 inches. 
ES Fal fisted, 

255—Carvep Watnut Castner Florentine Sixteenth Century 

» ~ Molded oblong top and paneled frieze, enriched with fluted 

[A dentil moldings; fitted with five drawers having similar 

knobs to doors. Front enclosed by two sunk molded doors, 

interrupted and flanked by similar broad pilasters. On 
spiral reeded-fluted plinth and claw feet. 


Height, 3 feet 4 inches; length, 5 feet 51% inches. 


256—Carvep Watnut CaBinet ina 

J 3 ie Tuscan Early Sixteenth Century 
Molded oblong top; frieze fitted with two drawers and three 
intermediate series of three guilloched brackets. Front en- 
closed with two molded panel-doors, trimmed with brass 
knobs; pilasters enriched with beautiful festooned crowning 
cartouches and guilloche motives below, and open Doric col- 
umns at ends. On molded plinth. 


Height,.3 feet 6 inches; length, 5 feet. 


Second Afternoon 
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257—Carvep WaLnut CABINET Umbrian Fifteenth Century 


(uch Deeply molded oblong top; rope-molded frieze fitted with 


three guilloche-enriched drawers. Front enclosed with three 
doors, each quaintly carved with two incised spiral rosettes 
and flanking guilloche mock pilasters. Doors and drawers 
trimmed with forged iron loop and rosette handles. Heavy- 

ily molded plinth sustained on two crouching lions. 
Height, 3 feet 7 inches; length, 5 feet 7 inches. 

~C athaiwtny/ 

258—Carvep WALNUT CREDENCE Tuscan Sixteenth Century 
Molded oblong top; paneled and molded frieze, fitted with 
three small and two larger interrupting drawers. Front 
enclosed with three double paneled pilasters and two inter- 
rupting doors. Trimmed with knobs. All the drawers, pil- 
asters and doors enriched with leaf-notched moldings. On 


— 
eel 


molded plinth and scrolled stump feet. 
Height, 4 feet 5 inches; length, 5 feet Bip inches. 
Pan dH nit nt 
259—Carvep Watnut Crepence Florentine Siwteenth Century — 
Molded oblong top, enriched with fluted dentils; paneled 
Lf pi- frieze fitted with drawer trimmed with brass satyr-head and 
ring handles. Front enclosed with two molded doors hav- 
ing central wood rosettes with brass knobs; fluted pilasters. 
On molded plinth and claw feet. 
Height, 4 feet 9% inches; length, 5 feet 5 inches. 
wen, 
260—Watnut CABINET Florentine Sixteenth Century 
Molded oblong top; frieze fitted with two shallow drawers 
yin 4— and three rosetted blocks over pilasters. Front enclosed 
with two molded panel-doors having large-rosetted knobs 
and three reed-fluted pilasters with Corinthian capitals. On 
finely molded plinth, broken round pilaster. Ends with pan- 
els, hinged as doors disclosing shallow cupboards. 


Height, 4 feet 6 inches; length, 5 feet 10 inches. 


261—Intarw Watnut Tape Florentine Sixteenth Century 


Ce Oblong inlaid top. On massive baluster legs and box 


stretcher. 
Height, 1 foot 9% inches; length, 2 feet 1 inch. 


Second Afternoon 
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262—Iniai Acasou Tassie French Eighteenth Century 


4-S-- Circular molded top, enriched with lined rosewood stellate 
motive. On incurving tapering legs and triangular shelf 
stretcher. (Part of inlay missing.) 

Height, 28%, inches; diameter, 18 inches. 
263—Inuaip Acazou TasiE Directoire Period 
— Drum top and frieze with V-panels of finely grained and 
~~ varied wood; fitted with drawer. On elongated pear-shaped 


baluster shaft and octagonal plinth. 
Height, 30% inches; depth, 201% inches. 


264—Watnut Taste Tuscan Sixteenth Century 

(Dek. Broad oblong top; frieze fitted with shaped molded drawer. 
On baluster legs and box stretcher. 

Height, 23 inches; top, 2534, by 24 inches. 


265—Watnut TaBLe Tuscan Sixteenth Century 
Cy Oblong top; frieze fitted with molded drawer, trimmed with 
' wood knob. Supported on many-ringed baluster legs and 
H-stretcher. Height, 281%, inches; length, 30 inches. 
266—Intai Watnut Tasie Florentine Sixteenth Century 


Mer, Molded and inlaid top, enriched with fluted dentils ; molded 
frieze with round-fronted panels, fitted with drawer trimmed 
with knob. On baluster legs and box stretcher. 


Height, 2 feet 71% inches; top, 2 feet square. 


267—WatLnut Tape Florentine Sixteenth Century 
Dat. Molded oblong top, enriched with dentil and dart member. 
Molded frieze fitted with drawer. On balustered legs and 


box stretcher. Height, 2 feet 2 inches; length, 2 feet 5 inches. 


268—Watnut TasLEe Tuscan Sixteenth Century 


Fa 


Mey. Massive oblong top; molded frieze fitted with drawer, 
trimmed with knob. Supported on ringed pear-shaped bal- 
uster legs and box stretcher. 


Height, 2 feet 3 inches; length, 2 feet 41, inches. 


Second Afternoon 


269—Watnut TasLe Tuscan Sixteenth Century 
LL if Oblong top; frieze fitted with molded drawer, trimmed with 
wood knob. Supported on finely balustered legs and sin- 

ilar H-stretcher. 
Height, 29 inches; length, 31% inches. 


270—Watunut TasLE Umbrian Siateenth Century 
Wey Oblong top; with curious open frieze rails. Supported on 
balustered legs and box stretcher. 


Height, 26% inches; length, 32 inches. 


2'71—WaLnot TABLE Florentine Sixteenth Century 
Mh is Deeply molded oblong top. On pear-shaped baluster shaft, 
set on four molded cruciform feet. 


Height, 2 feet 5% inches; length, 2 feet 91% inches. 
/ iia 
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272—Waunvutr Fortpinc TasLe Tuscan Suvteenth Century 
u. (¢— Round top, with two hinged leaves. On solid end supports, 
finely scrolled and fitted with drawers at crown. On rudi- 
mentary footed cross stretchers and center stretcher 
fastened with outer tennoned keys. 
Height, 2 feet 54, inches; diameter, 2 feet 9 inches. 
f of 
mre T ry y . of Ly: un ot LL ’ 
273—Watnourt Taste Umbrian Sixteenth Century 


3 [_ Molded oblong top. On splayed legs, framed into cross 


‘ stretcher and overhanging central stretcher. 

Height, 2 feet 3 inches; NP RES feet 10 inches. 
C. ~44£144144310e 
274—Watnut TasLe Tuscan Sixteenth Century 
— Oblong top; molded panel frieze, fitted with drawer trimmed 

<< with knob. On half-ringed baluster legs and H-stretcher. 
Height, 2 feet 4 inches; length, 2 feet 11 inches. 

H A 

275—Watnut TaBLE Florentine Sixteenth Century 


ne Framed oblong demountable top, with curious canted under 

Fi ~~ cleats overlapping the paneled frieze at ends; fitted with 

two drawers having brass knobs. On baluster legs with 
H-stretcher. 


Height, 29 inches; length, 39 inches, 


Second Afternoon 


lh bit DA 
276—Carvep WaLnut Taste Florentine Sateen Century 


-_ 


// > - Oblong top, enriched with fluted dentils ; molded’ fue Sup- 


am ported on five simple baluster legs and box stretcher. 

Height, 31 inches; length, 39 inches. 
2'777—Carvepd Watnut Tasre Florentine Siateentn Century 
me Molded oblong top, enriched with dentils; frieze fitted with 
two molded drawers having rosetted knobs and Florentine 
fleurs-de-lis at center and on end blocks. Supported on 
balustered legs and box stretcher. 


Height, 32 inches; length, 43%, inches. 


7 Qe. 
278—Watnut Taste Tuscan Sixteenth Century 
ore Oblong demountable top; frieze fitted with molded drawer, 


trimmed with wood knob. On massive square legs with un- 
usual bracketed straight box stretcher. 
Height, 28 inches ;, length, 40_ inches. 
ROM LE” E, , 
279—Watnut Swe Taste Umbrian Stxteenth Century 
Hi -_ Molded semi-octagonal top, with arched frieze supported 
u on baluster legs and box stretcher. 


Height, 2 feet 4 eae copgth, 3 feet 6 inches. 


280—Iniarn Watnur Hexaconan Tapre 
/ ae Florentine Sixteenth Century 
b Top enriched with inlaid central stellate motive, fleur-de-lis 
at corners and fluted dentil molding. Supported on six 
scrolled legs with bracket-stretchers bossed at center. 


Height, 2 feet 4 inches; diameter, 8 feet A inehes, 

/3 ‘ FU AN An 

281—Watnut Taste Tuscan Sixteenth Century 
WG Oblong top in one piece, supported on open scrolled lyre 
/b ends, reinforced with finely scrolled bracket to center of top. 
Height, 2 feet 9 inches; length, 3 feet 11 inches. 


Wher "Ze 
NLAID Watnut Tasue Tuscan Sixteenth Century 


282 


Oblong top; on very unusual end supports with scrolled 
JY b- reinforcing X-scroll brackets across center. The end sup- 
) ports of open lyre-shaped scrolls. 


Height, 2 feet 5 inches; length, 3 feet 9 inches. 


sf 


Second Afternoon 
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283—Iniaip Watnut TasLe Tuscan Sixteenth Century 
Ji J- Similar to the preceding. 


Height, 2 feet 7 inches; length, 3 feet 8 inches. 

White. /D atorw 

284—Watnetr Fortpinc Tasrie Tuscan Sixteenth Century 

Molded oblong top with two longitudinal leaves, supported 

by long hooks and eyes. On scrolled pear-shaped end sup- 
ports with cross feet and molded central stretcher. 


Height, 2 feet 4 inches; length, 8 feet 7 inches; width, 2 feet 5 inches. 
A. Cvaudle 
285—Watnur TABLE Tuscan Sixteenth Century 
is; Oblong top, enriched with fluted valance. On _ baluster- 
yee shaped flat end supports with scrolled cross feet and fine 
balustered central stretcher. 
Height, 2 feet 8 inches; length, 3 feet 11% inches; width, 2 feet 


21, inches. 
—-> 


286—Watnvur Draw-Lear TasLe 
Florentine Sixteenth Century 
5) bo- Oblong double-extension top; molded frieze enriched with 
dentils. Supported on pear-shaped baluster legs, broad 
flat box stretcher and bulbous legs. 


Height, 2 feet 6 inches; top closed, 4 feet 3% inches; extended, 


8 feet. ; 4 / 
g : Tore. ALAA Le 
287—Watnut Gated TaBLE Tuscan Sigtgenth Century 
= Molded round top with two leaves. On broad flat baluster 
end supports, molded box stretcher with open scrolled 
bracket feet. The leaves sustained on hinged gates similar 
to end supports. 
Height, 2 feet 7% inches; diameter, 4 feet 2 inches. 
A. - Vorrd. 

288—Watnvut TaBLE Umbrian Sixteenth Century 
e — Oblong demountable top in one piece; frieze fitted with two 
/ ~~ molded raised paneled drawers. On many ringed pear- 
shaped baluster legs, square molded feet and box stretcher. 

Areas of polychrome patina in green. 


Height, 2 feet 7, inches; length, 4 feet 2 inches; width, 2 feet. 


Second Afternoon 


289—Watnut TasiLe Florentine Sixteenth 


Hs Ve Oblong top, with curious open frieze rails. On baluster legs 
and box stretcher. 


entury 


Height, 3 feet 5 inches; length, 3 feet 101% inches. 
f 
YW. 7 
290—Carvep Watnut TasiE Unb Ai Kistocus v Century 
Molded oblong top ; frieze with two sunk molded round-front 
ae § top 
/ drawers trimmed with gadrooned walnut knobs. On flar- 


ing baluster legs and similar balustered H-stretcher. 


Height, 2 feet 71% inches; OL. 7 inches. 


291—Watnut Center Taste Florentine Git te CoM ty 

Massive elongated octagonal top, cleated at rim. Sustained 

400 - on three deeply scrolled supports, radiating from center 
and there pendented. 


Height, 2 feet 9%, inches; top, 4 feet 8 inches by 4 feet. 
—f / 


292—Carvep Watnut Tassie Umbrian Sigtecntn: Conner 
Massive molded octagonal pivoted top. Supported on solid 
/ ies tripod legs, deeply scrolled and enriched with imbrications 
on front and paneling on sides; triangular pendant in 


center. 
Height, 31% inches; diameter, 501%, inches. 


4 
293—OvaL Fotping Watnut Tasie Ter Woo ; 
Tuscan Sixteenth Century 


a ~- Top with two longitudinal leaves supported on extension 
bars. Solid scrolled urn-shaped end supports with curiously 
inserted molded drawers at top, trimmed with wood knobs. 
On molded and valance cross feet and straight central 
stretcher. 


Height, 2 feet 8 inches; top, open, 5 feet 91% inches by 3 feet 
10% inches. Whur DO AeUate. 
294—Watnut TABLE Florentine Sixteenth Century 
Oblong top; frieze fitted with drawers, trimmed with brass 
/ 3 d< knobs. On baluster legs and molded box stretcher. 


Height, 2 feet 9% inches; length, 5 feet 8 inches; width, 2 feet 
31, inches, 


Second Afternoon 
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295—Carvep Watnut TaBLE arene Sivteenth Century 
ee 


Ver Molded oblong top. On fine balusters at ends, finished with 
bracketed feet; balustered connecting stretcher. 


Height, 2 feet 6 inches; length, 5 feet. 


Wg MF LALML. 
296—RenaissAncE Tapestry Watnut Brencu 
Lows XIII Period 
Low oblong panel back and seat, covered in Flemish six- 
teenth century tapestry. The back displaying ribboned 
laurel festoons enriched with flowers on a foliaged ground; 


eH Of 


seat, varied foliage enlivened by a small bird. Woven in soft 
and dark blues, green, yellow, tan, ivory and_ pinks. 
Trimmed with scrolled brass appliqués and tasseled yellow 
fringe. On spirally twisted legs, frontal and H-stretchers. 


Height, 2 feet 8 inches; length, 5 feet 11 inches. 
) ; 
A. Let ; 
297—Carvep Watnut Bencu Venetian Seventeenth Century 
ae Broad molded back rail, bracketed at ends; enriched with 
o—*° "finely cartouched coat-of-arms charged with horse, rosettes 
and bars; long, scrolled pediment developing shell and husk 
motived panels interrupted by patere. The back hinged on 
wood seat. Frieze paneled and bracketed in a similar man- 
ner to back rail. On flat balustered end supports. 


Height, 4 feet; length, 6 feet 6 inches. 


; OP Gone ee 
298—Carvep Waunut BENCH Spanish Sixteenth Century 


790 Uniquely paneled broad back rail, enriched with scrolled and 
7— /°~ husked cartouche at center, flanked by series of two shell 
motived panels interrupted by patere. The back hinged on 
scrolled arms to reverse; arms adorned with forged iron and 
carved paterw; molded wood seat. Valanced frieze with 
patere in each point, finished with leaf-scroll brackets at 

ends. On three scrolled supports. 


Height, 3 feet 2 inches; length, 7 feet 10 inches. 


Second Afternoon 


FORGED IRON AND BRASS 


Of the Italian Gothic and Renaissance Periods 


MOY acid loleg ; 

299—Correr Water Urn Italian Seventeenth Century 

1 we Depressed pear-shape, with incurved molded neck, scrolled 
“~ strap handles terminating in leaf motives. On molded base. 
Animal-headed spigot. Rare rose, green and brown patina. 


Height, 131, inches. 


300—Forcep Iron Taste Lectern Tite Daler, 

Jh0- Italian Late Sixteenth Century 

Open strap oblong top, with scrolled and barred book rest, 

having adjustable easel, leaf enrichments and finely rosetted 

and scrolled book stop, the top aproned on three sides with 

similar scrolls to stop. On four spirally twisted supports, 
leaf-hooked at feet and there sustaining an annular ring. 


Height, closed, 7 inches; width, 10 inches. 


P f f 
(Ss) 2S 
301—Forcrep Iron Taste Lecrern Men prt gfe tert . 
fo Italian Sixteenth Century 
4 + 


AA ‘~ Oblong top, bearing a similar barred book rest, supported 
with an adjustable easel on ratchets. Fine open scrolled 
book stop. On bulbous turned walnut feet. 


Height, closed, 334 inches; length, 15 inches. 


~ 


Mito. 7M. Pape 
302—Forcrp Iron Watt Apruieuk Italian Gothié Pertod 
Js? Straight strap arm, with flange supporting a round 
gh hae strapped open basket, enriched with many leaves; several 
vf cusped as a pendant below the pricket. 


Height, 91% inches; projection, 11 inches. 


S econd Afternoon 


Mia Ke Cy rR 
303—GinpEep Iron WREATH French Lightecyte (panes 


a 
2 Double oval wreath, bowknotted with ribbons at foot and 
= crested with rosette and coronet; the ovals enriched with 


many beautiful fruiting husks. 
Height, 17 inches; width, 13 inches. 
A, ; 7 
cae rs (tithe CLL & 2) 

304—Forcrep Iron Watt Apprieur 
/? Italian Evghteenth Century 
Lae S-scrolled and spirally twisted tubular arm, branching into 
three lilies and bud; lily and rosetted back plate. Traces of 
gilding visible. Partially wired for electricity. (Imper- 
fect.) 


Height, 22 inches; projection, 8 inches. 
Wilh 0 4S 
305—Fovur Forcep Iron Watt Brackets 
Italian Early Sixteenth Century 
ag S-scrolled round arm, terminating in leaf-cusped bobéche 
and a rosetted scroll at back. Enriched with clustered 


leaves about center and frontal lily. (Shghtly imperfect.) 


Height, 13 inches; projection, 16 inches. 


; 
8306—Two Forcrep Iron Watt APPLiquEs YH. (Qpfee_ 
Florentine Early Seventeenth Century 
MOS lal Strap-scrolled arm, square at back and there finished with 
two hooks for suspension and bearing an open strap car- 
touche surmounted by a fleur-de-lis. Enriched with flow- 
ers, leafage, tendrils and frontal leaf-cusped bobéche near 
which is a long pricket. Traces of gilding and polychrome 
are visible. (One bobéche imperfect.) 


Height, 12 inches; projection, 24~inches. 
) 
307—Two Forcep Iron Wau oer ee ectips 
~ Florentine Seventeenth Century 
S-scrolled strap arm, terminating in a pricket and cup. En- 
riched with two branched lies and minor strap scrollings, 
developing innumerable fleurs-de-lis. 


Height, 16 inches; projection, 211% inches. 


Second Afternoon 


ee , ay 

308—Two Forcep Iron Wart Aprrieuis “~ Conde WA 

Wy — Diminishing square S-scrolled arm, with tubular socket for 

: suspension; enriched with minor strap scrolls and branched 
rose. Supporting quatre-scrolled pricket. 


Height, 14 inches; projection, 21 inches. 


309—Two Forcrep Iron Watt Aprpiiauks i We 
Italian Seventeenth Century 
“0 = Diminishing square S-scrolled arm, sustaining fine varied 
floral rosettes at either end, the rear rosette emitting further 
scrolls sustaining two urn-shaped brass buds. Finished with 


an urn-scrolling and double prickets. 


Height, 15 inches; projection, 21 inches. 


310—Two Forcrep Iron Watt Aprrieuks )V- TSnfer 


ae Italian Sixteenth Céntury 
Round arm curved at front, enriched with spiral scrolled 
large baluster and leafage. Finished with a double aproned 
gadrooned boss surmounted by a crested cup and pricket. 
(Cresting defective.) Traces of polychrome are visible. 


Height, 17 inches; projection, 20 inches. 


3811—Two Forced Iron Watt Apriieuks (Ss Wath 


Italian Seventeenth Century 
20 - Rosetted round scrolled arm bearing broad acanthus leafage, 
large cusped leaf bobéche and very long pricket. Square 

lug for suspension. 
Height, 151%, inches; projection, 22 inches. 


Mf et 


312—Foreep Iron Watt Appuiauté Italian Sixteenth Century 

Se Straight square arm, with rosetted scroll termination and 

Z 2: lower curved supporting bracket bearing a large acanthus 

leaf; trifoliate open cusped acanthus-leaf bobéche with 
interior crowning annular-strap and long pricket. 


Height, 20 inches; projection, 21 inches. 


Second Afternoon 
Sa 
313—Iron Wari AppPLliauk Italian Seventeenth Century 
{0 Flanged and V’d double strap-back forged into a hly with 
7 ~~ serolled stamen; supporting three strap-scrolled arms 
terminating in lilies and prickets. 


Height, 19 inches; projection, 29 inches. 


, Ww LO 
314—Forcep Iron Watt APpPlieuk 


abe Italian Seventeenth Century 


Cc : . 
Strap back, angled at foot and supporting a low circular 


basket for lantern; the back enriched with side scrolls, leaf- 

age and surmounting open lobed cresting; central arm and 

two hinged arms above for supplementary lanterns. 
Height, 87 inches; projection, 14 inches. 


Note: This interesting appliqué adorned a Northern Italian Watch 
House and was used for the temporary hanging of the watchmen’s 


i ee Lae pes 
315—CorrEeR JARDINIERE AND Iron STAND r 


Italian Seventeenth Century 


lanterns as well as its permanent use. 


id “Circular basin with incurved deep, molded flange; enriched 
with two heavy, scrolled bail handles; antique verte patina. 
Forged iron tripod stand; elaborately strap-scrolled and 
balustered, developing open floral motives. On arched feet. 

Total height, 36 inches; diameter, 18 inches. 
és 
ie, SPH ICEL ED 
316—Forcep Iron JarpdINIERE STAND 
up- Florentine Seventeenth Century 
Tripod stand with elaborate scrolled supports, having in- 
curved triangular sustaining bands near crown and above 
the arched feet; the scrolls develop fieurs-de-lis under three 
curved supporting arms at crown. Height, 314%, inches. 
, 


LE Se 


AY 
317—Forcep Iron JARDINIERE STAND Italian Gothic Period 


ios Spirally twisted lower shaft finished with lily at foot and 
supporting a most interesting rosetted boss and zigzageed 
hexagonal upper shaft, pivoted to receive three socketed 
curved arms for basin. On tripod S-scrolled feet. (Petal 


of lily defective. ) Height, 311 inches. 


Second Afternoon 


€ 5 PS Ae S hp =A : 
318—Forcep Iron JarpinieRE Sranp 
insite. Italian Seventeenth Century 


Tripod strap scrollings, forming graceful pear-shapes ; 
arched feet enriched with fine interior scrolls. 
E 4 /) Height, 271, inches. 
a ag ag yy 


s ‘ ; pant G oO 
319—Forcep Iron Wearuer Vane Italian Sixteenth entury 


Rampant lion, supporting a palm branch and standing on 
4 a small plinth; finished with long round pole socket. 


Height, 28 inches. 


oe) y 
320—Forcep Iron Wrxypow Gritie 7L. 0. Vardhintys | 
Florentine Late Sixteenth Century 


v~ " Square with strap banding, the upper panel occupied by 
strap diamonds, quatrefoiled with fleurs-de-lis and termin- 
ated with scrolling borders at crown and foot; below with 
half-motives of upper and border adjacent to the border 


of the upper panel. Fitted with two locks. 


28 inches square. 


321—Two Forcepn Iron Wari Appuiauts dX. DA iesipe 
iaks Italian Early Sixteenth Certury 


S-scrolled square arm with upper scroll at back, enriched 
with fine varied rosettes, tendril and graceful supplementary 
scrolls sustaining flat circular saucer fitted with large leaf- 


cusped candle socket. Height, 29 inches; projection, 33 inches. 
322—Forcrep Iron Hancinc Cross Hu.) Fae 


Florentine Sixteenth Century 

yb Strap-scrolled floriated Maltese cross with pear-shaped 
lobes and medallioned center rosette developing subsidiary 
scrollings terminating in many fleurs-de-lis. Ring for sus- 
pension. Height, 32 inches. 


he for 
Na. ih. 7 GKtIVW , 
323—Forcep Iron Inn Sian 7/4. Wek 


-_ Northern Italian Seventeenth Century 
aie Oval strap X-scrolled at foot and enriched with closely 
placed, varied rosettes ; surmounted by a coronet and hook 

for suspension. 'T'wo seated outfacing silhouetted men, with 

their glasses raised to drink, occupy the oval. The figures 


have been painted. Height, 33 inches; width, 20 inches. 


Second Afternoon 
JS, F th "Ege 


uv 


324—Two Brass Attar TorcHERES 
J4-$ - Italian Sixteenth Century 
Finely balustered shaft, with urn-shaped bobéche and 
pricket. On scrolled tripod base, enriched with Amorini 

heads, oval medallions, leafage and claw feet. 
Height, 27 inches. 


F Pte. ? PAY -AAtdeh 


325—Two Forcrp Iron anp Brass ANDIRONS | 
bo- Italian Sixteenth Century 
Diminishing octagoidal shaft, with molded capital and brass 
low urn-shaped terminal; the shaft is notched, square-sec- 
tioned toward foot, there gadrooned balustered and open 
leaf scrolled. On interesting broad scrolled arch feet with 
double interior leaf-scrolled apron. Height, 283 inches. 


326—Two Forcep Iron anp Brass AnpiIRONS 


= . ‘ sD BEN AW od 7 
2 Italian Stateenth Century 


«~ 


Balustered diminishing octagonal shaft, finished with square 
capital and brass molded ball terminal; toward foot is a 
frontal scrolled hook finished with a smaller similar brass 

ball. On broad scrolled strap feet with frontal, scrolled 
cartouche shield. Height, 24 inches. 
Wire LK! fo utor 

327—Two Forcrp Iron Anpirons Italian Sixteenth Century 


47 


sie Baluster shaft, chiseled with series of pointed leaves and 
flutings, finished with octagoidal scrolled capital, having 
square abacus and molded ball terminal; at foot with square 
molded base and rosetted projecting hound’s head. On 
broad trifoliate strap-arched feet. (Two scrolls of capitals 
missing. ) Height, 28 inches. 

y y f) fA j 
328—Two Forcrep Iron anv Brass Annies @ (i Detee, 
Italian Sixteenth EWN 
<,_ Square, notched lower shaft with square baluster and dimin- 
ishing octagoidal upper shaft, finished with four scrolls and 


4 


bulbous brass terminal. A smaller similarly composed 
supplementary shaft is scrolled into foot of main shaft. On 
strap-scrolled and aproned legs, enriched with zigzags. 


Height, 29% inches. 


Second Afternoon 


f 


329—Two Forcep Iron anv Brass AnprRons } MMe. 

, Italian Goin Menken 
Ds as Square, chiseled lower shaft with baluster and diminishing, 
spirally twisted upper shaft, having two pairs of strap 
loops near top and base; surmounted by brass ball ter- 
minal. On broad, strap arches, chiseled with flutes and 
rudimentary guilloche motives and enriched with bossed 
quatrefoil tracery 


. 
ny 


Height, 27 inches. 


Second Afternoon 


330—Correr JARDINIERE AND Iron STAND A-.Lanavaiw , 
Italian Gothic Period 
ad b- Repoussé bell-shaped basin with gadroon rim and scrolling 
flowers on flange. Two iron bail handles, sixteenth century. 
Stand with irregular round balustered shaft with three 
curved straps at crown. On tripod foliated Gothic legs. 


Total height, 34 inches; diameter, 18% inches. 


331—Correr JARDINIERE AND Iron Stand Y7/z, Aiarace- 
Italian Seventeenth Century 
cL 00- Repoussé urn-shaped bowl, with oval flutings and rope 
molded neck. One ring and loop handle for suspension. Rich 
red, gold and green patina. Forged iron tripod stand; 
square strap scrollings arching at feet, developing many 
minor smaller strap scrollings, rosettes and tendrils. Traces 
of polychrome are visible. 


Total height, 354, inches; sas inches. 
= % a WE “Ke om a 
332—Forcep Iron TorcHERE Italian Gothic Period 


Shaft with facetted baluster toward center, above diminish- 
a= ing, round in form, below diminishing octagonal form, a 
square section near foot. Gauffered circular bobéche with 
pricket. On tripod arched feet terminating in broad 
scrolls. es AGY, TUS 


333—Forcep Iron TorcHERE Wie Gothic Pofiod 
5 7 Slender shaft, balustered at its thirds; crinkled neocons 


A with pricket. On strap arched tripod feet. 
pa 53 inches. 


fo 4 
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334—Two Forcep Iron anp Brass TorcHERES s 


ey Italian Seventeenth Century 
-~ @0=— Slender hexagonal shaft; enriched with very fine varied 
brass balusters at crown, center and base. On tripod strap- 
scrolled feet with central pendent baluster and supple- 
mentary scrolls. Molded circular bobéche and candle socket. 


Height, 55% pecs. 


ae YUr0 3 ad ris ee 

385—Two Forcrep Iron anp Brass TorcHERES 
ei BY, Italian Seventeenth Century 
\ -«¥ ov 


Similar to the preceding. 


Second Afternoon 


336—Two Forcep Iron TorcHEeres Italian/Gothic Period 

Go _ Octagoidal shaft forged into four scrolls at crown, base and 
similar double reversed scrolls at center. On four strap- 
scrolled feet. Finished at crown with long pricket. 


>) _ Height, 36 inches. 
1 lah 
337—Two Forcep Iron TorcHetres talian Gothic Period 


- similar to the preceding. / 
7 ¢ Mes POP ein 


338—-Two Forcep Iron TorcHEres Ttaliay Grothic Period * 
Similar to the preceding. One scroll lee missing. 
Bee } 8 8 g 
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Second Afternoon 


339—Two ‘TorcHERES Florentine Late Sie ene 
3 3-¥orged iron, slender round shafts, bearing series of three 
iw 


variedly scrolled fleurs-de-lis at center, crown and base. 
Circular crested bobéche with pricket. On tripod scrolled 


feet with central scroll motive. Height, 52 inches. 
4 “ff 
340—Two TorcHERES Florentine Late Sixteenth Century 


330 _Similar to the preceding. 
ry, 


Second Afternoon 
UO: Lid dis agviees 
341—Two Forcep Iron anv Brass TorcuEeres / / . 
SOD - Florentine Seventeenth Century 
Slender octagonal shafts, leaf balustered at center and 
crown. Circular molded bobéche and candle socket. On 
strap scrolled tripod legs developing fleurs-de-lis. 


Height, 60 inches. 


342—Two Forcep Iron TorcHeires Mee [Satle tite 


ee, a Italian Seventeenth Century 
Slender circular shaft, double cusped with leafage at crown; 
leaf-enriched low round bobéche with ‘pricket. The shaft 
sustained under the cusps with three open strap scrolled 
brackets banded to shaft in three places and developing into 

similar tripod feet. 
Height, 62%, inches. 


y W 
343—Two Forcep Iron anp Brass TorcHERES yi 


Italian Seventeenth Centura 
44g - ¥ 


Slender round shaft, finely brass balustered at center, crown 
and foot; surmounted by open brass leafage, sustaining 
a crested bobéche and pricket. On high scrolled square 
tripod feet, enriched with leaf apron and mid-scrollings 


strapped at center. 
Height, 6 feet 4 inches. 
(Illustrated) 


344—Coprer JARDINIERE AND IRON Sranp A. Bi phir 


Italian Gothic Period 
oa ee Repoussé bowl with crude hatching on the incurved sides, 
roll-over rim and iron loop and ring handles. Forged iron 
stand having balustered octagonal shaft, bearing four strap- 
iron scrolls riveted to an annular curving band. Sup- 
ported on tripod Gothic scrolled and traceried legs into 
rudimentary rabbit’s heads at the central V’s. 


Total height, 381, inches; diameter, 23 inches. 


(Illustrated ) 
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Second Afternoon 


345—Coprer JARDINIERE AND IRoN STAND GC ea LiL Cot 

jae Italian Seventeenth Century 
Low bell-shaped basin, enriched with gadroons at flange and 
balustered bail handles. Rich rose-red patina. Forged iron 
stand with scrolled tripod strap supports. Enriched with 
long acanthus leaves and rosettes. Traces of polychrome 

are visible. 
Total height, 8714 inches; diameter, 171% inches. 


N TA 
346—Two Forcrep Iron TorcHEres Italian Gothic Period 
Hp - Slender round shafts forged with four balusters; flat 


toothed circular bobéche with extra long pricket. On balus- 
tered and arched tripod legs with flat spear-shaped feet. 


(One foot missing.) 
Height, 65 inches. 


347—Coprer Bastx, Water Kerrie anv Iron Sranp tthe 
Italian Seventeenth Century 
se i 2 -Gadrooned and fluted, round basin; similar hanging kettle. 
Rich turquoise and malachite green patina. Forged iron 
stand with balustered round shaft, Gothic arched tripod legs 
with pendent cusp and three arms for basin (the fourth 
missing). Slender back standard bracketed into an arm 
and looped on a foot; finished with an open halberd-head 
terminal; scroll bracket for kettle. 


Total height, 6 feet 5 inches; bowl, diameter, 151% inches. 
Ggnt, 3 7/2 


G: Sillivesiee 


348—Two Forcrep Iron ano Brass TorcuEres / / 

a fo- Italian Seventeenth Century 
Slender shaft, with unusually fine hexagonal baluster as 
center; surmounted by circular urn-shaped bobéche with 
hexagonal bowl and pricket. On elaborate, scrolled tripod 
feet bearing hexagonal brass vases on the hips. 


Height, 66 inches. 


: WC i. Va. Ya . 
EE Two Forcrep Iron anv Brass TorcHERES 


/ ss Italian Seventeenth Century 
aA Similar to the preceding. 


Second Afternoon 
4, 724 ea 
Soh = Italian Seventeenth Century 


350—Two Forcep Iron anp Brass TorcHERES 


Slender square shaft with canted corners, enriched with 
brass balusters at crown, center and base; supported on 
tripod strap scrolled feet. Surmounted by molded circular, 
crested bobéche and pricket. (Crestings defective.) 


Height, 68%, inches. 
= se f 
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351—Two Forcrep Iron anv Brass TorcHeres 
Italian Sixteenth Century 


LA b- Similar to the preceding. 


a % / 
352—Forcrep Iron anp Brass TorcHERES fs eae 


bo Italian Seventeenth Century 
Round shaft, brass-balustered at center and near crown. 
Low, circular bobéche and pricket. The shaft supported 
by three open brackets scrolled into tripod scrolled feet with 
supplementary interior scrolls sustaining an open leaf- 


cusped finial. (Imperfect at foot.) 
Height, 631, inches. 


4 B) 
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353—Forcrep Iron Porence Florentine Seventeenth Century 
| Hexagonal back rod pivoted to swing; oblong top bar 
4 o- scrolled at front, supported by an intricate strap scroll 
forming a fleur-de-lis toward front and an oviform in cor- 
ner. Enriched with varying rosettes, acanthus leaves and 

lily. Traces of polychrome. 


Height, 26 inches; projection, 44 inches. 


354—Forcrep Iron Escurcuron Italian Seventeenth Century 

— Two molded inclined ovals, surrounded by broad open acan- 

co O ~ thus-leaf scrollings; surmounted by a helm crested with a 

demi-figure holding a palm branch. The ovals charged with 
coats-of-arms. (Indistinct.) 

Height, 49 inches; width, 32 inches. 


Second Afternoon 
355—Two Forcrep Iron anv Brass TorcHERES 
Italian Seventeenth Century 
Ue Slender shaft bearing brass balusters at center, crown and 
foot; surmounted by leaf cusps, low circular, crested 
bobéche and pricket. Supported on scrolled square tripods, 
enriched with leaf valance and central scrolled leaves. (One 


leaf missing.) 
Height, 5 feet 10 inches. 


356—Two Forcrep Iron Watt AppriiauEs ae eae . 
(oe Florentine Early Seventeenth Century 
Long acanthus-leaf backs, supporting near top a broken 
double scrolled arm, emitting branched lilies under a broad, 
crested bobéche; toward back the arm sustains a leaf basket 
of finely wrought flowers. From a cusp at foot of back 
springs a trailing vine with further flowers and tendrils. 
Under the bobéche is a hook holding a loose leaf and bud 
handle with hook at foot ; evidently for the purpose of carry- 
ing a portable lantern. Traces of gilding and polychrome. 


Height, 29 inches; projection, 85 inches. 


357—Forcep Iron Lantern BRACKET Wap feae 

7 
ye Italian Seventeenth Century 
Ate 
Broken scrolled square arm; enriched at intervals with bal- 
usters, heavy and light acanthus leafage; finished with a 
square spike for lantern. Elaborate supplementary sup- 


porting scrolling, enclosing a fine large rosette. 


Height, 55 inches; projection, 66 inches. 
d (Des in gation 

358—Two Forcep Iron Lantern Bracxets : 
Italian Seventeenth Century 
/s 56 -Strap back scrolled at crown and foot, with an intricate 
many sectioned broken scrolled arm united by numerous 


oblong molded balusters and developing tendrils at inter- 
vals. Traces of gilding are visible. 


Height, 28 inches; projection, 30 inches. 


Second Afternoon 


5 
359—Two Forcrep Iron Watt Appiiauks Wis 

oe Italian Seventeenth Century 
~ Tendriled acanthus-leaf back, with major S-scrolled arm, 
interestingly interrupted in center with an oblong key scroll 
and from there supported by an auxiliary S-scroll to crown 
of back. Enriched with graduated buds, tendrils and fine 
leafage. Open acanthus bobéche with pricket for candle. 


Height, 30 inches; projection, 20 inches. 


Second Afternoon 


| 2 / 
3860—Two Forcrp Iron Batcontrs Yt. Rearet , 


eg Italian Late Sixteenth Century 
Semicircular; strapped at crown and foot, supported by 
eight square bars, bearing series of alternately placed, re- 
versed pear-shaped scrolls of fine proportion. 


Height, 44 inches; width, 3814, inches. 


Second Afternoon 


361—Two Forcrep Iron Wiypow GRiLLEs 
Lf 0 ne: Florentine Gothic Period 
Oblong with strap banding, occupied by many quatrefoils 
of charming proportion and finished with long spiked fleur- 
de-lis at intersections. (One quatrefoil missing. ) 


Height, 36 inches; length, 42 inches. 


Second Afternoon 


362—ForcEep Iron Batcony GRILLE CG. Fb fieorw 
7 French Early Eighteenth’ Century 


- . . . . 
Oblong with strap band, enclosing leaf medallion in center, 
emitting interlacing scrolls at flanks; enriched with beauti- 
ful rosettes, tendrils and leaves. 


Height, 161, inches; length, 391%, inches. 


H.K- Tenet, 


363—Forcep Iron Gritte Door 

3 3p Florentine Late Sixteenth Century 
Oblong with strap banding. Divided into four panels by 
square bars and bordered with straps. Displaying in the 
center exceptionally fine-lobed interlacing scrollings linked 
with finely molded balusters. The borders occupied by 
reversed pear-shaped motives developing many fleurs-de-lis 
and square scrolled rosetted corners. 


Height, 7 feet; width, 50 inches, 


THIRD AND LAST AFTERNOON'S 
SALE 


SATURDAY, DECEMBER 4, 1920 


AT THE AMERICAN ART GALLERIES 


BEGINNING AT 2 O'CLOCK 


S 
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364—Nerpiework Cusuion French Early Eighteenth Century 
ia ms Oblong ; petit- and gros-point panel, displaying quaint 
jardiniére of growing flowers ; executed in soft colors on 
apricot ground. Trimmed with Vandyked silk fringe and 
crimson damask at ends. Similar damask back. 


AG C 
365—Nerpitework Cusuion French Early Eighteenth Century 


/ ee Oblong. Similar to the preceding, with the flowers and 
jardiniére placed vertically. Trimmed on all sides with 
fringe. 
wy, f Oy : af 
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366—Two Nrrepiework Cusuions Italian Seventeenth Century 
_— Hungarian point. Oblong, embroidered with scrolling daffo- 
~7/- dils and morning-glories in natural colors on a solid light 
pink ground. Trimmed with tasseled silk fringe. Back of 
floral crimson damask. 

Ue ie a's 
367—Two Nerepiework Cusnions Italian Seventeenth Century 
cae Hungarian point. Oblong; displaying, on solid old-gold 

nd grounds, scrolling flowers and vines in natural colors. 
Trimmed with gold fringe. Back covered with blue floral 
5 5 


damask. 
=) f 
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368—Two NEEpLEworRK CusHIONS Tta ian’ Seventeenth rentury 


- Oblong. Similar to the preceding. Trimmed with silk 


1a) Sf 


fringe, the ground varying from yellow to peach color. 


Third and Last Afternoon 
HL we Ho 
369—Two NEEDLEWorRK CusHions French eae Century ; 
J 50 - Oblong crimson damask, with large oval panel of petit- 
point developing loose bouquet of flowers and bowknotted 
ribbon border, executed in pastel colors on ivory ground. 
Trimmed with silk fringe. 
Wie. %, WH Mette 
370—Two GoLp-EMBROIDERED VELVET CUSHIONS 
' Italian Seventeenth Century 
//0 Oblong; central panel of deep ivory silk enriched with gilded 
leaf scrollings enclosing perched birds and trailing flowers 
in colored silk. Sapphire-blue velvet borders. Trimmed 
with tassels at corners. 


371—ReEnalssancE Tapestry CusHION Ut ace 
Flemish Seventeenth Century 


D0- Oblong ; woven with scrolling acanthus leaf and sprays of 
roses in delicate colors on deep tawny ground. Trimmed 
with silk fringe and crimson floral damask at crown and 
foot. Similar damask back. 


aa 
372—RENAISSANCE 'TapEsTRY CUSHION 7} we FV/ Use 
Flemish Seventeenth Century 
Sd- Square. Similar to the preceding. 
373—RENAISSANCE TapEesTRY CuUsHION Mw: ge l luitr 
Flemish Seventeenth Century 
aie )Q=— Oblong. Similar to the preceding. Trimmed with crimson 
tasseled fringe. 


Pf 4 
3874—ReENaAIssANcE Tapestry CusHion 


Flemish Seventeenth Century 


Qd- 
7 Oblong. Similar to the preceding. Trimmed with gimp. 
375—REnNaIssaNcE Tapestry CusHION Ey 

= Flemish Seufnteenth Cent lary 


Oblong. Similar to the preceding. Trimmed with crimson 
and ivory fringe. 
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376—RENAISSANCE TapEsTRY CUSHION WA Sr ieee A : 


LS Flemish Seventeenth Century 


Square. Similar to the preceding. Trimmed with Vandyked 


tasseled crimson fringe. 
- 
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377— RENAISSANCE Taprstry CUSHION 


Flemish Seventeenth Century 
7? — Oblong, displaying a peacock standing amid flowers ; woven 
in rich soft colors. Trimmed with velvet galloon and crim- 

son floral damask at sides. Similar damask back. 


| De of fe 
378—VerRpuRE Tapestry CUSHION Mha .F Ve KAb4 Le 
Flemish Seventeenth Century 
FS - Oblong; woven with foliage in rich blues and_ greens, 
Trimmed at ends with silk fringe and crimson floral damask. 
Similar damask back. 


4 
Af 


= 
yr p] A a 
379—VerpurRE Tapestry CusHION Shady, Leff 


Flemish Seventeenth Century 


LLj- Square. Similar to the preceding. 


L.. Chavet '<. 

380—Two Renaissance Tapestry CusHions 
Flemish Early Seventeenth Century 
ne ~ “Justice and Healing.” Displaying strap scrolled car- 
touches, bearing round medallions occupied by figures alle- 
gorical of “Justice” and “Healing.” Woven in rich greens, 

reds, pink, crimson, yellow, tan and ivory. 
24 inches by 19 inches. 
Fi hl 

381—Two Renaissance Tapestry CusHIONS 
Flemish Early Seventeenth Century 
J iL b- Similar to the preceding. 


24 inches by. 20 inches. 
3882—Taprrstry CusHION Flemish Seoghteenth eae 
“a fe Oblong; central panel woven with clustered flowers in /dull 

colors. Trimmed with gimp and crimson floral damask at 


crown and foot. Similar damask back. 
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o ReEnNaAIssaANcE Tapestry CusHIONS 


Jo : Flemish Seventeenth Century 


Oblong, with central panel of tapestry; woven with flowers 

and scrolled acanthus leaves in soft coloring on tawny 

ground. Trimmed at crown and foot with gold galloon and 

crimson floral damask. Similar damask back. 

Vigne fea — 

384—Two Renaissance Tapestry CusHions 
Flemish Seventeenth Gen 


i fe Oblong; central panel woven with naturalistic flowers and 
acanthus leaf on tawny grounds. Trimmed with Vandyke 
tasseled silk fringe and crimson floral damask. Back of 
similar damask. 


f 
J) / . 
385—Two PoLycHROME STATUETTES Crtlielor Lillie, 


= Italian Early Sixteenth Century 
ouaee Kneeling figure of an amply robed vestal holding a censer 
on her knee. On molded bow-fronted oblong plinth. 


ee 201% inches. 


386—DecoratED JEWEL Box Ach A “ft 

y 3 fH Venetian Late ee aa Century 
Scrolled lyre-shape, with gilded moldings ; enriched with ver- 
nis-colored prints displaying in center-medallion “Jupiter 
and Venus,” with further arabesqued and medallioned classic 
subjects at corners; border of Amorini and scrolls. Hinged 
top, with mirror on the inner side. The interior arranged 
with shallow, shaped and covered compartments at top and 
two shaped boxes and compartments under them. Interior 
enriched in a similar manner to exterior. 


Height, 4 inches; length, 19 inches; width, 13 inches. 


C. SA uUceotw 


387— PoLycHROME Terra-coTra Figurine 
vo” OD Venetian Seventeenth Century 
j “The Youthful Samuel,” sleeping figure, reclining on a pil- 

low ; wearing gold-embroidered robe and natural hair. Fea- 
tures naturalistically painted. On ovoidal rustic base. 


Height, 5 inches; length, 10 inches. 
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388—BronzeE Group French Eighteenth Century 

¢ _ Castor, standing with upturned face and right arm up- 

r raised, reining in a powerful horse, rearing on its haunches. 

Oblong pedestal of yellow crystallized marbled molded at 

crown and base with half-statuary marble. Reduced early 
replica of one of “Coustou’s” famous Marly Horses. 

Total height, 13% inches; width, 11 inches. 

389—Movuntren Marie Repeatinc Crock’ Directoire Period 


Oblong, with molded base and stepped crown. Enriched in 
= We est r . é ; ; ne 

es St cuivre doré with rosetted medallion panels and molding to 
crown; engine-turned annular dial rim with acanthus- 
scrolled lunettes ; plinth with leaf molding and open panels 
of quaintly festooned and arcade vases. Porcelain dial with 

extra hand denoting the days of the month. 
Height, 11 inches; width, 6 inches. 

HW Kok. 
390—GitpEpD Bronze anp Marsie Crock — Directoire Period 
Engine-turned drum case, with pendent masked trophy and 
/~ © ~ Jaurel wreath; suspended from a pointed arch of statuary 
marble enriched in gilded bronze with appliqués of two 
poodle dogs, bird and floral sprays, surmounted by two 
plumed vases and central tripod, crowned with bird. Square 
Dove marble columns, enriched with leaf appliqués and bead 
moldings. Statuary marble plinth with mask, inset diamond 
and staff panels and vase feet. Porcelain dial inscribed, 
“TT. Bruel a Paris.” Striking movement. 
Height, 2214, inches ; width, 1114 inches. 
Rp tet OL, 


391—Gitpep Bronze Anp Marpie Crock Louis XVI Period 


—-_Engine-turned drum case, with pendent enwreathed medal- 
~ lion of Medusa head; surmounted by an enriched statuary 
marble urn; supported on two lyre-shaped pilasters having 

oval black marbled plinths. The pilasters embellished with 
gilded bronze appliqués of finely scrolled masks, crowning 
vase, patere on the black plinths and base with bas-reliefs 

of cupidons, patere and vase feet. Porcelain dial and 


striking movement. Height, 21 inches; width, 134, inches. 
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392—GitpED Bronze Mantet Crock e 49 Ee Doty fies 
Arched body with porcelain dial, lunette of laurel leaves at 
Gh - foot, flanked by finely husked and scrolled brackets: sur- 
mounted by a graceful, draped figure of the goddess Diana. 
On molded broken oblong plinth, enriched with bas-reliefs 
of cupidons at play and trophies; on engine-turned stump 
feet. Finely chiseled bronze. Dial inscribed, “Lamival a 
Paris.” Striking movement. 


Height, 14 inches; width, 101% inches. 
(Illustrated) 
, 
/) Te 
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GitpED Bronze anp MarsuE Crock Louis XVI Period 


393 
| Circular porcelain dial set in a stepped pedestal with pierced 
/ 0- incurved flaring wings. Surmounted by a laurel festooned 
military trophy; at right and left of the rounded and 
shaped steps stand a cupidon and a youthful Mars with 
doves at their feet. Statuary marble plinth following the 
contour of steps, enriched with pater, geometric fret pan- 

els and stump feet. Striking movement. 


Height, 1424 inches; width, 1214, inches. 
gne, 4 : , 74 


(Illustrated) . 
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394—GitpED Bronze anp Marsire Crock ~~ Directoire Period 

Engine-turned drum case, with pendent medallion of carved 

/ {0 ivory on blue ground; enwreathed with rose sprays; sur- 

mounted by a festooned eagle on black marble pedestal. 

The case supported on side cornices, open bracketed pil- 

aster and broken fronted oblong plinths of statuary marble; 

embellished in gilded bronze with seated cupidons above cor- 

nice; wreaths, jardini¢res and two caryatids on black marble 

terminals to pilasters; plinth with bas-reliefs of cupidons at 

play; patera and vase feet. Porcelain dial with extra hand 
denoting days of months. 

Height, 251% inches; width, 161/, inches. 


(Illustrated ) 
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CLOCKS OF THE LOUIS XVI AND DIRECTOIRE PERIOD 
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395—Two GiLtpED BronzE CaNnDELABRA Empire Period 
¢ A dancing nymph holds aloft a vase having central bobéche 
/02=- and five winged eagle-head arms for lights; supported on 
a pedestal with outcurved base, enriched with spread eagles, 
scrolled appliqués, festooned medallions and feet of winged 


sphinx. 
Height, 41 inches. 
tr Le oi 
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396—GiLDED BronzE CANDELABRUM Empire Period 


Expanding shaft with acanthus-leaved foot supported by a 
nymph; surmounted by six sea-horse and acanthus leaf- 
74 scrolled arms for lights, chained to a central enriched globe 
terminated with a cusped bobéche. Supported on pedestal 
with outcurved base; enriched with spread eagles, scrolled 
appliqués festooned medallions and feet of winged sphinx. 


Height, 43 inches. 


(pouwseg ondwya) VUYAVIAGNVO AZNOUG GACTIO 
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397—MarBLE STATUETTE BY DELLA QuEacia ( 


yf Oe = 


“Madonna and Child.” By Jacopo della Quercia, Sienese 
(1374-1438). Standing figure with devotional, slightly 
down-turned head; carrying the Infant in her arm. She 
wears a clinging robe hooded with a long mantle of ample 
folds which partially envelops the Infant Saviour. On 
square base. Sculptured in clear half-statuary marble. 


Height, 2 feet 2 inches. 
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SIXTEENTH AND SEVENTEENTH CENTURY 
FURNITURE 


398—NEEDLEWORK WALNuT STooL jf LD 

? » Italian Seventeenth Century 

- Square top, covered in fine gros-point exhibiting distin- 
guished sapphire-blue floral scrolls touched with claret and 
ivory on a golden yellow ground. Trimmed with deep fringe 
on finely balustered legs and similar box stretcher. 


Height, 22 inches; top, 22 inches square. 


eed ae 
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399—Two NEEDLEWORK STOOLS Italian Seventeenth Century 


. Oval seat, covered in Point Hongrois, displaying stepped 
eS zigzags in rich colored silks. On cabriole legs with leaf 
arabesques at knees, and hoof feet ; scrolled V-stretcher with 


pinnacle. 
Height, 20 inches; width, 19 inches, 


, 
Vlora, 

400—T'wo Nrreptework Bencues Italian Seventeenth Century 

Oblong top; covered in petit- and gros-point, displaying a 

L tt-— leaf-enriched two-handled vase, emitting very beautiful flow- 

ers; scroll borders. Executed in pastel shades on golden 

yellow grounds; trimmed with tasseled Vandyke fringe. On 
balustered legs with H-stretchers. 


Height, 20 inches; width, 20 inches. 


aff a 4 
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401—Watnvut Cuair Florentine Sixteenth Century 


-_ 


3 p- Rosetted baluster back supports with ball terminals. 
Scrolled pediment and aproned splats enclosing pear-shaped 
spindles. On similar legs to back supports and plain 


stretchers. Seat covered in ancient crimson velvet. 


; i ee hs 
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402—WatnutT CHAIR Florentine Sixteenth Century 


Similar to the preceding. Smaller. Covered in ancient 


a 


/ sapphire-blue velvet. 
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403—Carvep Watunout Strate CHa ' 
PAKS Tuscan Sixteenth Century 


Oblong panel back with leaf terminals and seat covered 
in ancient sapphire-blue velvet. Flat scrolled arms, on 
straight supports and legs. Open medallion frontal 


stretcher. 
7) 


LU. Samnlag. 
404—Tarrestry Watnut CHair Umbrian Sixteenth Century 
oe Molded ladder back with serpentined splats. On baluster 
legs with frontal and plain H-stretchers. Seat in Flemish 
Renaissance tapestry, displaying, in rich soft colors, clus- 
tered fruit and flowers. 


wl sf Au 
405—Tarrstry Watnut CuHair Umbrian Sixteenth Century 
Eee Similar to the preceding. With straight ladder splats and 
balustered H-stretcher. 


406—Carvep Watnutr Armcuair — Italian Sixteenth Century 

po Oblong back with scroll terminals, and seat, covered in beau- 
tiful Louis XIII drap d’argent and d’or brocade, display- 
ing coral-pink basketed floral motives ; trimmed with stellate 
brass nails. Scrolled arms, straight supports and legs with 
open scrolled frontal stretcher. 

PRI D2, 
407—Carvep Watnut Armcuair Florentine Sixteenth Century 
~ £- Oblong back with buttoned terminals, and seat covered in 
/ contemporary Genoese velvet; woven with rich crimson vel- 

vet, leaf-scrollings, husks and flowers on ivory silk ground. 
Scrolled arms; straight legs with open scrolled frontal 
stretcher. 


408—Four Watnur X-cuarrs Florentine Sixteenth Century 

Oblong panel back, with scrolled crown and seat covered in 

Lt OO- ancient sapphire-blue velvet. On massive X-scrolled end 
supports with fine baluster stretcher. 
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409—Carvep WautnutT ARMCHAIR Fok gabietseo teste 
Tae Venetian Seventeenth Century 
Pedimented, deeply serpentined horseshoe arms terminating 
in fluted volute scrolls, supported by unusual inset brackets, 
vase splat and square flaring back legs continued up to arm 
rail; molded seat with valanced apron. On cabriole legs 
with C-scroll brackets and hoof-feet and deeply curved 
stretchers. Loose seat, covered in crimson velvet of the 

period. 
pis CG Hove lege 

410—Carvep Watnut State Cuair 
sory Florentine Sixteenth Century 
Oblong paneled back with gilded leaf terminals and seats 
covered in ancient sapphire-blue velvet. Flat scrolled arms 
on straight supports, continuing into legs, enriched under 
arms with gilded leaf cartouches; rudimentary footed cross 
stretchers. Open scrolled frontal stretcher with fleurs-de- 
lis. 


= 7 Lf 9 

411—Carvep Watnot State Cua jh. Sosa tte ted 
Tuscan Sixteenth Century 
ed 7 o- Oblong paneled back with leaf terminals and seat covered in 
ancient sapphire-blue velvet. Flat scrolled arms on balus- 
ter supports. On straight legs with scrolled, rosetted, leaf- 


enriched stretcher. 


Oo y how 
412—Two Carveo Watnut Cuairs Tuscan Sixteenth Century 
Straight back-supports with leaf terminals and two similar 

[OOD horizontal scrolled leaf splats. Straight legs with scroll- 
pierced frontal stretcher. Seat covered in ancient crimson 


velvet. 
A fa gueseed eer 
413—Fovur Carvep Watnvut State CHAIRS 
Fe Venetian Seventeenth Century 
ce’ U sa 


Oblong back and seat covered in ancient crimson velvet. 
Curiously double-roped motived arms with scrolled leafage, 
legs and H-stretcher; frontal stretcher elaborately scrolled 
with acanthus leafage. 
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414—NerErpLEworkK Watnut Sroor rs 


Tie Florentine Sixteenth Century 
Oblong top, covered in petit- and gros-point, displaying the 
figure of a troubadour amid green foliage. Molded canted 
frieze. On splayed baluster legs with valanced box stretcher. 


Height, 22 inches; width, 1714 inches. 


415—Two Perrtit-point BanauetrTes Louis XIV Peridd 

/ / Carved walnut legs; upholstered seats presenting panels 

with basket design, executed in varied colors, on light 
ground. 


Mpa t.7. etn. 
416—Two NeepLtework ARMCHAIRS Régence Period 


Ovoidal backs, arm pads and broad ovoidal seats, covered 
in petit-point developing loose bouquets of deep ivory roses 
and carnations on rich deep rose-du-Barry grounds. Molded 
shaped frames in the Régence style, enriched with bouquets 


and gilding. 


ie 
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417—Two NrEEpLEworK Watnut Cuarrs “ Louis XV Period 


/ 


/ ,_ Scroll-molded frames. On cabriole legs; adorned with bou- 


oes quets of flowers. Seat, back and arm pads covered in 
petit- and gros-point, displaying bouquet of flowers on 
ivory grounds within scrolled leaf borders on black grounds. 
; [7 
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418—NeEEDLEWoRK WatnuT Srate Cuarr Louif/ XIII Period 


Arched oblong back and seat, displaying in gros- and petit- 

“4) S § ’ 

PE point valanced jardiniéres of flowers and scrollings on ivory 

grounds, within vase-enriched black borders at crown and 

foot. Executed in rich harmonious colors. Scrolled arms, 

broadly fluted at back and having volute terminations. On 
Ay g 


spirally twisted supports, legs, frontal and H-stretchers. 
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419—NEEDLEWOoRK WALNUT StTaTE CHAIR a rad 


lbo- French Early Eighteenth Century 
Arched oblong back, seat and arm pads, upholstered in 
Point Hongrois embroidery displaying beautiful acanthus- 
leaf, rose and tulip scrollings; rich soft colors on ivory 
grounds. St raight arms, molded scrolled supports with 
shell motives on hips. On cabriole legs bracketed into a 


valanced apron. U-scrolled stretcher. 4 ¢ Pa ee 
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420—T wo NrerpLeworkK Watnut Srare Cuams Lows XII 
Sho Oblong back and seat, covered in gros-point with fantastic 
floral scrolls in brilliant colors on black grounds. Open 
leaf-scrolled arms. On fine spirally twisted legs, frontal 

and H-stretchers. ee ah, ee 
U (7 x4 Apint. 


421—NeEEpLEWoRK Laceuk ARMCHAIR Directoire Period 


AG Incurved tapering, molded and paneled back; open out- 


scrolled arms, on pear-shaped baluster supports and similar 
reversed legs; enriched with reeded panels and patere. 
Seat, back and arm pads covered in petit-point developing 
medallions of feathered vine leaves, the grounds semé with 
rosebuds in dainty pinks and greens on ivory grounds. 
Ivory lacqué frame. ; ; 
d ¢) + a 
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422——NeEpDLEWoRK CARVED AND GILDED STATE CHAIR 


SiC Joi Régence Period 

/ Broad oblong, serpentine-crowned back and seat, covered in 
fine petit-point and rare point St. Cyr; displaying scrolled 
medallions occupied by subjects, “Orpheus” seated under a 
tree charming the birds of the air and the animals of the 
field; seat with a group of charmed animals resting. The 
medallions are enriched at points and centers with clusters 
of exotic fruit. Executed in rich colors on ivory grounds. 
Scrolled open arms, serpentined apron and cabriole legs, 


enriched with shell arabesques, husks and leafage. 7 


423—Eicur Perrir-point ARMCHAIRS Régence Period 
py Needlework, with golden-yellow ground, presents red floral 
1 motifs; together with a basket device on seat and back. 


Scroll-molded walnut frames, apparently of a later period. 
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424—Two Renaissance Tapestry STATE CHatrs’ // 


Sh 
ro) y) O- 


Stateenth Century 


Oblong back and deep fronted seat ; covered in Flemish tap- 
estry, displaying in back allegorical figure of Justice, stand- 
ing under a vine-clad arbor supported on corybantic figures ; 
seat, clustered fruit and flowers, the front of seat with 
Amorino head flanked by seated Amorini; woven in greens, 
blues, ivory, pink, with golden-yellow predominating. Flor- 
entine frames, with florid gilded acanthus-leaf terminals ; 
flat molded arms, on balusters. Square legs with cross 
stretchers, terminated with leaf scrolls. (Tapestry of one 
needs cleaning. ) 
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425—Two Renaissance Tapestry ARMCHAIRS 
Y2 0- Flemish Sixteenth Century 
Oblong back with scrolled terminals, covered in tapestry 
developing an oval medallioned miniature wooded-landscape ; 
seat with clustered fruit ; woven in rich colors; trimmed with 
brass nails. Walnut frame. Italian sixteenth century. 
Flat arms molded and scrolled at front. On straight legs 
with pater and leaf stretcher, 


CUOitLlee , 
426—Two Tapestry Oak ARMCHAIRS French Renaissance 
i 9¢~- Narrow oblong backs, paneled with sculptured figures of St. 
John and St. Matthew standing in niches surmounted by 
winged cherubs’ heads and scrolled dolphin pediments ; 
molded curved arms; each double spindled. On stretchered 
slender balustered legs. Seats in Flemish Renaissance tap- 
estry, developing figures of demi-nymphs amid clustered 
fruit. Portions of embellishments resculptured. 
t 
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427—Two Carven Watnut Tapestry ARMCHAIRS 
Italian Sixteenth Century 
a Low oblong back and seat covered in Flemish Renaissance 
tapestry displaying scrolling acanthus-leaf and mask. Flat 
scrolled arms. On straight legs with leaf-enriched and 
aproned frontal stretcher. Slight variances in the two 
chairs. 


er! 73th. . 
428—Tarestry Watnur SrateE CHAR Louis XIII Period 
£y_ High oblong back and seat covered in Flemish sixteenth 
eg century Verdure tapestry woven in rich green, yellow, blue 
and tan. Scrolled arms. On balustered supports and legs 
with double scrolled V-stretchers. 


Third and Last Afternoon 


Tit wo. fd, WHAM , 
429—Renaissance Tapestry Cuarr Lous XIII Period 
Pot te Arched back and seat covered in sixteenth century Flemish 
tapestry; developing in back figures of Henry IV and 
Gabrielle d’Estrées seated amid floral scrolls. Seat with a 
Cupidon, clustered fruit and flowers. On octagonal balus- 

tered legs and X-stretcher. 


f) y pf 
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430—Two Renaissance Tapestry Watnur ARMCHAIRS 
~ Sixteenth Century 
JU Hd- 


Similar to the preceding. Smaller; the backs displaying 
allegorical figures of Mars and Venus, seated under a fruit- 
festooned niche; seat, two demi-figures flanking jardiniére 
of flowers. Finely pierced and arabesqued frontal and back 
stretchers, valance side stretchers; small walnut-leaf 
terminals. 


Wf My gi! 
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431—T'wo RewnaissANcCE Tapestry WaALNnutT (cei a 


3 fy Sixteenth Century 


Similar to the preceding. Backs displaying Henry IV and 
Gabrielle d’Estrées promenading in the domain of De 
Courcy; flanked by corybantic terminals. Seat with 
another view of the domain within arabesque border, fin- 
ished with a draped mask at foot. 


Va x. x ere, “eh Co y 
432—Six Aususson Tapestry Favutrevits Louis XV Period 
/500 ~ Broad scroll-molded frames, finely enriched with leaf car- 
touches, rocaille and leaf scrollings. Seats, backs and arms 
covered in Aubusson tapestry of the period. Displaying in 
the backs, within floral scrollings, varied Pastoral subjects 
after Boucher; the seats, animal subjects ilustrating La - 
Fontaine’s Fables after Oudry. Woven in rich colors on 

ivory grounds. The frames have been regilded. 
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NEEDLEWORK CARVED AND GitpEep Fire OY. : 


Louis XVI Period 
Oblong molded frame, bow-fronted at foot. Enriched with 
laurel-wreath motives and bouquet of flowers at crown. On 
| 
oven leaf-scrolled feet and molded pads. Panel of gros- and 
} g 
petit-point and point St. Cyr, displaying two “Court 
Ladies,” one playing a mandolin, standing before shrubbery 


433 


oboO- 


and flanking trees, imposed on a crimson ground. 
Height, 36 inches; width, 29 inches. 


Aaa foerwr Co ; 
434—NeEEDLEWoRK Carvep Watnut Screen Régence Period 
Oblong sliding panel enriched with petit- and gros-point in 
charming pastel colors, somewhat Chinese in feeling: ‘The 
Queen of Sheba setting forth to visit King Solomon.” The 
Queen, mounting a camel, issues from a canopied tent, two 
attendants nearby ; the sea, with a gondola, beyond. In the 


)b-o- 


foreground a pond with water-fowl, an ostrich near a habi- 
tation, and a court lady with a parrot shielded from the 
sun by a monkey holding a large parasol over her. Frame 
with open scrolls and feet developing lambrequined shell 


motives. 
Height, 41 inches; width, 27 inches. 
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435—NeEEDLEWoRK FIRE SCREEN French, Francois I Period 
“King David and Bathsheba.” ‘Toward left, near a cupid 
fountain, Bathsheba is bathing at a small pool, arbored by 
fruiting trees; the king’s messenger delivers a message. Be- 


ee 


yond is hilly country enlivened with flowers; at right is a 
battlemented Gothic-Renaissance castle with King David 
appearing at an upper window playing a harp. Executed 
in solid embroidery with many rare and unusual stitches in 
soft rich colors. Back enriched with Venetian brocade 
panel, woven with subject, “The Annunciation,” and sur- 
rounding borders of gold lace and embroidery. Oblong 
‘rarved and gilded frame bearing an open member of vine 
and grapes. On scrolled gargoyle cross feet and stretcher. 


Height, 40 inches; width, 39 inches. 
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436—Carvep Watnot Prist-Diev UGE LALAALN EY Ase 
Via Gols 

: Molded top with slanting frontal portion; molded arched 
frieze with three scrolled leaf corbels at crown. Supported 
on Composite Ionic capitals, twisted columns entwined with 
vines and square bases. Extension plinth similarly molded 
to top, with hinged slant front, disclosing book receptacle ; 
molded and bracketed feet. 


Height, 3414 inches; width, 23 inches; diameter, 23 inches. 


Florentine Sixteenth Century 
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437—Carvep Waxtnut Casinet Florentine Sixteenth Century 


, .. Deeply molded oblong top, enriched with fluted dentils. 
an o- Brieze fitted with fluted reeded drawer; front enclosed with 
two molded panel doors, trimmed with fine brass knobs; 

fluted and reeded pilasters. Molded plinth fitted with drawer 


adorned with elongated guilloche motives. 


Height, 38 inches; width, 341/, inches. 
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438—Carvep Waunut Tape Tuscan Sixteenth Century 

=e Molded octagonal top enriched with fluted dentils. On four 
J D- A 

scrolled legs, finely bracketed at lower center; forming two 

lyre-shaped motives. 

Height, 29 inches; diameter, 34 inches. 

7) tg ne. 

439—WaLNuT Sipe Tape Venetian Seventeenth Century 


Ve , Molded broken fronted semi-hexagonal top; frieze with out- 
set pilaster blocks, fitted with drawer having brass knob. 
On vase baluster legs and similarly balustered box stretcher. 


Height, 2 feet 10 inches; length, 3 feet 4% inches. 
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440—Fortpinc Watnut Tape Tuscan Sixteenth Century 
Aap Oval top with two longitudinal leaves. On exceptionally fine 
scrolled end supports with valance and footed cross bars 
and scrolled shelf stretcher; pilasters at center, sustaining 

rare hinged brackets to support leaves. 


Height, 28%, inches; top open, 38, inches by 28% inches. 


ale Gitlin. 
441 —Watnut Tae Florentine Sixteenth Century 


by- Molded oblong top; frieze fitted with drawer. Supported 
on bulbous baluster legs; central baluster and uniquely 

placed long H-stretcher. 
Height, 2 inches; length, 3714 inches. 


Third and Last Afternoon 
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442—Inuaip Watnut Carp TasLe Vie © Water 
Jip Italian Seventeenth Century 
Incurved square top with outset round corners, finished 
with beading. Richly inlaid with arabesque-scrolled square 
enclosing two Amorini supporting a cartouched shield. 
Molded frieze following contour of top. Supported on 
bracketed, slightly cabriole legs. 


Height, 291, inches; top, 37 inches square. 


ede ey 
Vey, “een . 


443—Carvep Wautnut Capinet TasLE 
| Florentine Sixteenth Century 
/o0- Molded oblong top. Front enclosed with door having broken 
molded panel, trimmed with brass lyre-shaped swinging 
handle; flanking reed-fluted columns and deep molded plinth 
broken under pilasters. Back similar without door; pan- 


eled ends. 
Height, 26 inches; length, 32 inches. 


Note: This table cabinet, of superb proportions, is unique in its 
decorative purpose. 


afar Co : 

444—Fortpinc Watnut Taste Tuscan Sixtgenth Century 
/2 Oblong top, with two longitudinal drop leaves supported on 
Ao- hinged brackets. Molded frieze fitted with two end drawers, 
trimmed with wooden knobs. On solid scrolled pear-shaped 

end supports with molded cross feet and unusual scrolled 


center stretcher. 
Height, 301% inches; top, open, 46 by 26 inches. 
‘ / 


7.7%. Undue, 
445—Two Carved anp Gi~tpED Corner Haneoine Casinets 
Jz Italian Eighteenth Century 
cae Arch molded pediment, canted and broken over pilasters. 
Front enclosed with leaf-molded glazed door; paneled pil- 
asters and returns, enriched with fine trailing vines. On 
broken molded base, adorned with flutings and leafage. 
Interior fitted with ovolo molded shaped shelves. Lined with 
apple-green silk. 
Height, 3714 inches; width, 26 inches. 


Third and Last Afternoon 
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446—Two Inxtain Turipwoop EncoricNnurREs OT ois XVI ‘Period 


LY b- Round front; enclosed with two doors of finely feathered 
tulipwood. On scrolled stump feet enriched with gilded 
appliqués and escutcheons. Molded Rouge Royal marble 


top. Height, 35 inches; width, 24 inches. 
etic Co 
447—Acazou PoupREUSE Louis XVI Period 


21 0- Oblong top, with hinged center, fitted with interior mirror 
and sides, forming auxiliary flaps and disclosing compart- 
ments. Front paneled with three upper drawers, two par- 
tially blind and two small end pedestal drawers ; fluted pilas- 
ters. On tapering fluted round legs, castored. 

Height, 29 inches; length, 34 inches. 

D Calblac cagA 

448—Inztaip Kixnewoop Escriroire Louis XV Period 
Shaped slant writing fall, sustained on forged iron rods; 

JA 0 - front fitted with a long and two short drawers. On cabriole 
legs, enriched with finely paneled kingwood of rich grain. 

Interior fitted and lined with leather. 

Height, 39 UO width, 38 Jes 


Vila we Min 8 Sy. 1g & . 
Inutaip Acazou Sipe TaAsie aT XVI Period 


449 


— Straight front, with round ends; the front fitted with four 
> ae ‘ : 

drawers ; each end with upper-hinged quarter-round drawer, 
mirror backs and two galleried marble shelves below. On 
vase baluster feet. Mounted with open brass galleries to 
top and shelves, square bail handles, pilaster panels, mold- 
ings, rings and feet. Half-statuary marble top and shelves. 


Height, 40 inches; length, 45 inches. 


Bene / 
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450—Iniaiw SATINWOOD SECRETAIRE Louis XVI Pertod 
y _ Rectangular, with mock fluted canted pilasters; frieze fitted 


~ with drawer inlaid with flutings and darts. Front enclosed 
with hinged writing fall, lined with green cloth and inlaid 
with bouquet of flowers, below with two drawers. On taper- 
ing square legs. Molded dove tapestry marble top. 


Height, 4 feet 8 inches; width, 2 feet 7 inches. 
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451—Initaw Turiewoop SEcRETAIRE ols AVI Pore 
JS 0 - Rectangular, with lightly shaped ends; sloping frieze fitted 
with drawer. Front with hinged writing fall, lined with 
original tooled black leather; under portion enclosed with 
two doors. On short cabriole feet. Curious parquetry 


tulip and kingwood inlay. Cartouche and leaf escutcheons. 


Molded black and gray marble top. 


Height, 4 feet 4 inches; width, 2 feet 11% imches. 


NH eo ihe 


452—Mountep Kitnewoop Tasie Louis XV Period 

4+ Oo- Molded serpentine oblong top finely enriched with tulip- 
wood bandings and scroll medallions; frieze following con- 

tour of top, fitted with three frontal drawers and three mock 

drawers at back. On cabriole legs. Mounted in cuivre doré 

with open leaf scrolls and rocaille knees, toes and cartouche 


escutcheons. 
Height, 2 feet 51 inches; length, 3 feet 101% inches. 


A 


Venetian Seventeenth Century 


453—CarvEeD AND GILDED TaBLEe 

0s ee 

Bold X-scrolled supports, projecting above the oblong 

molded top, enriched in polychrome with tesselated motives. 

The supports embellished with Amorini heads, husks and 

central leaf cartouche charged with a prelate’s coat-of- 

- arms; leaf-scrolled central baluster stretcher and twisted 
leaf-scrolled lower stretcher. 


Height, 2 feet 11 inches; length, 3 feet 3 inches; depth, 2 feet 


3 inches. 
9 4 
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454—Carvepd Watnut Cassone Florentine Gothic Period 


, Molded oblong lifting top. Quatre-paneled front, enriched 
--/%~ — with traceried arches surmounted by fleurs-de-lis, parted and 
flanked by curious twisted baluster motives. Ends similarly 


paneled. 
Height, 25 inches; length, 50% inches. 


Third and Last Afternoon 
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455—Movuntep Acasou CaBINET Louis XVI Period 
/Sp_ Rectangular, with outset fluted round pilasters at front and 
flat at rear. On fluted vase baluster legs. Front fitted with 

seven drawers; ends paneled. Mounted with brass moldings, 

fine square bail handles, collars and toes. Mottled black 


marble top. 
Height, 5 feet 3 inches; width, 3 feet 9 inches. 
7/ e/a AN. Kee 
456—Two Carvep AND GiLpED PEDESTALS 


LA0- Italian Eighteenth Century 
Circular, gadrooned, flute and leaf-molded urn tops, sup- 
ported on tripod legs, enscrolled and bracketed with key 
motives at hips and there enriched with festoons and satyr 
masks; toward foot reinforced with an open, fluted tri- 
angular stretcher. The legs are fluted and finished with 
leaf-adorned hoof feet. Portions of grounds in ivory 
lacqué. Statuary marble top. 


Height, 4 feet 6 inches; diameter of top, 18 inches. 


Vie Wrettle 


45°7—NEEDLEWoRK WatnuT Fire Screen Régence Period 
F Adjustable oblong panel of gros- and petit-point and fine 
i ilies point St. Cyr, displaying, in pseudo-Chinese garb, a Knight 
and his lady hawking; below, a page with hound; fantastic 
floral scrolls environ the subjects. Executed in rich colors 
on tawny ground; back of blue floral damask. Carved and 
paneled frame with open scrolled pediment; on outscrolled 
acanthus feet; adorned with husks, arabesques and _ leaf- 

age. Apparently of a later date. 


Height, 53 inches; width, 27% inches. 


3. Marte - 


458—Carvep AND GILDED LECTERN 
talia ighteenth Cent 
J +4 O- Italian Eighteenth Century 
Crimson velvet book-rest, pedimented and aproned with 
elaborate open scrollings of rocaille and floral sprays. On 
finely scrolled X-supports and similar stretchers. Portions 


finished in blue lacqué. 
Height, 6 feet 2 inches; width, 2 feet. 


Third and Last Afternoon 


459—NEEDLEWOoRK WALNUT Sora Louis XIII Period 
oe /00- Oblong back and seat, covered in gros-, petit-point and fine 
point St. Cyr. The back displaying subjects within three 
scrolled ivory medallions amid beautiful trailing flowers 
and acanthus leaves on black ground, the center Diana 
seated near her favorite nymph Camilla, at left Diana with 
her favorite hound, at right Pomona. Seat similar to back- 
ground of the back. Molded scrolled arms. On four series 
of scrolled lyre-shaped legs. 


Height, 3 feet 8% inches; length, 5 feet 10 inches. 


a 
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460—NeEEDLEWorK WatnuTt Sora Louis XVI Period 
Molded triple-serpentine back with scroll winged arms and 
19 00- seat similarly serpentined ; on cabriole legs. Enriched with 
bouquets of flowers and leafage. Back, inner and outer 
arms and seat upholstered in gros- and petit-point, develop- 
ing many incidents illustrating La Fontaine’s Fables within 
varying medallions; the back and seat with central laurel- 
wreathed medallions and flanking scroll medallions inter- 
rupted by gay floral scrolls; the arms with animals and 
flowers. Executed in rich colors with a rare crimson enliven- 

ing an ivory ground. 


Height, 3 feet 2% inches; length, 6 feet 7 inches. 


(Illustrated) 


4 * J] 
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461—NeEEDLEWoRK CaRvED AND GILDED Sora 

Ve OO Louis XIV Period 
High oblong back, winged scroll arms and seat covered in 
petit- and gros-point, displaying landscapes and pastoral 
figures within strap medallions in soft pastel colors; on 
grounds of scrolling and flowers with tawny grounds. Sup- 
ported on four square tapering legs enriched with husks, 
patere and gadrooned feet; deeply scrolled X-stretchers 

with fruiting vase pinnacles. 


Height, 3 feet 11 inches; length, 6 feet 6 inches. 


No. 460—NEEDLEWORK WALNUT SOFA (Louis XVI Period) 


Third and Last Afternoon 
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462—Avsusson Tapestry SUITE Louis XVI Period 
. 2 9- Consisting of six arm, two side chairs and canapé. Arched 
molded backs scrolled into open arms with typical incurving 
supports. On husk-enriched, fluted round tapering legs. 
Adorned with scrolling ribbon motives, bowknotted patere 
and leafage. The side chairs with cannée backs. Frames ap- 
parently of later period. Seat, back and arm pads covered 
in finely woven Aubusson tapestry. Back, displaying floral 
and drapery festoons at crown and floral vine borders, occu- 
pied by juvenile pastoral subjects after Boucher. Seat 


~ 


similarly festooned at front, displaying animal subjects 
illustrating La Fontaine’s Fables, after Oudry. 


Canapé: Height, 3 feet 7 inches; length, 6 feet 1 inch. 


LEA 
463—NEEDLE-PAINTED CARVED AND GILDED SUITE 


et Louis XV Period 
</ Y 
Consisting of two armchairs and small canapé. Seat, back 
8 I 
and arm pads covered in solid embroidery, displaying, within 
leaf-scrolled and ribboned borders, “Groups of Cupidons” 
playing amid cloud forms ; executed in delicate pastel colors 
on deep blush-pink ivory grounds. Scroll-molded frames 
enriched with bouquets of flowers apparently of a later 
period. Canapé: Height, 3 feet 1 inch; length, 4 feet 4 inches. 


Note: The exquisite embroidered panels of this set are unique in 
their fineness. ,) ; / 
fe. Rearer 
464—Carvep and Gitpep Laceuk SUITE 
Italian Eighteenth Century 


Consisting of sofa, two arm and four side chairs. Molded 
oval back, enriched with wreath of quaint bell-shaped flow- 
ers; scroll arms. On tapering fluted legs. Seat, back and 
arms upholstered in gray silk embroidered with delicate 
wreath and flowers. Finished ivory lacqué with the enrich- 
ments gilded. (Silk in worn condition.) 

Sofa: Height, 36 inches; length, 54 inches. 


f f er 4 
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465—CarvEeD AND GinpED Lacevurk SuitE 


y Italian Eighteenth Century 
~-«  ~ Consisting of sofa, two arm and two side chairs. Similar to 


the preceding. 
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466—Fovur Carved AND GiLpED FAvuTEUvILs ‘ 


oy Italian Eighteenth Century 
Molded arched back, finished with fruiting leaf husks and 
leaf spandrils; scrolled arms ; bow-front seats and tapering 
square legs. Elaborately enriched with double scrolled rib- 
bon and guilloche motives, patere and acanthus leaves. 
Loose backs and seats covered in “ciel” blue silk lampas 
variously displaying classic figure medallions, baskets of 
flowers and classic figures supporting vases. 


Note: The silk for these charming chairs was designed by that 
eminent French master of weaving, Lasalle. 


Ht 4 
467—Carvep anp Ginpep Canaré Italian Eighteenth Century 
AGO Shaped molded back pedimented with a leaf-scrolled Me- 
dusa’s head and scrolled into horseshoe arms terminating 
in horses’ heads; on half-balustered supports; serpentined 
seat. On tapering fluted round legs. Enriched with scrolled 
ribbon, pearl motives and leafage. Seat, back and arms 
covered in Louis XVI brocade, developing Roman stripes 
with floral ivory grounds. 


Height, 3 feet 3 inches; length, 5 feet 6 inches. 
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468—NEEDLEWoRK Waunutr CuHatsE-LoncuE Louis XV Period 


A 


Lece Sloping scrolled and molded back, with straight head at 
right and elongated pear-shaped seat ; upholstered in petit- 
point displaying diamond-shaped vines of crimson with 
green and ivory bouquets on a sprigged ivory ground. On 
cabriole legs. 

Height, 3 feet; length, 4 feet 6 inches. 


Third and Last Afternoon 
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469—Paintep Lacauké SuIrE Venetian Eighteenth Century 
‘teow Consisting of settee and six side chairs. Oblong molded 
back with vase stretcher. On tapering round legs. Dec- 
orated with classic oval medallion “fen camaieu,” wreaths of 
flowers and gilded moldings on ivory lacqué grounds. Loose 
seat covered in Louis XVI silk floral stripe brocade. 


Settee: EME 37 ee length, 52 ena? 
6s Lihav pine ¥ Co 

470—NEEDLEWORK SIXFOLD SCREEN Lows XIII Period 
3 bo bs Serpentined crowned panels, beautifully enriched with petit- 
point; each matching and displaying irregular varied 
scrolled acanthus-leaf medallions bearing conventionalized 
bouquets. Executed in rich crimson and dull yellow on 
fine ivory grounds. The back covered with contemporary 

floral crimson damask. 


Each fold: Height, 5 feet 8%, inches; width, 231/, inches. 


NEEDLEWORK FIvEFOLD ScREEN 
Italian meee Century 


471 


/ 

o ye “Oblong panels, enriched with petit-point ; each matching and 
displaying a splendid spirally twisted column, entwined with 
wreaths of beautiful flowers, crowned with a Corinthian cap- 
ital and finished with a medallion base. Executed in pastel 
colors and golden tones on ivory grounds; finished with 
borders of brass-nailed galloon and crimson floral damask ; 
back covered with similar damask. 


Each fold: Height, 8 feet 1 inch; width, 1 foot 91% inches. 


// U. CG pee es: LV. 
472—CaRVED AND GiLpED ConsoLE TABLE 


Italian Renaissance Period 
ECE Oblong top, with rich leaf and gadroon molded frieze. Sup- 
ported at each end by cruciformed leaf-scrolled brackets 
and four clustered and leaf-paneled pilasters terminated 
with Ionic capitals and enriched plinths. Golden-yellow 
crystalline marble top, very beautifully veined. Grounds in 
robbin’s-egg green lacqué. 


Height, 3 feet 5 inches; length, 5 feet 4 inches. 
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NEEDLEWORK Watnut BENCH Régence Pertod 


473 
7JJ- Long oblong loose seat; covered in gros- and petit-point 
and rare point St. Cyr, with pseudo-Chinese subjects, in the 
center a Mandarin seated on a canopied car drawn by 
mythical dragons and two attendants; at left a gardener, 
at right a seated musician amid fantastic floral scrolls and 
birds. Executed in rich harmonious colors on black ground. 
Molded canné bench, richly carved with shell scroll and leaf 
motives. On scrolled legs and stretchers, apparently of a 

later period. 
Height, 1 foot 6 inches; length, 5 feet 3 inches. 
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474—Carven Watnvutr Casrnet Florentine Sixteenth Century 
os Molded oblong top with fluted dentiled enrichment; frieze 
fitted with three egg and dart molded small drawers and 
two larger interrupting drawers. Front enclosed with two 
egg and dart molded doors and three inlaid pearl-molded pil- 
asters; the doors have raised broken molded panels adorned 
in the breaks with beautiful scrollings. Drawers and doors 
trimmed with original brass loop handles, formed of dolphins 
variously holding shell motives and fleurs-de-lis ; lion-head 
back plates. On spiral reed-gadrooned plinth and unusually 
fine rosetted double-scrolled feet. 


Height, 3 feet 7 inches; length, 5 feet 2% inches. 


Note: This beautifully enriched and proportioned cabinet is unique 

in having all its remarkably fine original chiseled brass handles. 

a) 
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4%5—Carveo Warner Caninet Florentine Sixteenth Century 
b Oblong top with dentil enrichment; frieze fitted with three 
— °C volded reed-fluted drawers. Front enclosed with two pearl 
and bead molded doors and three similar pilasters, the cen- 
tral pilaster adorned with a cartouched coat-of-arms 
charged with displayed eagle and bar, the outer incised with 
beautiful acanthus husk, pendent patere and fleurs-de-lis. 
Drawers and doors trimmed with brass knobs. On twisted 


gadroon and leaf adorned plinth. On claw feet. 


Height, 3 feet 7 inches; length, 5 feet 10 inches. 
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476—Movuntep Tunipwoop Partace Taste Louis XV Period 


Shaped molded oblong top; covered with old-blue cloth. 
Frieze of same contour with central recessed drawer in front 
and mock drawer of similar conformation at rear; flanked 
by pedestals of two drawers each, except at rear, where 
upper drawers are blind. On cabriole legs, bracketed into 
valanced apron. Enriched with scroll bandings and ros- 
ettes, on feathered, alternate kingwood and _tulipwood. 
Richly mounted in finely chiseled cuivre doré with open 
festooned rocaille and cartouche trusses, entwining floral 
moldings, uniquely festooned rocaille eagle claw feet and 
festooned coronetted cartouche escutcheons, bearing coats- 
of-arms of the Pallavicini family. 


Height, 2 feet 8% inches; length, 6 feet 2 inches; width, 3 feet. 


Note: This superb table, executed by a French “Maitre Ebeniste,” 
was made for a Marchesa of the Pallavicini Family and was acquired 
from a descendant. 
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4°77—Mowvuntep Tunipwoop ComMMODE Louis XV Pertod 


Serpentine front, fitted with two drawers; flaring incurved 
ends. On high-shouldered, slightly curved cabriole legs. 
Richly mounted in cuivre doré with important rocaille and 
leaf-scrolled trusses and vine-garlanded moldings continuing 
into scrolled feet; the two drawers paneled with scrolled 
moldings developing leaf enrichments at apron corners, a 
narrow vertical central panel enclosing cartouched escutch- 
eons and leaf-scrolled handles. Shaped, molded top of un- 
usual Bréche d’Alpes marble with exceptionally fine gray 
veinings. 
Height, 3 feet 2% inches; length, 4 feet 7% inches. 
Note: The mountings of this fine commode are exquisitely chiseled 
and uniquely modeled. 
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478—Carvep WaALnutT TABLE Tuscan Sixteenth Century 
32 5~ Molded oblong top, enriched with fluted dentils. The frieze 
arranged in a very unusual manner with two scroll car- 


< 


touche fronted, independent hanging drawers and two sim- 
ilar mock drawers at back. On scrolled pear-shaped end 
supports, adorned with cartouched “coats-of-arms,” with 
molded and scrolled cross stretchers and central baluster 


stretcher. 
Height, 31 inches; length, 45 inches. 
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479—Carvep Watnut Casrnet Florentine Rae Century 
vs SOE Oblong top, enriched with gadroons and fluted dentils ; frieze 
fitted with three molded drawers with imbricated leaf cen- 
ters, interrupted by leaf-scrolled brackets. Front enclosed 
with three molded broad pilasters interrupted by two sim- 
ilar doors trimmed with knobs; finished at crown with rope 
and fluted dentil moldings, at foot with rope and reed-fluted 
deep plinth. On stump-scrolled feet. 

Height, 3 feet 9 inches; length, 6 feet; he t foot 10 inches. 


MNAALo 
480—Carvep Oak Hartt Bencnu ate. Renaissance 


B2SE- Oblong chest with lifting top, covered in Flemish sixteenth 
century tapestry, displaying, in rich harmonious colors, a 
broadly cartouched female mask, flanked by harpies amid 
clustered fruit. Front panel adorned with medallioned fig- 
ure of “Reclining Diana” and flanking panels of the goddess 
riding in her chariot; supported on Corinthian columns. 
Paneled ends, adorned with arabesqued medallions. Straight 
back, with dentilled cornice and upper panel in low relief 
adorned with cartouched shield flanked by female supporters 
and cupidons amid scrolling acanthus leaves, finished with 
rams’ heads; under panel covered with similar tapestry to 
seat, displaying clustered fruit. Portions of the embel- 
lishments resculptured. Height, 54 inches; SaWE® pace T 

481—Scuuprurep Oak Castner Northern French Renaissance 

JE b- Rectangular. Upper portion. Frieze with two cherubs’ 
heads in center, flanked by scrolled flowers; enclosed with 
two molded doors bearing ribboned wreaths enclosing saintly 
figures; pilasters adorned with demi-cherubs and pendent 
husks. Elaborate pierced pediment, with figure of the 
“Virgin and Child” in central niche, sculptured in the round, 
surmounted by a shell motive and flanked by floral scrolls 
bearing canted moldings. Lower portion, with two drawers 
adorned with cherubs’ heads and scrollings, the heads bear- 
ing looped forged iron handles; pilasters with demi-cherubs 
and husk pendants, the central pilaster with similar motives 
more elaborately treated. The two enclosing doors have 
diamond molded floral panels. On stump feet. Portions of 
the embellishments have been resculptured. 

Height, 7 feet 6 inches; width, 4 feet 91% inches. 
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484—Two Overpoors PaInTED IN O1Ls 
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Carved Oak CHEST French Renaissance Period 
Molded oblong lifting top; round-fronted frieze, with leaf 
motives. Front enclosed with central door and two narrow 
end panels parted with elaborate leaf balusters. The pan- 
els enriched with leaf-motived moldings enclosing wreathed 
cherubs’ heads within strap-arabesqued scrollings and birds. 


Deep, molded leaf-enriched plinth. 
Height, 381% inches; length, 63 inches ; depth, 28 inches. 


4) Voll ib "Te on 
Brack Lacquer SECRETAIRE CABINET 

Queen Anne Period 
Upper portion with molded double hood crowned with three 
vase pinnacles ; enclosed with two mirrored and scroll arched 
doors; two small candle slides at foot. Interior very finely 
fitted with numerous compartments, drawers and central 
niched cabinet. Lower portion with slant front fall; in- 
terior fitted to match upper portion and two short and two 
long drawers below. On ball feet. Richly decorated in 
gold with classic subject, “Venus and Neptune,” pseudo- 
Chinese landscapes, figures, animals, birds, floral scrolling 


and basket panels. 
Height, 7 feet 6 inches; width, 3 feet 5 inches. 
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Op = French Eighteenth Century 


(a) “A Country Dance.” A couple are dancing a minuet in 


the foreground of uneven ground, wooded at left and right. 
A small dog on his hind legs attempts to join in the amuse- 
ment. <A girl playing a tambourine and youth are seated on 
rocks at right. 


(zs) “Pastoral Musicale.” A group of two maidens and two 


youths are seated before a woodland landscape; one of the 
maidens plays a guitar. Finely carved and gilded frames ; 
enriched with open leaf-scrolled moldings, bouquets of flow- 
ers and rocaille; surmounted by military trophies. 


Height, 4 feet 1 inch; length, 5 feet 1 inch. 
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485—“Cupwon anp Frowers” sy Le Ricuz ‘Ceska Ai 

NS French Eighteenth Century 

Two Cupidons toward left. One seated on a bench playing 

with a pet spaniel, before a shadowed, foliaged background ; 

the other, nearer center, holds an immense sculptured vase 
of very beautiful varied flowers. On the ground before the 
cupidons are several large melons, bunches of finger grapes, 7 
flowers and vegetables. At right an Ethiopian maiden sus- | 
tains an orange plant growing from another important | 
sculptured vase. A pavilion crests the center distance and . 

a large water jar is at extreme right before further deep 

foliage. Height, 7 feet 7 inches; length, 8 feet 5 inches. 
(Companion to the following) 


“uf 4/ 
486—“Curipon anp Friowers” spy Le Ricue 


Bae French Eighteenth Century 
A Cupidon, seated before a wooded rocky bank and lion | 
spouting fountain at right, is regaling himself with a bunch 
of grapes, a little spaniel sports at his feet. Toward left 
are several ornate vessels and a sculptured vase, filled with | 
an immense bouquet of beautiful flowers. At extreme left 
is a small vista of a landscape with an arched bridge. Varied 
fruits occupy the foreground. 
Height, 6 feet 11 inches; width, 6 feet 11 inches. 


(Companion to the preceding) 


SIXTEENTH AND SEVENTEENTH CENTURY 


TAPESTRIES sag 
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487—Renatssance Tapestry Banprau 

J Bb- Flemish Early Seventeenth Century 
Displaying finely scrolled acanthus leaves. Woven in blues, 
tans, pinks, greens, yellows and ivory on rich wine-red 
grounds. Length, 5 feet 6 inches; depth, 1 foot 7 inches. 


488—Renaissance Tapestry Banpgau Wud latladore » 
/4b- Flemish Early Seventeenth Century 
° "Displaying a broad central oval cartouche occupied by 
allegorical subject and finely scrolled acanthus leaves. 
Woven with rich harmonious colors. 


Length, 9 feet; depth, 1 foot 8 inches. 
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RENAISSANCE Tapestry BorpDER 7 ¢ 


Flemish Sixteenth Century 


+ 


Displaying, within many-arbored and canopied niches, fig- 
ures of the Announcing Angel, Pomona and other classic 
figures, interrupted with clustered fruit, harpies, caryatids, 
grotesque masks and chimeric animals; finished with an 
outer guard of medallioned fleurs-de-lis and rosettes. Woven 
in soft blues, greens, yellows, ivory and tones of ight pink 
on a superb golden yellow ground. it has been irregularly 
cut into four pieces. 

Approximate height, 9 feet 9 inches; length, 10 feet; depths, 1 foot 

3 inches and 1 foot 7 inches. 


Note: This border was woven for a Royal tapestry presented to 
Frangois I of France. 


From the collection of Jean Dupuy, Ministre Francais. 
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491—Tarrestry BorpeEr 


oer 


Flemish Sixteenth Century 
Comprised of ten various lengths. Similar to the preceding, 
but not matched. 


Approximately, 32% yards; depths, 1 foot 3 inches and 1 foot 
5 inches. 


- of 


a. A4etier, 


Atelier du Lowvre, Seventeenth Century 
Enriched on the sides with vine and grape entwined termes, 
supporting acanthus-leaf  scrollings, interrupted with 
groups of Cupidons, Diana and her hounds, caryatids and 
trophies; at crown and foot with busts of Diana, laureated 
by Cupidons, flanked by richer scrolling leaves and further 
Cupidons. Woven in rich crimson, rose pink, delicate 
greens, ivories, tans, blues and lavender on silken ivory 
ground. Finished with inner leaf guard and outer of egg 
and leaf motives in golden browns and ivory. 


Height, 10 feet 9 inches; length, 18 feet 3 inches; depths, 1 foot 
2 inches. 
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492—Tupor NeepteworkK Panet English Sixteenth Century 

Jj b0- lenry, VIII and His Daughter, the Future Queen Eliza- 

beth.” The King stands toward left, presenting his daugh- 

ter to his Queen, Katherine Parr, who stands before them 

bearing a falcon on her extended right hand; two ladies of 

the Court are behind the King, and a grinning court jester 

behind the Queen. The scene transpires before a balus- 

traded wooded pleasaunce in which are amusing animals and 

a distant Oriental palace. At right is an Italian garden 

with splashing Cupid and Satyr fountain, ducks swimming 

in the pool of the fountain and a stag at its edge amid trees 

and near a pavilion. The garden is occupied by a group of 

Court ladies variously disposed in conversation or playing 

differing musical instruments; one stands beside a charger. 

The figures are richly jeweled and costumed. Executed in 

fine petit-point with soft harmonious tones of green, blue, 

ivory, tawny pinks and brown and pearl-gray, with a rare 
sunny golden glow vitalizing the composition. 

Height, 1 foot 8% inches; length, 5 feet 5 inches. 


(Companion to the following) 

493—Twupor NeepteworK Panet English Sixteenth Century 
(23 00- “Princess Elizabeth and the Fate.” An expansive hilly 
‘i landscape, lightly wooded with oak trees, in which occasional 
birds are perched; the foreground overgrown with blossom- 
ing flowers. Rural habitations, a lion and a unicorn (the 
symbol of chastity), appear across the landscape, and at 
extreme left a shepherd is playing his pipes and watching 
his flock of sheep near a villa. Nearby the princess is 
seated at her embroidery frame before a modest country 
seat; a rooster heralds her destiny at left and an old woman 
allegorical to the Fates stands at her right. Three attend- 
ant ladies of the Court, in gala attire, are standing further 
to right, carrying long oak-garlanded spears. A stream 
with swimming waterfowl and a mill animate the center. 
Executed in especially fine petit-point with rich reds, golden 

yellows, tans, pink, greens, blues and ivory. 
Height, 1 foot 5 inches; length, 5 feet 6 inches. 


(Companion to the preceding and following) 
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TUDOR NEEDLEWORK PANELS (English Siwteenth Century) 
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494—Tupor NEEpLeworK Panen English Sixteenth Century 


235 0- “The Earl of Leiceister and Amy Robsart.” An expansive 
hilly demesne, lightly wooded with oak and fruiting trees, 
is animated by several habitations, birds and animals; a 
squirrel is seen darting up a tree trunk. At right the Earl 
and Amy Robsart, richly attired, are in conversation with 
an ancient seated crone, telling their fortunes. At left, the 
Earl is again seen, his right hand raised holding a dagger, 
prepared to send the seated Amy Robsart to her doom; 
nearby a page holds the Earl’s charger ready for him to 
mount. Executed in fine petit-point and similar colors to 
the preceding. Height, 1 foot 61% inches; length, 5 feet 6 inches. 


(Companion to the preceding) J 
7 Ait nere. 
495—Two NEEDLEWoRK PorTIERES Louis XII Period 
S _- Silk gros-point. Displaying very interesting square formal 
T3200 dU ASee ESS NASIR § sq 
bouquets of deep-pink roses bowknotted with varicolored 
ribbons, regularly placed on a resonant black ground. Fin- 
ished with a scalloped blossom border on the sides, at foot 
with scalloped rose sprays interrupted with bowknotted 
pendent tassels. Length, 3 yards 4 inches ; width, 1 yard 10 inches. 
/ f <9 : De 5 
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496—Two Renaissance Tapestry PaNeis — 
ee Flemish Seventeenth Century 
Z “Cupidons.” Each displaying three Cupidons differently 
posed, seated amid and supporting a garland of rare clus- 
tered fruit and flowers, surmounted in one by a Pheenix and 
her young, the other by a chalice. Finely woven in rich 
crimson, rose, greens, blues, tans and ivory. Side borders of 
an important tapestry. 
Height, 13 feet 2 inches; width, 1 foot 11 inches, 


From the Chateaw de Bernonville, propriété appartenant 
actuellement a Monsieur Clemenceau. 
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497—Two Renaissance Tapestry Panets 
Bay Ie Flemish Seventeenth Century 
/ Similar to the preceding. 


From the Chateaw de Bernonville, propriété appartenant 
actuellement a Monsieur Clemenceau. 
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498—RENAISSANCE TAPESTRY CARTONNIERE Ot eae ae 
Was Flemish, Early Seventeenth Century 
“Peace and Fame.” Two finely strap-scrolled cartouches, 
at crowning corners, bear in round medallion allegorical fig- 
ures of “Fame and Peace”; beautiful scrollings of acanthus 
leaves, terminated with cartouches at feet, occupy the re- 
mainder of crown and sides. Woven in blues, tans, pinks, 


greens, yellows, and ivories on rich wine-red grounds. 
Height, 11 feet 5 inches; width, 8 feet 9 inches. 


Depths, at crown, 20 inches; at sides, 18 inches. 


A wast IMAL, Lit?4 
499—ReENatssaNceE Tapestry CarTONNIERE 
ae Flemish, Early Seventeenth Century 
aed “Fame and Peace.” Crowning border occupied by central 
cartouched medallion supported by demi-cupidons, similar 
round medallions at sides occupied by figures allegorical of 
“Fame” and “Peace”; interrupting acanthus and husk 
scrollings, which again appear at sides, finished at feet with 
scrolled cartouches. The crown border is captioned Hic 
Ome Pricipiv. Woven in pastel colors on grounds fluctuat- 
ing with areas of field green, tan, old yellow, tawny brown 
and wine-red. 
Height, 10 feet 6 inches ; length, 12 feet 6 inches. 


Depth, at crown, 18 inches; at sides, 20 inches. 
2 yf, Frrnehse Co, 
500—Two NerepteworkK PortiERES AND LAMBREQUIN 

su 6 7 Early Louis XIV Period 
Petit-point, displaying, within two red-scrolled panels, two 
immense bouquets of rare flowers, the upper set in a beauti- 
fully lambrequined rush basket, the lower in a two-handled 
vase on a similar lambrequin; border of floral vines. The 
lambrequin, with scalloped foot, displays, alternately, lam- 
brequined basket, vases and bouquets of flowers; finished 
with border to match portiére. Executed in full rich har- 
monious colors on deep ivory grounds. 


Portiéres: Length, 2 yards 21 inches; width, 32 inches. 


Lambrequin: Length, 2 1-3 yards; depth, 21 inches. 


Third and Last Afternoon 
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501—Renatssance TAPESTRY Brussels Siewteenth Century 


Y 7f-_ ) acteon Hunting 
ff ~ 


> Acton, in classic garb, is at left be- 


fore a grove of trees; he draws an arrow in his bow to shoot 
a wild bear seen at right. Beyond the bear is a party of 
mounted and unmounted huntsmen and their hounds, rabbit 
hunting; a distant chateau and wooded mountains rising to 
a small strip of sky. Woven in woodland greens, golden- 
yellows with fine notes of crimson and blue in the costumes. 
Finished with a narrow border in pastel colors, displaying 
a broad staff entwined with scrolling floral vines. 


Height, 4 feet; length, 4 feet 3 inches. 


Note: This finely woven tapestry has the Brussels mark, a shield 
with reversed B at left foot of blue selvedge and Geubel’s weaver’s mark 
at right side, a “G with a curled horn.” 
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502—ReEnalssancE TAPESTRY FlemishiSixteenth Century 

27, “A Royal Hawking Party.” Henry III, mounted on a 

“~*~ chestnut charger, progressing from the right of a flower- 
decked foreground, in which a rabbit and other field ani- 
mals are seen, has just started his hawk aloft. Hounds and 
a falconer are toward left of a grove of trees, filling the 
distance and rising to small patches of sky. Finished with 
blue and yellow bands. 


Height, 6 feet 6 inches; width, 2 feet 31, inches. 
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503—Renaissance Tapestry Flentok MA Bah CGS. 
“Henry II and His Queen Hawking.” The King in court 
a5) QO- attire, a hound at his feet, promenades in a flower-decked 
foreground with his Queen, who carries a hawk perched on 
her right hand. A falconer is in the distant left pointing 
out a bird beyond; he stands before a heavy wood rising to 
hills and a small patch of sky. Woven in golden-yellows, 
pink, ivory, blue and woodland greens. Finished with blue 
and yellow bands. 


Height, 6 feet 7 inches; width, 3 feet 10 inches. 
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504—REeEwnaIssANncE TAPESTRY Flemish Sixteenth Century 
— “Henry IV Hawking.” The King and Gabrielle d’Estrées 


oy 
/ are galloping toward right, across the uneven flower-decked 


_~ 
“A 
ww 


foreground; several hounds are near and falconers are be- 
yond amid the trees of the rising distance, crested by 
chateau and craggy mountains. Hawks and their prey are 
seen in a narrow strip of sky. Finished with blue and yel- 


low bands. Height, 6 feet 5 inches; width, 2 feet 9 inches. 


Fl! Zio 
505—REnalssancE TAPESTRY Flemish Sixteenth Century’ 
3 So. “Royal Hawking Party.” A royal princess stands at left 
foreground of a rising wooded landscape overgrown with 
wild flowers. She is wearing court robes, carrying a hawk 
perched on her right hand and addressing a sturdy falconer 
standing at right near a shivered tree-trunk. The wooded 
distance is animated by further personages of the party. 
Woven in varied woodland green, browns, ivory and a range 
of golden-yellows. Finished with blue and yellow bands. 
Height, 6 feet 7 inches; width, 3 feet 8 inches. 
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506—Avpusson ‘TAPESTRY Séenteenth Century 

A eae “Cranes.” At left rises a large blossoming tree canopying 
& 


a park rising to a wooded chateau and snow-clad mountains. 

In the foreground are two cranes amid large flowering 

shrubs. Finished with yellow and tawny brown bandings. 
Height, 6 feet 6 inches ; width, 3 feet 6 inches. 


507—VeERpURE TaAPEsTRY “ALA othic Period 
“A Unicorn Affrighted.” Broad scrolling Gothic acanthus 

? _ leaves canopy a foreground of fruiting shrubs, flowers and 
a small oak at right. In the center is an agitated Unicorn 
(the symbol of chastity), running from a lion breaking 
through the canopy of leatage; below, a further lion has 
brought down a spotted fawn and two rabbits serenely 
browse nearby. Two hawks, amid conventionally placed 
trees, are before a city of many turreted edifices. Woven 
in dull blues, tans, pinks, ivory, browns and many tones of 
green. (Has been restored with embroidered portions. ) 


Height, 8 feet 3 inches; width, 5 feet 9 inches. 
From the celebrated Golden Collection. 
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The following series of four Flemish Renaissance Tapestries 
of the sixteenth century illustrate episodes of the legendary visit 
of the great Attic hero Theseus to the Court of Minos, King of 
Crete. The fantastic settings for the incidents are very variedly 
composed with animals amid foregrounds overgrown with 
brambles and flowers, views of extensive arbored Italian gardens, 
pavilions and villas, arranged with much felicity and giving great 
decorative quality to the subjects. The coloring, of rich crimson, 
golden-yellows, blues, tans, ivory and varied greens, gives a 
further charm to this fine set of tapestries. 
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508—ReEnaissancE TAprstry Flemish Sixteenth Century 

<3/0o0- “Theseus Arriving at the Court of Minos.” An expansive 
columned and towered Italian villa and a formal garden 
occupy the center, bowered by groves of trees at flanks. An 
arcade of caryatids arched with vines leads to a pavilion 
before the villa and a similar arcade crowns the roof of villa 
at left. A gardener approaches a splashing dolphin foun- 
tain dedicated to Neptune in the front of the garden. 
Theseus, mounted, and several attendants appear in the 
grove of trees at right. Distant wooded heights with habi- 
tations crest the trees and villa. 


Height, 8 feet; length, 9 feet 5 inches. 
(Companion to the following) 


From the collection of Jean Dupuy, Ministre Fran¢ais. 
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—RENAIssaANcE TAPESTRY Taba i wteteokin 2 Century 


“Theseus and Ariadne.” A long portico, arched with vines 
and corybantic termes rises toward right and leads to a pin- 
nacled villa. Italian gardens, arcaded with treilised vines, 
are at left and right, and further columned buildings, some 
in ruins, are in the distance amid trees rising to a narrow 
strip of sky. King Minos, in classic garb, is about to enter 
the portico and addresses a personage nearby. In the gar- 
den at left, before a fountain dedicated to Diana, Theseus 
and Ariadne, the daughter of King Minos, are seated in 
conversation ; beyond, further to the left, a stag hunt is in 
progress, and two men, one mounted, are hawking. 


Height, 8 feet; length, 9 feet 5 inches. 


(Companion to the following) 


From the collection of Jean Dupuy, Ministre Francais. 
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RENAISSANCE TAPESTRY Bantam SAS an Century 
“Theseus Killing the Minotaur.” Ariadne and the hero 
stand in the center before a balustraded entrance to an ex- 
tensive Italian garden, guarded by Sphinxes, and an arch 
surmounted by Juno’s emblem, a peacock. In the center of 
the garden is the circular labyrinth so skilfully constructed 
by Dedalus; wherein Theseus is successfully combating the 
dreaded Minotaur, before numerous interested spectators. 
Many persons are in the garden, others are mounting ar- 
caded zigzagged flights of steps at left, rising to a columned 
pavilion, where sit King Minos and his Court, amid fruiting 
trees. At right is a vine-clad arcaded villa adorned with 
caryatids; many further personages are at the windows 
eagerly following with their eyes the terrible encounter 
before them. Before the villa a nymph is drawing water 
from a splashing dolphin fountain dedicated to Neptune. 
Tall trees rise at right to a central vista of a stream, wind- 
mill and lightly wooded height, rising to a narrow strip 
of sky. 

Height, 8 feet 2 inches; width, 7 feet 6 inches. 

(Companion to the following) 


From the collection of Jean Dupuy, Ministre Frane¢ais. 
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511—ReEnNalssaNcE TAPESTRY Flemish Siateenth Century 
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“Theseus Paying Homage to Ariadne.” An elaborate vine- 
clad trellised, arcaded Italian garden occupies the entire 
center. Many classic couples, at various avocations, and 
several gardeners, tending rare plants, animate the garden. 
At right, in a bowered niche, is a splashing fountain dedi- 
cated to Theseus’ hero, the young Hercules ; nearby are sev- 
eral seated devotees. Toward right, Theseus is seen seated 
at the feet of Ariadne. Occasional fruiting trees rise high 
above the garden to lightly wooded heights crested by habi- 
tations in the distance seen before a narrow strip of sky. 


Height, 8 feet 5 inches; width, 7 feet 6 inches. 
(Companion to the preceding) 


From the collection of Jean Dupuy, Ministre Frangais. 
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No. 51I—RENAISSANCE TAPESTRY (Flemish Sixteenth Century) 
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512—F emisH Tapestry Late Gothic Period 
= “The Crucifixion and Resurrection.” Our Lord, nude save 
Soee for a loin-cloth and wearing a crown of thorns with label 
above inscribed I N R I, is seen on a cross at center of a 
romantic hilly landscape in which a large Gothic city and 

a distant castle appear. St. John, the Magdalene and the 

two Marys, a tertiary Franciscan Abbess, evidently the 
donor of the tapestry, and the Blessed Virgin are grouped to 

left and right of the cross. At right our Lord is within a 
golden glory, rising from the tomb and confounding the 
Roman soldiery. Toward left of the immediate foreground 

is a banderole inscribed “Coeur Anne” and a coat-of-arms 
charged with three pence bags and a barred hand. The 
coloring is a beautiful symphony in lovely blues and yellows 
scarcely interrupted with minor colors. Finished with a 


tawny brown band. 
Height, 6 feet; length, 9 feet. 


AM. ALi ref 

513—F.wemisu Tapestry Late Gothic Period 

f 00- “The Martyrdom of the Franciscans, Saints Daniel and 

Samuel.” Arbaldus, the brutal executioner, stands with up- 

lifted scimitar before a Gothic castle captioned “Cepte.” 

He is about to strike off the head of the kneeling Saint Sam- 

uel; Saint Daniel is prone on the ground behind him, his 

head already stricken off. At left, before a wooded castle, is 

a group of two kneeling saints and one standing, captioned : 

Saints Accurse, Aduit and Otto. At right is a group of 

five standing saints, captioned: Saints Auge, Dom, Leo, 

Nicholas and Hugolin. The saints all wear the Franciscan 

habit. At crown, toward left, is a circular medallion bear- 

ing a coat-of-arms charged with a crescent, mollet and three 

spindles. Woven in rare pearly-browns, blue, pinks, green, 
ivory and yellow. Finished with brown bandings. 


Height, 5 feet; length, 9 feet. 
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514—Fuiemisu ‘TAPESTRY Late Gothic Period 


— 


GIve- “St. Francis of Assisi Receiving the Stigmata.” Our Lord, 
nude save for a loin-cloth and the crown of thorns, inscribed 
I N RI, is in center raised on the cross. Before Him, at 
right, kneels St. Francis, receiving the flowing wounds from 
the Saviour. Beyond the cross is an uneven rising land- 
scape enlivened by a few trees, an immense fruiting and 
trailing grapevine, two castles at left and a large Gothic 
city, captioned Maroche, at right. In front of the city St. 
Bernard is prone on the ground and St. Pierre is kneeling 
before his executioner, Miramolin, who stands holding aloft 
his cursed scimitar. Woven in pearly blues, browns, pinks, 
tans, ivory, yellow and varied greens. Finished with brown 


bandings. 
Height, 5 feet; length, 8 feet 4 inches, 
T/hita ©. MW atest rs 
515—REeEnNaIssancE TAPEsTry Brussels Sixteenth Century 


Lf. v0- “The Colossus of Rhodes.” The Colossus, habited as Apollo 
bearing bow and quiver of arrows, stands across the mighty 
harbor of Rhodes with its multifarious shipping and activ- 
ities, winding aqueduct and the city on the horseshoe far 
shore, crested with wooded hills and crags rising to a narrow 
strip of sky; two clumps of trees flank the harbor and are 
animated by groups of traders. In the flower-decked fore- 
ground innumerable artisans, and at left the laureated sculp- 
tor Chares, work with avidity on the construction of the 
Colossus, sculpturing with strange implements the huge head 
and other details. Cupidon, with his attributes, is seated 
in the immediate center, casting glances at King Henry H 
and Catherine de Medici, posed as Mausolus and Artemisia, 
standing at right addressing two ladies, possibly Diane de 
Poitiers and Anne de Montmorency, attended by courtiers 
at left. These principal groups are richly habited in semi- 
classic attire. Woven in blues, yellows, tans, pearl-gray 
and ivory with a note of fine crimson skilfully reiterated 


through the composition. 
Height, 7 feet 9 inches; length, 9 feet 6 inches. 


Note: This interesting tapestry was woven from the celebrated 
cartoons by Henri Lerambert and Antoine Carron. 
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516—RewnalssancE Tapestry Brussels Seventeenth Century 
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“Mare Antony offers the Diadem to Cesar.” Imperial 
Cesar is enthroned at center under a columned niche. Mare 
Antony approaches from left, bearing an uplifted coronet ; 
at right a warrior kneels holding a sword, flaming with a 
“Venus Genitrix” apparition; further dignitaries and cour- 
tiers are grouped at far right and left, standing on the 
tesselated pavement before columns. Unruly Roman Legions 
are grouped in the flanking backgrounds. Woven in rich 
crimson, blue, grays, pinks, yellows, tans, and ivory. Bor- 
ders of rare clusters of fruit and flowers borne on strap 
medallions and interrupted at sides by figures holding 
perched hawks; the borders, richer in color than the field, 


-are on deep ivory grounds; finished with scrolled and 


rosetted red guards. 


Height, 6 feet 3 inches; length, 11 feet 10 inches. 


From the famous Golden Collection. 
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517—Arras Tapestry “ Louis XII Period 
3 0 00- “Gombault and Macée.” The rustic lover Gombault stands 
toward right with a companion holding his arm, receiving 
two musicians, one playing a cornemuse, the other a flute; 
at left the garlanded Macée and her mother spread a cloth 
on a trestled table for a feast; nearby is a hound and a lad 
turning a spit over a wood fire; the spit is generously laden 
with a whole sucking pig and fowl. Beyond, under a fruit- 
ing apple tree, a cottage is seen; at right an oak tree laden 
with casks of wine and a half-timbered farmhouse. In the 
wooded rising distance are further farm dwellings, a church 
and a chateau. he figures are clad in Gothic holiday at- 
tire. Woven with crimson, full blue, yellow, tans, and ivory, 
giving a rich tone to the greens of the landscape. Above 
the landscape is a scroll inscribed: “Marcot ilse faylt 
ohspecher que tout sout prest pain vin et chairvoy la 
lespuies ense Boccage”; at foot is another reading: “Gom- 
bault vous freres bom mesnage vous et Macee elle est 
bien sage et aures des enffans assez.” Elaborate borders, 
displaying pastoral trophies and emblems, amid rare clus- 
tered fruits, at central right and left are two long cartouches 
bearing mock coats-of-arms of the peasant Gombault; the 
borders develop more crimson than the field and are fin- 
ished with two crimson and yellow ribbon and medallion leaf 
guards. (Border at right fully restored.) 


Height, 9 feet 6 inches; length, 11 feet. 


From the celebrated Gaillard Collection. 
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518—Earuy Frencu Tapestry Gothic Renaissance Rens 


JY OO- 


“A Royal Ice Carnival.” On the broad moat of a many- 
towered and arcaded chateau, projecting from left to about 
center, many groups of personages are skating; at left, a 
young lord is pushing his spouse before him; nearby a peas- 
ant has tripped over a young woman and an important dig- 
nitary hastens to aid the fair lass; beyond, two little chil- 
dren pull two others in a sled; further skaters of lesser 
degree approach from a winter-bare farm at right, with its 
yard occupied by several peasants and four huge hogs feed- 
ing at a trough. On the foreshore at right, the Seigneur 
of the chateau is in conversation with two ladies, who appear 
interested in the animated scene before them; nearby a 
youth leans over and cautions a seated maiden, who is busily 
adjusting her skates. A rocky eminence crests the chateau 
at center and symbolic heads of Boreas appear in the sky. 
The weaving is of especially fine quality and the rendering 
of the fleeting facial expressions is admirable. The per- 
sonages are richly clad and a recurring brillant crimson 
gives a lively tone to the gay scene. 


Height, 7 feet 10 inches; length, 8 feet 3 inches. 


Note: This and the following historic tapestry are traditionally 
ascribed to the celebrated collection of Jacques Coeur (1395-1456), the 
medieval Croesus of France. Coeur was malignantly accused of poison- 
ing Agnes Sorel, tried, and disgraced by Charles VII, who ordered his 
imprisonment and the dispersal of all his marvelous treasures on June 
5, 1453. 

(Companion to the following) 


No. 518-EARLY FRENCH TAPESTRY (Gothic Renaissance Period) 
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519—Earuy Frencu Tapestry Gothic Renaissance Period 
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“Rustic Ice Carnival.” Several skaters are on a small lake 
at right. On the bank of the lake at left are many ani- 
mated spectators watching the skaters and other persons 
putting on their skates. An agitated rustic in the rear gives 
an alarm and points to a foray of a band of marauders 
attacking their village in the distance, where some of the 
farmhouses are in flames, the cattle being driven off and 
other buildings being looted. The crimson is even more 
developed in the foreground figures than in the preceding. 


Height, 7 feet 10 inches; width, 7 feet 5 inches 


Note: This historic tapestry and the preceding are traditionally 
ascribed to the celebrated collection of Jacques Coeur (1895-1456), the 
medizval Croesus of France. Coeur was malignantly accused of poison- 
ing Agnes Sorel, tried, and disgraced by Charles VII, who ordered his 
imprisonment and the dispersal of all his marvelous treasures on June 
5, 1453. 3 

(Companion to the preceding) 
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No. 519—EARLY FRENCH TAPESTRY (Gothic Renaissance Period) 
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520—NeEEDLEWORK Hancrne English, Renaissance 


Big 


“Jacob Feeding Laban’s Flocks.” <A rising undulating hilly 
domain of broad expanse is animated by domestic animals, 
a shepherd, flowering shrubs, dwarf trees, birds and various 
groups of buildings. In the center, between a spouting 
Italian fountain and a Palladian villa, Jacob and Laban are 
in conversation; a small lad at left, with a bird perched on 
his hand, is calling to the central group. Gay-plumaged 
birds are flying in the sky. Executed with a great variety 
of stitches, of petit-point and point St. Cyr, in rich har- 
monious colors. Broad, irregular borders displaying inter- 
lacing, scrolled acanthus leaves, enlivened at centers with 
perched parrots, at the corners with shell cartouches, in 
similar tones to the field. 

Height, 7 feet; length, 11 feet 3 inches. 


From the collection of the Duc d’Avray. 
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Third and Last Afternoon 
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21—Royat Avausson Tapestry French Eighteenth Century 
“Pastorales.” After Boucher. Displaying two rose-gar- 
landed oval medallions enclosing figure subjects, ‘‘Blind- 
man’s Buff” and the “Peasant Lovers”; interrupted in the 
center by a leaf-scrolled cartouche surmounted by an ornate 
vase of flowers. Irregular scrolled acanthus-leaf border with 
central crowning cartouche, supporting an eagle bearing 
garlands and festoons of flowers which continue and entwine 
the entire border; at foot, below the medallions, are two 
rustic baskets of flowers; at corners, two beautiful pastoral 
trophies. Finely woven on deep ivory with pinks, blues, 
green, soft yellows, tans and passages of rare crimson, giy- 
ing a fine balance to the composition. 


Height, 9 feet 4 inches; length, 13 feet 3 inches. 


Note: The cartoons for the figure medallions of this tapestry are 
from the brush of Boucher; the flowers by J. B. Monoyer. 


From the Chateau de Bernonville, propriété appartenant 
actuellement a Monsieur Clemenceau. 
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Third and Last Afternoon 


522—RENAISSANCE TAPESTRY Flemish Sivteenth Century 


LOOs 


“Bear Hunting.” Rising uneven foreground, overgrown 
with flowers and brambles, occupied by groups of mounted 
huntsmen and their attendants hurrying to despatch a bear, 
holding a lamb in its clutches and brought to bay by a pack 
of hounds. A central wooded vista is animated by chateaux, 
a Gothic cathedral and a castle perched high on distant 
craggy mountains. Groves of trees flank the vista; amid 
the trees two further encounters transpire, at left with a 
boar, at right with a further bear. Pheasants, a rabbit and 
other animals enliven the immediate foreground. Woven 
in forest-greens, tans, blues, yellows and ivory with rich 
passages of crimson in the costumes. Elaborate broad bor- 
ders displaying central miniature classic landscape medal- 
lions interrupted by niched and arbored figures of Juno, 
Apollo, Flora, Pomona, nymphs, satyrs, and cupids, amid 
rare clustered flowers and fruit. Executed in the colors of 
the field on deep warm ivory grounds. 


Height, 11 feet 4 inches; length, 15 feet 4 inches. 


From the collection of the Duc d@’Avray. 
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Third and Last Afternoon 
523—RENAISSANCE TAPESTRY Cotliclou Ltllicee 


J a > Flemish Early Seventeenth Century 
aa “The Thrice Offered Diadem to Imperial Cesar on the 
Lupereal.”” Three Roman generals in classic garb, each 
bearing a diadem resting on a cushion and pallium, stride to 
right across the tesselated court of a magnificent columned 
palace adorned at left by a niche occupied by a group of 
figures, “Imperial Cesar reluctantly refusing the Diadem 
from Mare Antony”; at center, high on a flight of steps, is 
a figure retreating from the scene. At crown is laurel fes- 


tooned label inscribed Hvc REFR ExITV. Woven in rich crim- 
son, pinks, coral red, fine greens, yellows, tans and ivories. 
Narrow borders of husked leafage and inner guard of bead 
and reel motives. Executed in tans and yellows. 


Height, 9 feet 3 inches; width, 9 feet 2 inches. 


(Companion to the following) 


vi 
524--RENAISSANCE TAPESTRY WM Aritadlecede 


/ Flemish Early Seventeenth Century 
OVO kGpsay Triumphant.” Laureated Cesar, in classic toga 
carrying a palm branch in his left hand, crosses a tesselated 
court to right. He is followed by four dignitaries, also 
bearing palm branches. A columned palace, with an obel- 
isk before it at right, fills the background, except for a 
small wooded vista at left. Woven in similar colors to 
preceding and with the same narrow border. 


Height, 10 feet; width, 5 feet 8 inches. 


(Companion to the preceding) 


ANTIQUE FURNITURE 


525—Watnut Rerecrory Taste /* (elenegaalere : 


J90 Florentine Sixteenth Century 
/ Massive oblong top. Supported on fine single end balusters 
with scrolled cross feet and central heavy bar stretcher. 


Height, 2 feet 71, inches; length, 6 feet 11 inches; width, 2 feet 
21%, inches. 


Third and Last Afternoon 
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526—Watnoet Rerecrory Tape %./Daiingalie. 
oLboe Florentine Sixteenth Gentury 


Molded oblong top, enriched with fluted dentils ; paneled and 
molded frieze, fitted with three unequal drawers, trimmed 
with original brass, scrolled dolphin loop-handles with hon 
mask backs. Supported on baluster legs, rosetted square 
feet and box stretcher. 


Height, 2 feet 9 inches; length, 6 feet 7 inches; width, 2 feet 8 inches. 


527—Watunvut Rerectrory TaBLE rh 0 Wor A. Mee 
2 bt Florentine Sixteenth Century 


Massive oblong top. Supported on single end balusters set 
on broad, molded cross stretchers; straight central 
stretcher. 


Height, 2 feet 8 inches; length, 7 feet 6 inches; width, 2 feet 
11%, inches. 
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528—Watunut Rerectrory TABLE : 


J aye Florentine Sixteenth Century 
Massive oblong molded top in one piece ; with deep frieze. 
On three spaced baluster supports, with cross, scrolled feet 


and straight central stretchers. 


Height, 2 feet 8 inches; length, 8 feet 8 inches; width, 2 feet 
11%, inches. 


My tthearre. 
529—Carvep Waxtnur Rerectory TaBLe 
pee Florentine Sixteenth Century 

o Massive oblong top, enriched with fluted dentils. Very mas- 
sive lyre-shaped end supports adorned with fine leaf-scrolled 
claw feet and cartouched coats-of-arms. Scroll valanced 
center stretcher embellished with flutings. The end sup- 
ports have apparently been resculptured. 


Height, 2 feet 10 inches; length, 10 feet 5 inches; width, 3 feet 
4 inches. 


Third and Last Afternoon 
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Watnut Rerecrory Tape 
Florentine Sixteenth Century 


Massive molded oblong top. Supported on fine pear-shaped 
end balusters with scrolled cross feet and heavy central 
stretcher. 
Height, 2 feet 9 inches; length, 9 feet 8% inches; width, 2 feet 
7 inches. ; 
Ap Phe DYE DIS sre: a] 
Carvep Watnut Rerectory TaBLe 
Florentine Sixteenth Century 
Massive leaf-molded oblong top. On three solid reed- 
gadrooned vase-shaped supports, the outer adorned with 
coats-of-arms; spreading leaf-scrolled and guilloche mo- 
tived feet. Two central stretchers with double reversed 
motives similar to the supports and central square leaf pin- 
nacles. Portions of the carving apparently resculptured. 
Height, 2 feet 9 inches; length, 12 feet 5 inches; width, 3 feet 
4 inches. 


(Illustrated) 


TWELVE-FOLD CoRoMANDEL LAcQuER SCREEN 


Ch’ien-lung Period 
The entire center displaying a continuous view of “A Man- 
darin’s Palace.” The palace, with many elaborate verandas, 
spreads out before rocky ground at left, and many cere- 
monial scenes transpire, animated by innumerable figures. 
At crown and foot are series of flower panels, symbolic of 
the “Seasons,” surrounded by a lotus and scrolling ribbon 
border. Back, similar in treatment, exhibits in center many 
country pavilions of an extensive domain, with lotus pond 
and numerous Court ladies at varied avocations ; the panels 
at crown enclose symbols of the “Hundred Antiques,” at 
foot flowers; similar surrounding floral border to front. 


Each fold: Height, 9 feet 1 inch; width, 1 foot 7% inches. 
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INTELLIGENT APPRAISALS 
FOR 
UN TEE DESPA ES SAN DES DATHs TAX 


INSURANCE AND OTHER PURPOSES 


THE AMERICAN ART ASSOCIATION 


IS EXCEPTIONALLY WELL EQUIPPED 
TO FURNISH 


APPRAISEMENTS AND INVENTORIES 


OF 


ART PROPERTY, BOOKS, MANUSCRIPTS, JEWELS 
AND PERSONAL EFFECTS OF 
EVERY DESCRIPTION 


AT CHARGES COMMENSURATE 
WITH THE DUTIES INVOLVED 


THE AMERICAN ART ASSOCIATION 
MADISON SQUARE SOUTH 


NEW YORK 
TELEPHONE, 3346 GRAMERCY 


THE MADAME LEFORTIER 
COLLECTION 


TO BE SOLD AT 
THE AMERICAN ART GALLLERIES 
UNDER THE MANAGEMENT OF 
THE AMERICAN ART ASSOCIATION 


NEW YORK 
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